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The House of Fame-8 %% Tty 3fd4s % IRT |

9% Fr7ef oA AfS¢re! w22 s “feq Sfasy o
w7 | Fog i Reqatfa TaT9w oatacs AtfEren ez faoes-
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©fTT I FTA (XH | 98 ¥y 7¢a : Troilus and Criseyde
( s9r¢-1 ), The Legend of Good Women ( yove ) €38 =AY
Canterbury Tales | .

Troilus and Criseyde-9 $17 farsiafa® o4 #f #Aqig | @
*ifzaa fofe §9 38 | (@™o @ Faereas sraaral @ 07 (e R
feutareTs @ oy 3T 2ta0e | cATNF €3 A7 AR I0F
@i ABTFT fwes, sAr7 P sifedie @@ A @AE
rifisen 1l Filostrato (s | 39| 777 (Y 5417 FATINT <Fl6
Rats Fifzdt frcaves @ oy 1 wrestRa famw, wwew anfeq AT
TATAEANTF BRI AT ILAHT (A [T SWAT 438
TEFRIRTA IO | A RET ST ABCF 7| FCACH, S| ST oL
AN WA w0y Ay Prafeaw | v e e sfe
TUF 1A 303 Fofiy fman (nfas wReafesra arwas «we
e, SEfd TG, T fes qia wa 1 sieAe Ravafd Ads
B e | orT Efies Fifzaiy sife wifsfye aceet aktas |
fo% «B1 RN Afzreras eafaisr |

5B cvew @ Avy gfew facwgsia AFs | Frara o
& 7% wivte (@A o191 Pandarus 5frafs o7 3F@s), cile,
CANCRST @ AeaTieot Buet | B SRR AwE CFIA AT ANTED
Feeed, “first fully drawn figure in our literature.’ | g RGIEl
The Legend of Good Womcen w73 71q139 &7 | 3zl &7
efeq 8 @IF(fS | 744341 (Prologue) W efd 1% | & were 7137
ff*8 ssefd sl wwasia Afrgh | Cleopatra, Thisbe,
Philomela €2 @RS WAtz catqy w9 @@ AL g 279
IR SIvE Fifeliz waere 3032 7f6® zuatg The Legend
of Good Women.

BT Go<3 T barzm AR qwhRws | <@ awh
T SRF I s T ey e e
'3fa %1593 Decameron CUFT Ty |

QeI R S SR e —
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S, SRl ATONF TreT R WA AW B IT WF sRf
I8 I |

fog a7 @2 3B o% WA=l @y car 187w A1 sl
STRT edrd fAre® @ 2% SATIY W N BA | 9B i
T afa (UFE BACIT ABFHOICIN, ARCT4-CA2T, I0AIBISE
agfer @ fards =trwmi are 7 ©f femseg sorqas 1 afefs
5@ SITHF CIETE W51 SIBATT 4T |

<7 sl s (s A aned, @, @2 ey
stEy fagaqes o7 fefe | 9% o7 T 9129 I, ONF farex
FA (A1 W© Afsl v R foa | @ afosm =of wrrtfistefa
W (N ferse] @re AT |

5AAT @ Az fafbw wigEw faa AN GmiifEa,
ciam, Afaafaasl, 33, B, SIER. T WE Wiy
FisfaeTs e g Wiy, WRE-TE /Y, AT s, v
TG, FHE WY, RIS WY, © 1O AT, R-F7 WITE, WT ANE
Alison-7 Wt®| AgM® fag<at | 5A1d Wers fAdd TS «iwq
ST G TIeA | [afen Wigraz sifafEs afvw S wfai fo

5A1tIF ARy Ao Al foqens ee e «Aify |
4TS FIAF ) @ A O 3z I €31 feracs
Compleynt to Pite 32 ¥3q®] Book of the Duchesse~(w |
feelre: $erea ol ( v29:-+8 ) | Troilus and Creseyde ( sebro-
o ), The Story of Griselda ( The Cleark’s Tale ). The
Story of Constance, The Man of Law’s Tale, The Compleynt
to his Lady, The Compleynt of Mars. Parliament of Fowls, To
Rosamond, Lines io Adam Scrivener, The House of Fame, The
Legend of Good women @ §¢5i9 %541 | The story of Griselda
(oardR qR owretd eafee | @F AT @b @R TN G
53T A WFEd 33w | The Compleynt of Mars-3 fefe
&1 FtfAwre 31724, | The House of Fame-q Tlta3 @s1q =i |
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$tq AIfrer-ANTIT TOrT A BArAT L1 ( s908-30 ) | RIS
INTIAA G @ 4E7 7571 |

AT g6 5 I591 4eq( 71 993, Boethious-97 =FIM |
wTz3f, wAwy Treatise on Astrobale ( FFCT BIF A9
7 faren ) | S fRfeayar wiraezy 7w QA oA |

5A17 AETSR IR fafre wa 3fa avrtey wwe fofa
Al FAfore S wrAnAFRy | ey Ay P S Afares
afewiie grae | fofi et tgfare e Atferery wwe 49,
st sEws AfeE | 5 fgaw WAy $AMnE SR
Al | (e =i Si IRAT Woee, 7% 1 FRE AT
IS IY R TeIAN AFKORNHT DARNT | I AREGE
T qraTsa, If Wyclif was ‘the morning star of Reformation’,
Chaucer may be called ‘the morning star of the Renaissance.’

SAR WCIT AIFS] (T AT B WA BoAwr wadw
e | 9% @ Wyl (M BRI 9T | A A (03
fofa @8 Bt e Moz srafetad, o7 | 2 St w@ fom
45471 Emerson fﬁﬁ‘ qrarss,-  -Chaucer is a huge borrower
.... He steals by this apology--that what he takes has no
worth where he finds it and the greatest where he
leaves it.

5 gite sRmefe 3za Afwred aadre | afier @
fsm fofa raren e fres sfetfafoe sfaars w4y

FILACE -
A Merchant was there with a forked berd,

In motteleye, and hye on horse he sat 2
Upon his heed a Flaundryssh bevere hat ;
His boots clasped fair and felisly ;

His resons he spak ful solempnely,
Sownynge alway thencrees of his wynnyng,
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This worthy man ful wel his wit bisette,
Ther wiste no wight that he was in dette.

ATFTEAN ANTET I 2] 5ANCIA AZTST ~B 1 v% 92
ey Tory v G3fh famy A A1 I wr¥q ¥hAe 7% w-
oI ofg fare ftg 1) ©iF S WA WAF| fod Ity
FIIFFAT BAA 2908 ANCET AT WA AN {97 707 ()
17 (7 SHeF| A emffis s0ars |

BAMY AT WY 4T ATfeNA Ff Confessio  Amantis
g5fae; John Gower (3992 p—38eb )| AT CFH Gower
fgter 5AMTY eferd | fog Soag W04y oy &a NI 5 |
5Alq $13 Troylus and Cryseyde Sxast wrafora Gower-c3 |
Confessis Amantis-& Gower (3 S{7q BALIT B(A% FLIAHA S|
(A8 WA IFCTIE DA fqwde |

Gower foraq famr Fiwry wor3 sfes) $17 fealt 3w
Ffasiy W4 Speculum Meditantis 417} S1arg, Vox llamantis
arifcy <2 o3 Confessio Amantis F7(&ie 35w |

Frraw @fe Gower<a o ofw foar % wigw ferdts
Gower AT [N ATG-TIT F5F AT ANT —HY 4170 214
Fra firacss | TR AAEsSre fefq ferAd fmrw 4
AACASA] @I | $I9 @ ¢ AT SN o0
Gower 3R |

@ §raig $o1g ¥ 20%+ William Langland { 3292 7—3800 )
William Langland fetaq s#fer=ta samtaees 3fa 1 arkarie
ANASAT Aot g oAz FRBEAT | Q4 R wifIewss aow
A IR wheatfre zrate S e B The Vision of
Picrs the Plowman w13 WY F#ra¢¥] (3o w3l (FY2Y
sfaasre Safedre Afasg AP | ARSI Lo T WR w1
fap eyl 71 (7g wwras sn3e fefa S1a sl Wy Arorag
WE TET TG | AT (4T TF 0T IR TSTER-9A1517

BT AT 3T CNT (7218 19 1 5AIT FRY IoW WAfRra

B3
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ToneT v 7 WAN AgAN fr@ wae 1 few @harte
FRre! T6571 FTACRA AT APFT 9P| OFF R I AwE
I Zr7 S5 B ISUT ATRATIGT IO @ I | LB
wifeer wey S AveTas AT TRER wEEOrE ofF
freres |

519 1T BegACTIsty oW A6+1 268 The Travels of Sir John
Maundeville. Maundeville 3933 QBITH 7 &34 7% IIF | 9
Juafs oF g IBTHIZ AWTAN (- @ A9 A
wif3ge Zare 8 Maundeville JTT (314 (o113 A8 fgrem 411 @
stgf® Pliny, Friar Ordorie, Marco Polo <32 w#ig &festz
FRIFIAIHIE TNITERNTT Ie-89 | WS @ A7 w7 57w
wiy f3RE AW, ©Y8. I AY F BT TG s Ao
ity fowde 1
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541033 WISty Beqre) Aifererd A 3 fava A
AT BYw I fecafoe | fow geitie faww, o e efesrars
fugy TS| (e (4l /Y @3 AfeoUwas «n I A
QUAfed | ooty SR arAfRraT il 5T WEFIE W, I
3 figs wAWS | wBwIST S| foraq A |

(IIA AECIORCT 79, ANGAAAT 7498 (FI8 o4 gfoo
WS | Afqras e B qeF AfeFa Aw ANy
FISATT O T G065 | AT T (50 GILA | (R4l Froefoe
wemfeare w161 fofqe q@9 409 vatal waew OB | oot
grs (The War of Roses) #ild 3[q1telq $2ereq wtai@ at=1d |
e favy wgeifes | afoens audifre 3 Jey «fes
for 71 (Al BLAT ST ANIGERIA |

9 T AT T FRE SAIT-AeIRS | w03 BAT @ wwRled
wHY ) 9 od FAOWE 7 BrmAersy zrew Thomas Occleve
( >93¢ 7-38¢9 7 ), John Lydgate (323- ?-38¢3 ), Stephen Howes
{ v898->¢39 ), John Skelton ( $8ve-3¢33 ) |

Occleve-<3 The Governail of Princes % Y 791 57137
efe | « Ifqoly fofq woawm wURYl W oI T
afe o AR | iR w15 FRSrefAy wF S Al Moder of
God |« 3fTeifd 5AIT IBARNT AF Fifare srafes |

Lydgate fot#w Bury H. Edmunds-<3 1%} @32 S5 femy| @
@iy fesl 24gs | Storie of Thebes, Troy Boke @2 Falls of
Princes $7 W4 3fStaaly Wu7 awe® GrgAcgrsy | Storie of



2. Butey Alfzrerm gfezm

Thebes RS FdRAN tbaray wgawd 351 Falls of
Princes FfR@lfS carzifser afa sram AT A U
fefare 3i5% |
%Ffce 43047 F43-q5+ ! Stephen Hawes-<3 The Pastime of
Pleasure , ¥ WSITSI3 77T 4 |
<& FIICAT 451 8 7 (Nferg o7 304 John Skelton 2551
fafe, Ifor Evans-43 wt's ¢ He is satiric, pungent, foul-mouthed,
but after the endless diet of allegorical sweet-meats even the
deliberate absence of beauty in hi, verse is pleasing. «32:
John Skelton wrote a ragged, uncouth line, broken, irregular
but compact with meaning, and brutal in its directness :
Though my rime be ragged,
Tatter’d and jagged,
Rudely rain-beaten,
Rusty and moth-eaten,
If ye take well therewith,
It hath in it some pith.
T WATIG AT AfreIa FRe1 [F25) WARHA | A0WCF
BrEea #1377 Sradcfey |
BTG ¥4W (HNCHT ( veas-r89° ) 75w The King's Quair
fargrargitee 79 ¢ « ovrg Seaenarsy | fols w9 #wa-
(53 391 Jene Beanfort-«3 M¥% WM caw@ifzane aft @
afqety @ fararsw 1 Jene Beanfort-(3 (4 o¥¥ IR fary
Frafotam | Afeacag = #fastl arde 1 @7 1 I 930S 79
frarrs 37 William Dunbar-93 ( s8%e se30 )| B2o[47 AYW
IR 33| ATAET AT WA 5IE (TR [JT Boreew
%% The Thistle and the Rose A3 %fawi 3fta waely 3rfe-
veaiz = x%wa1 g Dance of Seven Deadly Sins zf@is
A2 i7aFe! 6 fors aISHeM ¥ TS |
Robert Henryson ( s8:e-sees ) ¥3ayicey Ifergy ards
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Baa 4T | $37 Testament of Cresseid-« 5AMIT «s(q T8 |
Diomede 9% “Afqer®, FHAMif@s, THI(wreq Cresseid-<q
TEAGTIA & ATF BT |

Moral Fables of Esop Henryson-g43 #9ew «z- zfafis
FA7 1

Gavin (3| Gawain) Douglas (3595-5¢22) ora7 Dunkeld- 3
g4 | $rg Palice of Honour =fqw 5733 ag»ie foe |
oarel Ffqela wtforaz (Fhmed acafray ) wgaim 419 feid
AN 2 TICHA |

5AIAT Afre (T WA A aq¢ TF(AY BE A9qL) 4fTaq
AHfe T safe w1 (s fatra ord! freyfosr | Suarts @ %6AIMT SR
A EreT Tt wvFe ofea | (45 gpAIer wfaRg «4xfe
(5S% NAFIN AT (577 1 olAq A2fT-ufT A AT ArfHCER
5% ™Y1 K5A7IC S AL 2097 57077 ABI4 (ALY 4TF ATw 37/
e 4749:5 | Lydgate ¢ 3f 5a2@17, afsfas Fifergn : sy
FAD BIF] L[ rAfSTAL | FFATIC ST FART FLH | 27 fo |

«& 4oty AfBemwcy wignadla foy 2f v f1 797, 7% (w16
sl5 TfTe(T 0afsar « gm9t weti [51c3fwa | The Battle of Olterburn,
Nut™ Brown Maid 295 =547 si[4, 92 78787 ({17 99
B Aly 47367 %48, fag o -Afz7 4y femts srafoa sarzg
g 431 IWS < s Alfarera aeardife 3% @, $99 OI9 AT
H Ay gl et-uvgie-fase @tfed Sugry sitb-arqimay fem
273 Seafea

G WSLE FASF (504 STIGT W 4F  GATATS| WG 47354 |
G AT ST ANFA FRTIA TAAE AAF @A TEe I (AF
o [ATTq fq«i% Reginald Pecock ( 3¢a¢ ? -38%e ) ANF[AIT 47N
TeRSIE TS wemw IfEdsia Aren e ya
YA RCe St Repressor of Overmuch Blaming of the Clergy «az
Boke of Faith st WiRTw| Iigisy swatferery §fegity oy
Qe far«is =398 1 Sir John Fortescue (398 9-389v?) 6% The
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Difference between an Absolute and a Limited Monarchy Jts&
Ftetafes d¥fe @ 2ww Wiy William Caxton-ag Wra3
F/ATS (2T TR ) 59 Afrerrs 7y5 srafga | Caxton-93
G Gq° FATHLY &Af 27 33 The Golden Legnd |
@ g5 c@¥ R Sir Thomas Malory 3f5% Morte D’Arthur ¢
FTMAOTAT a9 AFANT G WA fora «aeq A185 wae fofq
53¢ @@ STITET ATHTH(CAT AT 47T TAR 3890 AVITH ST TY
AN FIAMGAT | @R (5L @AW (% ST AUE S YA A ) @B
1l e WdR G SR Arfmrg AW apfEe FfEay Acead |
wAY  AFDd WSTR (A aw Fifznrefa faamy stace,
#he 5 Fratew | ey way fys a9
1% A5, In an age when the mediacval spitit was fast
dying and the old feudal order rapidly becoming a thing of the
past, Malory, a man of retrospective mind looked back with
sentimental regret, and his book is full ( in Caxton's words ) of
‘the noble acts, feats of arms of chivalry, prowess, hardiness,
humanity, love, courtesy and very gentleness’, which formed at
least the ideal of the ancient system of knighthood. ¢ fi7%
371479 I3 7w, IS zare| mfond | fag Feuratareld wrd
24 o 99 formea w7 sral femgez ota | comIe, GG,
Wiz, 2 gofe weae Atfefei+ Siong <413 fRIT-7: 5 93
yq g % (Aghi fasy rares |
43 AT WIATS Ty AR wsAre fey el frafsa
fasttq SAF@NRT STeR% “ereq WIS (A4 1 Peidice I
3 4 OLT 1Y AAFEI I s0ufRA RRaAry W7 i @A g
“TF | A9 ¥frani frrg SBrTTe] 37T 3% 3941 A1e e
AT oA TS AIfFrery QU JAFFT I @A (v e o
ST ARSIITHR AT <O ApIe A0S L5 |
G TSI BeFtw ForweaTiond ooitd & farew iz oy
gieste Al FEANS 4l ona oW S fawiE A gre
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1 N e I fom a1 few cuxy SHEAT e
PFIFS foIaTB $R qw A0 ORI W] ([, P w4 BT
YRl Sy T @FF IW o) SwAE Wy Feifrs offte
fim, Betent (i fry @ Aga R fary, ey Qfws TRy
I W AW coNeifEaE wwars fon 303 @A |

fog APR4 ororFq sy 9Egld ol srpra afest
TR Fore, TeGaAile, MW, W, @ETTATSR defe e
BT W AfeBe safem 1 Poarey eudfaf@ite cral
89y AMH | atfests| William Caxton ( 382 3933 ) | NPy
AR cAA o SIS (T 3T 3AfeA, 3% BeAr e con ¥
I VAT ©f4I (50 | % W7 siferwy Wy Wrem IBA 4l
AT 3108 ¢ et 1 “So it happens that the greatest
hterary figure in fifteenth century England is not an author
but a printer’. ( Concise Cambridge History )

@t qasyfer gum Alde a4 BT s 3 maEryfen
wIE-rfE  afaeiadiy AR 9

CATG WSTHT @ty s 3f5e Gfd 9-a Scwararsy | William
Tyndale-93 3 F& SN W{fm New Testament { ¢3¢ )
Luther~3® #feitaa 7@ | S Fhta s foraq s res-
M| T B ATF TS WO ASI 2wl Al fef sere
icx Cologne-a 1 wxAM-%fs @3t4 I3 3(ws =@w
CEad) 3G @ AT 51 IF IR ART| 4z IfErAT Aot

$Ere S T AR @51y A8 2A(eA | (welw M Roger
Ascham-«3 Toxophilus |

Sir Thomas More-93 Utopia a5fs fatfaarte | a@nfos st
foe 43f5 @ o «3fs Travearsty =@ 1 Plato-3 Republic «ae
ANIA G138 APFIRT R (BT (T wfews) AR
37 fof @ o 75@ 33T Ralph Robinson sees 3Bivx
Utopia-¥ $3e) wWRIM &M% A | Avoeifzz ouin



28 Peare #ifsrera 3festA

AT Wty @ 3BT AIts | More 5[] @ FToT SrAATIAT
A71foe swar Erasmus |

FIITT FNAT AAEHIC TSR @sa e | Thomas
Wyatt  ( s¢e<-3¢82 ) @32 Henry Howard ( 1esv 7-3¢83 ) &%
F5AIE T 247 |

S 8 ALALeY AFaq Tottels’ Miscellany 32316t #12reR
Efes s q9a freag wod) +tqcs | SirThomas Wyatt «ae wigiF
ST JIFAMARIRG AP (241 F1AT G ARFAHT TIAT AN |
39193 Richard Tottel feyfawrsiray wifewrs  Grimald-«q
FELT e @ MIAT TF 4F(« 2037 |

q FIFECA] UISA (%5 4573w, Thomas Wyatt (1% 199
St. John's College ¢4{3 *Tad dvq WA (G4 Ao LT |
€@ AT 5ANFY o (Tffe Ierg 33 fgwtre  feren aw
1®3F fafem @jirg Torat sAfegwd a1 Surs fofa®
AT AAG qoA( (I ®[3 g Suuey «fw ¢ (AW
fafe wice wEE dta Aeifie ARGefar Tspfae gAl
FAforas | ses> ABTH Capia« w9 @A el w7l g4
¥y #feer ol AT @@ ASe 1 s Teraed <R
*of§ 577 ¢

The Lover's Appeal

And wilt thon leave me thus ?
Say nay | say nay! for shame,
To save thee from the blame

Of all my grief and grame.

And wilt thou leave me thus ¢
Say nay | say nay |
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And wilt thou leave me thus,
That hath loved me so long
In wealth and woe among :
And is thy heart so strong
As for to leave me thus ?

Say nay | say nay !

And wilt thou leave me thus,
That hath given thee my heart
Never for to depart

Neither for pain nor smart :
And wilt thou leave me thus ?
Say nay! say nay !

And wilt thou leave me thus,
And have no more pity

Of him that loveth thee ?
Alas ! thy cruelty’

And wilt thou leave me thus ¢

Say nay | say nay !

SATAT 3F <Re Ty Henry Howard Soesd 31qferas resa
trx | Compton Rickett ¥17 #=# ferarss: More hot-
blooded than his friend, he was continually getting into
trouble as a young man, and made several visits to the Fleet
Prison. His whole career was chequered one, in fighting,
sonneteering, and roystering he spent his days, and fell at
last a victim to Henry’s arbitrary power, being beheaded on a
pretext of treason in 1547. IFI TAME EAAT srere” foraw
WAF @A oy, WAT @ AT G I IITIT e FHAA
TAfrwets AT ) |
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Wyatt-qz fifs sty (7 gifer feferss fofa == @
AGA-CRYATAY Sf AITF Afrw-fafrw| Fcawww | Howard e
Wyatt-qq fag w3 994 =@ (3 fofy foraq 3l vor «fe |
AT 219 FFS Encid-«g 3o wmaw wfelad (@09 |
IS YTIF 0w BT FAia At |

Tottel's Miscellany-c3% s1(=7q| «4x Ffqq fe=f wwsa
AN WA @ RIALR A TP FWIN GfERanaq
W‘(’ﬁ Jr3 #1411 Surrey-3 Description of spring sfrsifby
A {7 0T

The soote season, that bud and bloom forth brings,
With green hath clad the hill, and eke the vale,
The nightingale with fcathers new she sings ,

The turtle to her mate hath told her tale.
[N ¥ ¥* »* *
And thus I sce among these pleasant things

Each care decays, and yet my sorrow springs ?

V(/ Sir Philip Sidney sees Braq 9o« aArs97 Kent-43 fairts
fegifa 21Arw SATsd 147 | 7 Prer Sir Henry Sidney
(e ARATICYT AtAaa$( 1 s wr+| Tady Mary Dudley
feraa JAnERATIST 5327 <7 |

Sir Philip Sidney [®teld  (aws] %3% R TATAMIZA
dfesiy wfaF[t 1 ¥ afesiy T graabe o9 Rt @
AP | T Sidney @AM AT WA (€0w? T TN SrA
fof¥oia faes sfirea | fowty dfc S oy wiwe SR
C48 7 o7 TS 54 |

3€ (AT Sery, B FeFNS FiAw Wi A AvA Fifxer
5, 7 3P =7 243 IR @FH Al AFifre Tl Sx
The Arcadia {1t 244 231 29 1eae QUMY Q2 I
feoiy 2w e sear ML | Wyaifaw sevo JTH Sty Apologic
for Poetrie 7f5® 37afRa | TR e o7 sedy | Ffire
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SIT¥R A1Y N3 Apologie for Poetrie I84 1, ©f7 ATAFI4 (F1d
Defence of Poesic! fsfq Hres w571 sarst| S AW
TrTIST A1 AGAS | 47 AT 54T A IAF Astrophel and Stella
(s¢30) 1 Ffg-wggfer = Iwitn B sfasty aefd Inread
oA fafog ¢

A Ditty

My truc-love hath my heart, and 1 have his,
By just cxchange one to the other given :

1 hold his dear, and mine he can not miss,
There never was a better bargain driven :

My true-love hath my heart, and I have his.

His heart in me keeps him and me in onc,

My heart in him his thoughts and senses guides *
He loves my heart, for once it was his own,

T Cherish his because in me it bides

My true love hath my heart, and | have his.

Sir Philip Sidney ##t% T9#° 217 $131T Wles «F5| F¢ A
97| erarss oF fofas 218} 8w co3 3fq «wa» Uaa A 2ds
= Pra Bt 7S W 20 Ie5fee 1 Sidney ©fF goiAFT w7

B SI (4R FIANT AT BT AAGI AFwe «ofp Afasa
M (e AN |

Tafaee wrereg of7 Rossctti #ATABTF IrAres® a moment’s
monument, wife ygrey YrETAY | WY GITH IATHTA—

A sonnet is a coin 3 its face reveals

The soul,—its converse, to what power ’tis due—

MBI Ay ToIAN AATS! ( Sonnetto ) «F (AT |
arety o oy @R MABI A5 G, ATS | (1% AL
%7 Afqmw <3 Afeord #1fre wwgfen awra qarsy cafudy |
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FABY ASITsT EFoztA wHAAY I (R T (T AT I R
539 AATH STASF SITSNI TLHLE |

1A AL ArRers lambic Pentameter-q 3f5w | ALATE
% ST GO Bl I 2F, AN W AFT W, A
By ABT W | WBCF ORI S 99| 79, A1 W ©ITIA
et wwifaeay v e wite, AR FA Wy @ faw
fags! MM 20008 | (G197 W {94 abba abba , $rF w7
cdedced, cdecde, | cdedce |

(FI FAGFIT (B ABR WCAT HAT FHCIA OICF AT
ace wAnd oA (3fd AR fAveaay el wWAHH | @ ALHE
(AT 94T 0S| o5 faaiqz | faw Ul (Fufa
AT T, Sif3T 4R3I AEh (AU FITT OF G 1T |

e [QqHq c@ld 41 T@w 9%, €A AEHT A4 SHTIAT
CoAN | S aRarTYreT @ NG A2a fTAMA ATTE €TITTS
fafez 1 <fag aarsslbe, faag v fasg . Ataeh w8 Af
F[qS(F 54, |

AALE TAT(T BSfAl | wW & FerAl cAfFgNd wrafereq
Sir Thomas Wyatt | s¢29 : Seta) (e @& NfoFirarm =g
farss (3 foiq e fegrad | sge) 3Rela g wifserer,
IR R FIAFIST AP YT foa ST Towy | AT AR
WA fofq S SwIF dAldes 13270 %30T A BeamHLAN |
AAHT (LG AN WCAT IT 4 I HOACH, (IG CFANE
weAR <& faf4g wiemE Sqe AlRCey AMAR wfeq ¥
I3 AT QMR zA 4y AwT AT 8 AAA eNRE | SR
CATFAF FASMA W ILAT @ foTF oy ol i S
5AIS) covEay AR ¥ wens | @b fen fofa
FEANE S A TR s e Ry fars Sow sl a, cerad
F1re cAree fofx fawty fars st :

Farewell, Love, and all thy laws for ever,
They baited hooks shall tangle me no more :
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Sencc and Plato call me from thy lore

To perfect wealth, my wit for to endeavour.

Wyaltt-93 50949 (5% 353 73 Surrey 624 §77 | Wyatt-67
Ts S 4fF fom 4 Afes, ow srw w1 B eafEy
fef 7 Sidney-7  2refre  @utsy 1 45feAs  Surrey-7
e wFew dafapr 1 afes Aady WA B R7IT 9
g¥ter 1 f5gla Fmety 9 sWAT F'ee «fEre Ife ARGy
segtet Ay Sfeefra Al | Wyatt-£3 ACa06 (7 4r53 1
WY FFT 47 I Surrey-(¥ T HAF <7 |

[ Surrey-<q 77 (518 7S ATPF| w29 sifEcaq Aeneid-43
et 9 gl amaz wyam 8 Wy fofx siafsraq wivaws
B0W | 95 AUw 8 s faPre (ITAl BRAIST BMAE 1AM -
CAFANIT CArF WG 2 (07T (AT BIAT F(ITET & GLwS
AYS 21T SLICHT | FITT CFCF 45 5T AT92(q 47 ABLAA
farers+ ( Paradise Lost ) ﬁﬁq, ( Hyperion ), Tennyson ( Idylls
of the King ) agfea! 1 «® 41317 T3 Surrey | ]

Surrey-g 9%f5 AAS :
Thassyrian king # peace, with foule desire,
And filthy lustes, that staynd his regall hart,
In war that should set prinuly hartes on fire :
Did yeld, vanguished for want of marciall art,
The dint of sowrdes from kisses seemed strange :
And harder, than his ladies syde, his targe :
From glutton feastes to soldiers fare, a change :
His helmet, fare above a garlands change.
Who scarce the name of manhole did relayn,
Drenched in slouth and womanish delight,
Fable of spirte, impacient of pain :
When he has lost his honor and his right :
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Proud, time of wealth, in storms, appalled with drede,
Murthered himself to shewe some manful dede.

Wyatt '@ Surry-7 S1faesita $1ra (14 9% @wifee 77 71
Surrey-7 ¥9J4 &¥® ¥4 %7 A7 Ricahrd Tottel $ftvy TaAT
frery Ay Wi s fag ATFN 3w w1 <@ ¥, Tottel's
Miscellany (TN 2314 (I | SITHY 730 ] AAGFIY Sir Philip
Sidney-q % [t 221G} MAET 3% Alfes 231 @ ¢ wTOA
AA5AR CPBA | Drayton T@g fey Awas a5t #q Piesred |

S 3o ATAB
Since, there’s no help, come, let us kiss and part,—
Nay, 1 have done, you get no more of me ;
And I am glad, yea, glad with all my heart,
That thus so cleanly I myself can free :
Shake hands for ever, cancel all our vows,
And when we meet at any time again,
Be it not seen in either of our brows
That we one jot of former love retain.
Now at the last gasp of love's latest breath,
When, his pulse failing, Pasion speechless lies,
When Faith is kneeling by his bed of death,
And innocence is closing up his eyes,—
Now, if thou to life thou might’st him yet recover.

AN 6 G S R A waifwee fafe fifs e
wiE-aFT ore-fastel WA 7 1 faemsa o7 sy faws Soreny
e e fog51 (581 T3 | WEF-THT A T fofy
foafs fen w@ifaees sgs @ Afaeices Climax @3f iF 3w
Feaced | Sf7 fus—abab, cded, efef, gg| cwART Acah
fofRgA WAIS| @F FONY 3Ae WBF § WrIT wayrfwa Amryrs
Wty | 3¢, abab, bebe, cded, ee | by fmfRony wores
GrErF TAe WRF-EHCF ©iw-fets A AN Wi T 1 @ iy
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a5 |

2 3vfe &7 AZNF 39 TS tail |

MATEY 790w wa1e Featdy qafd Aab farem Sraararay -

Scorn not the Sonnet ; Critic, you have frowned,
Mindless of its just honours , with this key
Shakespeare unlocked his heart ; the melody

Of this small lute gave ease to Petrarch’s wound ,
A thousand times this pipe did Tasso sound,
With its camoens soothed an exile’s grief,

The sonnet glittered, a gay myrtle leaf,

Amyd the cypress with which Dante crowned

His Visionery brow : A glow warm lamp,

It cheered mild Spenser, called from feary-land,
To struggle through dark ways, and when a damp
Fell ronnd the path of Milton, i his hand

The thing became a trumpet ; when he blew
Soul animating strains—alas. too few !

wrénenrds faag ovey a4 foghl wifiwer favares | $13
o)y 5% ST ANF acca. |
Keats-qq8 A(5-q5417 W03 #arel fsar 1 Keats-47 «3fd

AAs

Read me a lesson, Muse, and speak it loud
Upon the top of Nevis, blind in Mist !

I look into the chasms, and a shroud

Vaporous doth hide them,—just so much I Wist
Mankind do I'now of hell ; I look o’erhead,
And there is sullen mist, even so mauh
Mankind can tell of heaven : Mist is spread
Even so vague is man’s sight of himself !

Here are the craggy stones beneath my feet, -~
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Thus much T know that, a poor witness elf,

I tread on them,—that all my eye both meet

Is mist and crag, not only on this height

But in the world of thought and mental might !

BT CFCH 250 fFR0Ae A A wwew 1 fofy w3 AwE
farafera, TF I9| 20376 ‘the longest sonnet ever made’ | @3
4% 1 fere wIHH 2IAIRIT (stress) AT |

¢ 5719 fofq W7 9T 33037 AES fardferam, s fofq Iawey
‘CURTAL SONNET | @@ 7% 37 m3 freq ( gt :
abcabc ) <3 4@ sy Ff} 5YF 9 < ArSfS AT (tail) faca
( famfegr# : abedc 71 debde ) | Bz, ‘Pied Beauty’ !

Elinor Wylie faizaferae Little Sonnet | s R3-|s 335
Wity (3% ar3qafa tetrameter |

Frost-«q ‘The Silken Tent' =« #ta5f 4% W@ 31371

Merrill Moore-8 37/ 3ica 29 Fqe) fA01 33 A+
b1 RTATHA |
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SIS A 24T T LW TR (MAATRA | SHRIT BT
i FIARE farrrg Sifeurer o worg faowt 2oz agqy, f&a
AAFAA 7, WY fe W AR AW AR e
FoAlre? Ay UfET WY AT ANICET AT | @) (7B
A v frer g AfEer @ fm | wPITag Ao fored S @3
547 ATCHT AGA TIFCAT LS QA 4% | 3 SO 2SS
49 BEAGT | BRI AICET A FTS(AY AR | BJG
A3COI AT iR A1 T, AT AR F3-STT
o | AT BCACAAT TRGIACIT AF ST G AR |

€T AR WIREIT L1 WM A A A1 AT
TR | JrTrET QAR Al JAE [F AMB AT | XAT 0% 53
fa%mq zrs A, Argres wRefwe fgfe Are F3ce A |

Wyatt ( deoc-33 ) @R Surrey ( 3¢59-89 =93 T{T A (FSA1Y
A5Y WG | G TR Y NITHR AN FR |

Thomas More~47 9339 131 &M &1 Afergy @173 forem
B3| TOB| IEAMNA (AT ST (BLAS Ww¥ (3R Afqwee Fappifaw o
Sir Thomas Elyot~q3 { s830-3¢8% ) Governor @¥ffas za e
HTw | CAfor W © R @ U R | T OO A 70
TIHY TCATe% @ SE TSN 1 A1 8 ADN SR W 9 MF |
Elyot-ag 59951 More-43 TO FqA-AFA W 05 3§ AT @R
IS |
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Sir John Cheke ( sess-¢d )-3f5® The Heart of Sedition
How grievous it is to a common wealth-43 {7 g F[FIS-
IMTR YAYE SFES | Sir John Cheke fetant c3fq s sfmas
W | BAMGT IAAFNAT LS ol A «fF Aw3 waren
9 7% 1 Cheke §fm2Rq @a ARAIA | ST WA TTEL 247
cfeyy wrgfreey 1 foff Bqre orF AT 397 59 (o
{139 FTIHEA |

Sir Thomas Wilson ( sexe-y )-qg Arte of Rhetorique o3
gFifas 77 see> ABH 1 9 Py fofq Fwast wraw erar-
FATS | ATE FICATSH ITICHA |

&7 fora AT f4we, g1 @2 A9 TAFTEI 4199 |
fo3 GTrr e foa ARG | ©fF WY RFF-2907 s AT |

Roger Ascham ( se¢se-vr ) {ra ATFCAR forwifRaes
aqrsey Arifewie 1 Sy fews fea wAMRd 1 Cheke, Wilson,
Sir Thomas Smith @3 Watson ehyd #AX#IaT| (AIFFA 4]
fefa ferem 7&rtoms | «f@qq | (IS« oty TRy AvF fefa
SIS (U3 (31 1T GRS w1 (AU SfF Wy
fgar Beare seotmay sfeawfe | aha S| Awirs 7l
$t7 faa7ie 4% The School master s¢v0 AFiF 29rfors z3 |

Wyatt 8 Surrey-4q S9Q®! QX Spenser-{3 #IIE] wlA
Sackville-® «@wE 3R R watnms =¥ fefad ww
Beaers frrefe 4169 TrEw w1 SR IBAT A7 SrwAEr
zten © Induction, The complaint of the Duke of Buckinghum

( sevo ), The Mirror for Magistrate.

AT ( dee-d> )

BRI G CHAATT BT ATIIAINHT I1CeE (4 17 fzAleT T
onIferas | seex @ Sy w, il Sty Rl
sebo &: Aty Farl of Leicester-@3 SNy 4% fots
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SIS 5UA T | sad> Y 7 AgT 438 o FANaE fecan—
T4y IR NG foff @A e 1 IR View of Ireland
wHAT s wfowez? AT | 317 /A 9 @EAFIE s
(FSq e .

The Shepherd’s Calender : AKS
Colin Clouts’ Come Home Again : L
Facrie Queene : «49 Teafs 79 : sedo
73qeT T AT ¢ Sepe
L s1R«fs 7 toetq % ageal o | |
Complaints : 3¢
Prospopoia ( Mother Hubbard’s Tale 3ts
F1a1ere #faf5e ) e
Daphanaida : 2R
Amoretti £33 Epithalamion : seat
Prothalamion : N
Astrophel : NEM

=% +t§ Shepherds Calender-c3 fRg«, I © «greq
AR A0 A TR | AT AN Ff7w (eclogue),—aAraz
2Tl R oY A FRE 1 fRw Ay ,—AGw afs v
3 TR «fe f4fe 137 @3 UMY | TT93 (WF @R T )
v <F 6 oAgE AN FETOFBAl WS sEfeten, faw
+q1 9 206 5T, FRAIT, FAY) |

(ViRANIR WAz B wwm—ewI WEI, w9, e Ay
WHY GIHOE FIMA| B 4F-AKTS B[F AT 0IMB 1 wwe
7 TN €3 AU qF (4TI ATFS 27 |

CORANR (5TalRlem BRATSTE I THT SR AT A0S
e ey fsfers @z mfErE #we ) @ AR ovg 4,
AETIR o 9 I T wiwd fgm | BTGNS 2hg 8 siferery
TIFTIT TS WER 9 TR F1T AT I %o 317 5 oy
<TIME R FICATY W THIFIF RIMBF FU 34! fom &3
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I o FTEANS FEEEA SWT TrEeTAe w5 I19,
@ 7 SR ogs [ofF smred @ 17 fafse el ww
TEAs), 3 I AT ISASIT WABET catfaary, TR
M, the Faerie Queenc| $17 T IEASI AT (HUR &=-
AT e (e 5EE, 7 SR ¥R WIwwm ;I @qwdfem
FreAs] 8 N FF WAy fwAE AGY 8 T A, A8
FifAFta, ITTAS1 8 TAAS! | PIATHT BT CRRFTIT 4T iR |
ArBCeg FraFArst farg Faerie Queene~y w2t siff | AlAla
oA ZEOR @8 Sl d ArmalEen Mm@ FAR
«3fh wer4q Sgfe @3
A gentle knight was pricking on the plaine,
Y-cladd in mightie arms and silver shielde,
Wherein old dints of deepe wounds did remaine,
The cruell markes of many a bloody field :
Yet armes till that time did he never wield :
His angry steede did chide his foming bitt,
As much disdayning to the curbe to yield -
Full jolly knight he seemd, and faire did sitt.
As one for knightly giuets and fierce encounters fitt.
AT MEFT €8 T ATHT A} S SIBIS. 4 FAe 0
STFY @8 QT WYY €T WAT SR NS ToifAw (39, Bower
of Bliss, Masque of Cupid #gfe 1) (™I &Sita & 05
S9 @ MArsa f48R s wWhiwd | ARSI AfFreR o1
ool piote 3Iwwy [f4g Sagfe sias S faght erer
Ty |
qo-oife-faf%2 Spenserian Stanza-x o9F (WA | A
wwife-ogfe—ab ab bc be ¢ | IRA AFER (P WA
T G AT WIS |
9 97 T 439 F Michael Drayton ( sewe-s003 )| ¥
Y Pfere IR @ 77 w17 ey Afefre 1w rafere
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zf31  AME (dra 11 €Al GF AT RATAE| ) SR
&fezifas %137 The Barons’ Wars ( yveo ) sifers =fe w3 @2
Sy ¥FS 1 «® B[ Polyolbion-g wrEq | SATGY HIELE
Anasia Baz 732 <o AT 4w une & My | T AF
9917 Aferamd «F fagm «58@ A1 T F WS
g3 e fof fMremes %7 F4#417 %747 Nymphidia, 72z Ballad
of Agincourt, £33 (7% #/«ANTE ALH5 Since there's no help (775
WTASAIA LK *3| FAels T0A (Feq| $TI0% TEIq THIMF ) |

€& AWFY WA &FFA T4 Samuel Dantel ( sev3-3933 ) |
f2fqe (TR T wIW Ife2iA (TR BB 47AerAN The
Civil wars betwecen Lancaster and York ( sede¢-3v»2 ) q{92
BRTAF | 4% ST 20T (4P T AN F 1T ISAM | TS,
Epistles | <% #[q1f5 'rf&a-s%rra SIEAGIMAT A TR W [FI
F7afLA |

fag «[Aamedla 793 (W 4{qT) WA FO¥ AGIERAT
RN BIT WA ¢ RANAIF FTH @ 04 FICT FEAIES 5UA
41 q67FT AETIY [ Q4 3T /A FIMEAT L qpAl
fara i and Hero and Leander , ¢<@#i53-—Venus and Adonis,
Lucrece, €38 7R A5 , (44 5477 - w4faf5e ‘Drink to me only
with thine eyes -7z WA {4 Awwlre!|

W AIIE BTN FABIAR SIY e wYIM—CE IR
Ffaure e efsf 1 & T5R 40T AN%F A3 Keats B3 gfaurte
7755 On First Looking into Chapman’s ‘Homer® {#c4fsrew |

q0E

69T AT €IF) T% WA IFI &M@ 7Y ATy w-
foer «afh fom, = wse—=, 79, wre, afew o BT
AT «3f5 trAfm | W B @@ ABF @, F1re 3| 7,
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ABoNE ) 5 CFTa e srE{wE, T§ ©FI ATF A T 4ICAY
qMBTerer 8 fRwr Azd 373 |

2 05T W7 v s 219 a3 ammst®R: 4T,
afesfae | siv, 59, 577 FEYT ATFT I T (FTE |
T TA | PIFAT J7914 ‘scop’ FIY 798 WITG 2w | 777 [T
73 2 ‘minsurel’ (B 15T )1 51B) TATYS 4733 FR
fod safers| o | ma Toansy < v vE AT TAMATAL A
Afe @z 59 w@IfT T 5 ARFIFTIR 55 TN 77T D0,
T TG AIITSIC5T 218 (T @R (T2 AT (F #I[aA2
feat a1 feg «amq »af2Tl €77 ®3 TR o07 WL |
IS (I (IS TI7 TR T UPATY IY., TIY 7 | 21T AT
BIHT ST AR 484y el heifidie (Flg
AT AT 703 ST 2307 1773 515 AT IAFEE TATT
PAZIY FICS A5 | T2 787 FI0AT I FGT i § I a7
S® f@@ QT WAT BABIA | WA STIRT ST (F of (K[F AN-
WIBIAT 04T ABI1FI AT (27 |

2T fFLa «F 41 3-715790 S 179 TSI GFB[74d A% v7 B+
QUATHS 4T AT ABFHBII% A1 (70 715 97hia? < T%
AT TAT, - (BIOMAT TS % $TR 7 7T (ad T
37T | &N 7 s foa 477 3T o T Wilra I
HF ST A4 8 54 4STHIT 04T ABT « XTI 704 Iv®
Aot | g *{ARICHT W47 e AR W IglE Ars 74
I A ©UF A T 2T &, AT €T FF A0mA|

S —
YSFCAT BT QTHAT  2LT W(oF, TTAT R T A5 BT
FABA T WY 4 -TFar 7y (guild) WEETT QRE I
apere | fafen foi AzcsrSer Bgme 1afER anw et
AxCAq fafou qsrs Aieas 9303 7 @[ 5 -%1A  AH [T
ITE G TP 9% onna fafed wEe-wa 3t Ay grem
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FTFAT om A W AT AT FrwiiEAne fofa wa
(A1 W3R AR ARSI IA| 57 Miracle play | FJramws
AT B GO AIBLFT TOA], G2 APAH-CT T e ol

fife | B TS Abrey wfewy ¢f QA R Fiee |

St. Katherine-93 39732 wife Miracle play f2#t3 Mathew
Paris =+ JTACHA | @B TTOIN F150FT 51T srera A o1 95
7% | < 5&F 2A York, Chester, Towneley (Wakefield), Coventry
anA e m srab Aeam AW oAl vw | @B A A%0AT & AR
BT d T (2 {09, ABTIT IGTCTAT WCATIIS A1 AT€%) YT A
arermE TH AUSI WA AT car-2sfEe 3fAeel Fertfre
AT VI3 e eufer A BRI WY ) 9% NEW A3
apae {ay Fwcal FA AIBFT AR AreTI (o | AW 5y
(w3 AT 4wnag W Sfedle ety wibsfawfs a5 York
Cycle-<7 «my® | @ 5wy Abwafa 3af¥ a7 swim 1fos |
TTFY FAA0AT TATHRCT FYSNI WAISUS 919 §I @ A {69
ﬁr’sﬂ v e [af5 sfrce abw 1 @ oEd Afew 5T AR

wifz o gfAsnaq feq 9| wHwe | @ Fred oA A5rIT
-7 79039 4eq W2 Fo (WF O/ ATHT | wATSH A5F
fwima Sy fafen wBas (3% Ity IS |

Towneley 57&7 q159 8@ Wakefield-@3 53! Woodkirk-
q S7ente 3rafea | @ 59 wafEg w99 7 Wakefield Plays. @
MEy w5rag ounlh AwEwE (3E W Ao ) b afaufp
T3« frsiem wwsfe | @ R BT Srey WS @ T |
& 7Y TSI @MHZT HIOIINAT CRANTIT A160F fool-a7
T | Garcio~7 b Aar Ige F90a1 397 ™3 573 | Garcio
G BT PIHT 390

All hayle—all hayle, both blithe and glad
For here come I merry lad,
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Be peasse your dyn ( ceasé your noise )
my master bad,
Or else the devil you spede.
Fellowes, here you forbede,
To make nother nose, ne cry ;
Who so is so hardy to do that dede.
The develle hang hym up to dry.

Chester Cycle~e3 M5z afa Giva gommy #1faes] 271 svvr
@r3F se9n xR A2 AT sveo JVTH @ SLHI A A
wieqre zrafea | A qb% @ fasivar fawefq fzarR At
e |

Corpus Christi 77 o= Coventry-cs Coventry Cycle-&3
waefs 157 wgdt v | curs REtferrst 157 @ frsrem wwefz 1@
7R A5 wrote Coventry S 4NN 5037 §F AT @fs T |

A AIBFA MI—ATT 4w AR} Aratw—Morality’
TIoTFT BeA | B MBI HWAE 2w RISSIET—CFIE- 6,
sty BeTif | orarE TReE Ifere WY 271 @ARIT I
Fbvsfa DfR®wEe | TE-HAfTeEwl W @B Fitrefme woh)
e ata W 79, wAe wfeqy i ot | e ek
o =iy, Mfe-Srwey 7ifge 8 F1fzat | Mankynd F1503 8%
s A% foaew garai—Nought, New-gyse, Nowadays,—3%$%
WEH® 77, R G RANAT 78 Foafd I 8917 WET TRWR,
o, v TR A, fepbl giorerersd #® ¥R | Everyman
qABF TT ANy GEFE A Death WIRIH LIS, TuH AT
wrF Afrems e, F3W 8 Good Deeds | «=f Tl
ATy SefarerEy Torege ¢

Mundus Et Lufans

Comscience :  Why, good sir knight, what is your name ?
Manhood :  Manhood, mighty in mirth and game :
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All power of pride have I ta’en :
T am as gentle as a jay on tree.
Conscience :  Sir, though the world have you
to manhood brought,
To maintain manner ye were never taught,
No conscience clear ye know right nought,
And this longeth to a knight.
Manhood : Conscience | What the devil, man, is he ?
Conscience :  Sir, a teacher of the spirituality.
Manhood ;  Spirituality ! What the devil may that be »
Conscience @ Sir, all that be lead us into light.

waifafs aBT @A 1 7 w2 afyw, Tfwe fifTre

S GIACIR ABF BITLY o7 Wi &3 qHAT FEIG AGT—
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FIfera a3oa WyARe @1 (w5 fvarl Geotge
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Bwz yfge o, (<8 SBTAATT o7 ATTCY, FATIA BT Al 7
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arifss 773y WAty Fhe 24 mde B33t 4cufe Ralph
Roister Doister sccr (3 sews ) T3[0S A7 Aeale | Q
[ 2335 Nicholas Udall ( tes2-tv ) £q I35 47 o'=f#
HITE |

Ralph Roister Dostei=£a 7,72 Ralph Doister {5777 ¢ot 4%
«rATCd fardid | Mervgrecke 23737 ¥4 fardi e afem s
337 | Dame Custance 177 (g (w5 Gawin Goodluck (&
s77 farana €375 Ralph Doister 43 @19 (4 ¥1F SEAANCA |
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AIENT (A AERICF RPET FA OGS INE 4 MIT YR
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Goodluck fat3 «& Custance~«s3 ts | Custance Iq T
«5e | Goodluck w3RITIe% TitF *{fT0y TR ©F RAA | BT
Custance 2fs#m <7 ¥ & I917 §F PEJAT AR 377 | —
I will call forth my folks, that without any mochs
If he come again we may give him rap and knocks
Madge Mumblecrust, come forth and tibet talkapace
Yea and come forth too Mistress Annot Alyface.
Ralph Roister Doister-¢3 5fye afa ar3q (9787 TRANT (LT
AT |
2¢u{e-452 Gammar Gurton’s Necdle sreo-53 fay 473
e €30 seae-q wztfeaz)  crufay faefawtawan William
Stevenson <3 /AT | I (THT I§T ASTT % 2 27IIT -7
5 [l e @7 gmetfe ) JBTRIy ey mAr-as,
AT FIAAT WIeT 9o sfaafoera | o faAarfey w59 Hodge
5faafs sryeaw s @ wstaeer Rf43 1 wiFasifey SHsram «fb
He
&4 773 WA wE [RIA {apwrers seva JIBTHIIT
4T%7 AT 2i7wr University Wits |« 31 277 —Iyly, Ercene,
Peele, L.odge. Nash «4: Marlow |
John Lyly-¢¢ ( 1eeo-svov ) ATHT 357 407 AACTTEY Magdalen
College-« #3127 | cAA cAres ey M fofa wpif Faea-
4F AT AT 01 e Wy ol Ffa_g feaforem cos
G &, Bortfe @re #aq | Bfenryr® fof ¥ faa7re 78 Euphues,
Fit* Charles Kingsley 3@, as brave, righteous, and pious
a book as man need look into, a5 ¥1Fq | S {BrIT WY
iz Alexander and Campaspe ( s¢3 ) Sapho and Phao
(sers ) 8 Midas ( seax ) | Lily /3 #foy uggr) fisfe 4=
71 ¥ oNfae TgrM <7 four fewsss ) el eowam,
anfss afbrer wihme| e 9@k qbace fofi earsiy fafars
fmaferaa, qrs wAgy qBATTR W stem Tm dty
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Ffox Fafea A%z eta-alua feana swms TwET 39, S
B Iy @fedi | <1tF aml zravg.first master of prose
style in English comedy. He was essentially a court dramatist
and added to drama the feminine qualities of delicacy, graze,
charm and subtlety. ( Concise Cambridge History. )

George Peele ( seer-39 ) SIWHTE (AT AN F4 790
forg et TAT AN R I wg EREmR Al <3l
5F 559 FIA G2 Atfeey @ wifewl feAn AT wa
17 w36 A5rF7 w47 The Araygnement of Paris ( se»8 ) Aar57q
ZT5T9 «R% 7R57Y ¢4 (A4 29 David and Bathsheba ( s¢3 ) |

< &Y ABTAFTST AASII A4 A7(F TR Fre 8 qLA |
Thomas Kyd ( seev-a¢ ) #1977 gmazd 0aq @9k Merchant
Taylor’s  School~« far¥i =is @raferaa 1 $rg The Spanish
Tragedy 153§ 7RIBLT 47T | (AFANNIT FINCAGI A
T QY | -

Corndia, Jeronimo, The Rare Triumphs of Love and
Fortune, Solyman and Perseda @32 Mr. Hamlet $t3 153
feraa g¥he state | o9 #few: ‘He was the first English
dramatist to discover the bearing of episodc and of dramatic
“movement” upon character, and the first to give the audience
a hint of the development that follows from this interaction.
In other words he is the first English dramatist who writes
dramatically ( Concise Cambridge History ) |

Robert Greene ( :¢er-33 }-437 915047 W47 Orlendo Furioso,
Friar Bacon and Friar Bongay, Alphonsus King of Aragon
( w1ze te—Tamburlaine-93 %3339 ), A Looking glass for
London and England ( 5314 #7537 At% ), George-a-Greene, The
Pinner of Wakefield &A% |

& I A AGTHT AT v IR W
IRl John Marlow ey forem snigetfaftet) widraf
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King's Schooly ¥ ¥z wWiewney AT S *T17 476
e ¥R T (T sewe Apnw fof fofy ave 31 ¥
%4 1% Tamburlaine ('q? awe) aFfas 27 sers A
( =43l sev- )| The Tragical History of Dr. Faustus, The Jew
of Malta, Edward 1l &rgfs 313 7153 |

AT GHI LTI WA TH w4 #fey Wies | Gorboduc
had taught blank verse how to speak on the stage,
Tamberlaine taught it how to sing. ( Cambridge History
-Concise ) | HftAte feals ¢af<@r #»% Compton-Rickett

EHaCE

1. He glorified the matter of the drama—by his sweep
of imagination,

2. He vitalised the manner and matter of the drama—by
Ins cnergising power.

3. He clarified and gave coherence to the drama,

71 AT Toer a7, slaghved fza w©ry Amiq, @
VR qisAwE garatey qied) fwas o %
ST RIS, BIAB T (W, TSI &I 1 GARAT AYRITE,
e wrerare” AufS, o3 feraw staw afwras gt Wy,
Wl FABHA Qe WIS WICAT WY &% F91T ARA “7e a7
A Afg F0AA, AT T2 57T (AT &N |

Tamberlaine &35 “3(@ s, R $7 I3 A
e | farey o (7 RO WIORST wge $ars |
GEIIAT WY ARG AR wiftrer ans Swv-ar sy
TARTE BAE 98 (W Afedfre | fFy oy AR wy
Frge WA «ife ats Fww A1 O OE @3, IR T
1 for-wfm o 57 wgg | $17 @A It SR ww
G TP WER | W@ OIS (N W 1wy faem
Y AT GHIACA |
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s faprel 8 fags-amia wdivg fzom Barmans «oe
A’ AR a4 1 R wweifagens wpifaE wwCIme
(FSYl ZLAE ¢ BAACA] @B QR G AMIA TG G 9
faAw, @ AA-ora-fafacaa Awacs wafey @y Afoaf=s
FI | (I 4TS ST A8 FACS ATAE A—FNG TgT BTl
—@ IZR WF «3ffq Everyman-a3¢ ArFR whfed | o3
Everyman-g3 157031 7y A [ AMFI—TH1R 3 (-
AAz qRrFITe ALFT 1 Everyman-g3 AGTFR SACSY (Y
GIg 20 THTET LY &F WIMHF 7A@, (AN FHLAT THIJ
FITR T(FNST ¢ WAMCIAAZ ATA®| AM® CFIG TAM I W[
e, Tfre IgIa fA%6-Bafafe A=is Arsed, f¥% AMH CN#739
e owe fafdre aferfem armm 034, << fgiF 037, U
G Al 7, ART oM@ wEWE @ A 4IFR 1 5RE
AACF OB IIT 47, K BLR A€ ATHS AZfAFSIT AHF TH(TS
9| BT AGIFT OFLY WYTHA | A &% A4l I
ey TEae St7 =race o4, Mighty line $f7 =(fqg%4 |

aetate” 7 cmas @fegifas a1 g i are, %
W], TRA G WAT[A | B QA Rge | FArCEA| 1A |
fofa wara oy gzl e 350 AN FA70A, T4 ST 9T
«rs AfRre 2rew | waE afuran afe wa 3@ EAaEre
sory w@Als | AR ferEa swercarst, wew, wifer eas
fam IR e I swww Uw €@FE WAl (3%
T IRFT I AW ey A awew, cwify
HTSH IS (4407 W(TIRA FI® 1 99 o4 WA ofod
SRYSIAT | WIY TS WHR W @F | WA 2ey wify
corafe—8otT Tebfe

GUAAT AT 9 gt quhre 7 (IS AT T B
AT AWELH SEATN-AWER 53, WA We  SezmA-amams
WA ATA @ThE | SfarWR ey Afeytie A grw freed
2fez15% A15F 79 71, we Sfegram AN T Fw. A
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farifars <F ote¥ ("@- 17147 Richard & *3ax)  Syrawal
afezifaz abres wifera

Bl AR ARAIA &y g wiEmEet wARE srAiw
7 8 TR WMTE A, FOIR T I
A9% @l W9 II@ T[T VIS AP WS | TF & Ars
437 T3 fofq 4rofag 719 p8q@ 771 @ % wwAng, gfo
78739 W4T T 3R (st 73R 3 FAp @49, T fog AR, ]
Fg FABAE TG (A LT RT APST CATMSITFEAA | TR
T 3fv 187 “r3 FHIFE FTHI WY A SIAE IR
“TTMAT LI0® 1 ALY (4T SU4 TARNE BABTAT AT
A WM q4[7 G, TR T3 7eAfe /TS ra g v
T /I (7 THRANAI FA WAS WA T AT ARRAN S
R fam | 9 o9 AR wAMT afeTR WG RIS FNAS
STAR S T @ PIF TG T A3 o |

C/ atW T TABIAACE IT TIATH WAL YA FICC OAT
T TFAIBET 2AEIY A9FT (3.v 403 «F eitd: ‘On God,
whom Faustus hath abjured ¢ on God, whom Faustus hath
blasphemed ¥  Ah my God, I would weep, but the devil draws
m my tears. Gush forth blood mnstead of tears, yea lLife and
soul ! Oh, he stays my tongue . I would it up my heads, but
see, they held em, they hold em. &44, (43 e M 437
AFTMGAIA FME( S KA -TTET %13 0 weTIT WS
HITAITE FII (ST 8

Oh, I'll leap up to my God ' Who pulis me down ?

Sec see where Christs” blood streams in the firmament |

One drop would save my soul, half a drop. Ah my Christ !—

Rend not my heart for naming of my Chnst ,

Yet will I call on him : Oh, spare me Lucifer !

W ABNTI-A4RS) 057 AABLE N F T ABIFII | qLCAR
wifeéix 7| wrare pirel ety Gy weE BT A0z Seifre
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e | fag wpedts wrfadng 3 orgadnay anEieanw
AY AT AZT ZCELT OICE (BT ATHZ A8 | (ARANIIT FR
afes! way area fga 41 |

G GIraLe F e 320 57 FFeZ10A ATFHIIT WITAL | OfF
fofa« Ieaq WA A aFTFCT IHRT, AfFoUF@S | Ascham
@32 Elyot-47 <@ #Aifzc®), Sidney ¢ Spenser-93 F(q<l7
SR AM454 AT | 6% @ FoF ARSI IS 41358 SR ABT-A[{ZST |

AT GfAsCAET AN ST AU GIB W AT |
wafrs  etsi wyrfe-«m, wafme A Twg-Arfeer
—4% 5% w3A WSS ARAfeS Tfma wed AN | @3
wiFfer o928 faq| 3 o ASIT dfc TUFIy RAates
g gaa 7y Seofed | $(RF wa fArea Atfefers abrey
fars Y raferas | Spenser T (XAFTYS A5% I541| ILIfean |
WY (A A5F 49 09 27971 Y5 411 Thomas Haywood <32
geat fafs wr5e w51 IABrAT A 7 FLIHA | AIY B[4
safe«fs 7frsa @ Wa AT A T A1 WAF AH0I
(AYIT WG WWHE | ABIFAT WALET A¥LE WAT ATHT 9
wte TufEe zreee | SUME A@NE (3 fAlve @Eee Sifye
797 qIT 41T WA | T3 (Z2, «F AT-SFT MW (4AANq0I7

ICH!
AL

CRANTMIT ST AE (I (7 -fAfse Gfezifas sutfr
WS oTER| T 41 ST AWE apae I AF [RWET
(T R FIACAT ASLF GF51 UGB (17 18! 77 |

crgARAEE el B oAy AT e fvre”
AT oA | faefem wnbrened fAebae! @I anw
TS gl & AT wd G IAte o) 9w oreeR
T wReeArE sted ABF [@WT I G € (WA 51F
A ¢ T¥ CAE | ORFEW oAy dned goN Al |
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By CrEAMMCAT (BT @I I T W AT o=
oTE oo | seve AVNCR oW wHAWE IS sraferem wwe
fod w7 7 fofq crarm oW are IF 1 seds A (W
SITRT TIAITE T (WA (MG 1 @ AN IFWN oo EA
rF gifers @6l W ar $t1 I PIATER IT YT 37
741 WIS %7 A fofd Anne Hathaway-¢3 &t 303 |
Anne Hathaway feteiq sit@ S99 #599 Richard Hathaway-
«F (VT IR CAFANICIT CBTF WIB IRCIT TC 1 deve AYTHA
Ty v wifRe Syl @A cory e | BRfemy cowgAATa
Prel waq Iy 1 sers ABrew Fofa Stratford-ax frebast @afd
e A FrvIsiy 319 o7 I3 |

farreel Sr7 e O WS oAfey fo 1 o $r7 A-owwe
Afgerrs Fa ANTT FRAOT gl Fea Aeq wFT @A
BIfre TT | ST 1R (AT dvod YN AR e O PRM
I |

TG WA 47 FAG = AT ShF ;ST Afvew IS
wafea | e Wy, AGTNT PRI (TR SRR
sredare $iTT Colioty fee 3are zrafed | aow St Bufs 2wy

Shoreditch-47 The Theatre N AGTATN oA~
Frgq 2Aw RS | ST 5 8 A ABTRF oo i
wET FRT | Ay ow oy wfemn-peel wiw Rrwwn @y
TG O ol AeHE o @1 S wE I @ B,
Hamlet<q Ghost «a: As you Like It<q Adam-@3 wfeqd
Faafgeew |

T afrsitara TEE ( sveo) e Sy 4ntfe 3 oty i
U (AT AGNINT [Sf Anifey Bwew faary  wicargd
I | A (I TORE T AT Gk ST |
Boifgfe wwl Ao TrEI Al seve it oy ofem offedty
& 1By BEfown AN T & |

TR 5T TEEd ( devr-yen2 ) WRFIF SRG e

s
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TS I | 2 eI ( sevi-as ) AReTIFE ATIR i |
Romeo and Juliet ( s¢»x) Fricwsfe-a3sft @« ety
I el RISt Fufafmm st @ At wwAfTs |
The Merchant of Venice (seas ) Itufe zrae Frivafenae
JerRety 7w | AMNIfE® #15% Love’s Labour’s Lost ( sa¢3 ),
fausre @z7 The Comedy of Errors ( v¢33 ), (AIN™-115% Two
Gentlemen of Verona ( sy ) @3 743 3571 | Szl MBa
ofe $7 2Tl RIS MAs @Aifre | Sr7 AR TSN
frotem ( seas-s000 ) @y farzs fofy fexifme b 5
FTI |

seas APTHT AR FgIra o FIIABA1T 9 (74 | GrEdwez
frarrs wab e @ AR 351 |

St7 WY ATTON AT ( sveo-dver ) FBTGMET W7 Wity
All’'s Well That Ends Well (s¢a¢), Measure for Measure (y%e8)
«qt Troilus and Cressida (sve0) | Fitafe wowites Grer-
A7 affosta o g4 | Julius Caesar (sve3), Hamlet (3603),
Othello ( sve8 ), King Lear ( svo¢ ) €2 Macbeth ( svev )
@ A8 R | 59 AER (Suer-32) R@TS Frrwfe fira | Adtony
and Cleopatra Sfrmfsaway fwe (wws v Srguearar | =fx
WG] GREANTT WA T ATA @ € QAR TS
SSTIIET FTIT 1 9% 7 Cymbeline ( sv3e ), The Tempest
{ y¥33 ) @qe The Winter’s Tale ( 3v53 )|

ATy 5ifen | @t fograss REaaRTe & 38 e
aseefa foe 1  fow Avetare wfoww 7 A&wwa S
TN |

&t3 Love’s Labour’s Lost a531ele ANTYY #5 € &Sits
ax 3 ItT Retiws aom e o w6 sl
G A e wwe =z T T e, BT e fewty
ST g | Rosalind, Jaques¥ foce c¥Yw® 30% : Wear strange
suits, disable all the benefits of your own country ; be out of
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love with your nativity , or I will scarce think you have
swam in a gondola. Ti& FTHaCAy FFWR SIEMT Trwy IR
¥z Henry V F1573 |
¥ Bfezifir ArbTala wrs fezri-aws ' -9 |
T4I1fAE AAER NAFAFSF W7 5w witg $17 The Merchant
of Venice, A Midsummer-Night’s Dream @32 Richard 11
qBrF | A Midsummer-Nights' Dream, Antony and Cleopatra,
Hamlet, Timon of Athens, Cymbeline {5 Ar#eit 85T |
éwﬂ?ﬁw A MR ¥ e ¥ epfe ww R
IS | A-FRUe SeER FIB ANSNAS Aifzer A zvafea |
q fEUtR (F& CRRANIA (T SR ATFITAT VG T, oA @
Fifgs faatirs weaatay Wfowy 207 fofd s@em | 4
Teits wfoFY ITF WRET AN siaw-foaraz fgd fafizg fefq
AR fifefe-oern fRf@s| M qiFs e |
gty fer afez Frafer fefe1 fw four-wwng,
a8 el Hrre w3 A fmfe !l FEAdm @@ teR T
@re | fofq 37 @ @@ wgy e e fufers o e &)
$r7 =y ffs srmeen sfavay o fafzs | shag fafe, vira-
Hfu¥rE TigeE Affer w9 o, weAfre oM wfe a5
o7 Afafgfee W@F A4 sfamsts g@eTSITT Afqaie FHAS!
II| G-I BAMS, AT A4 | AWET AGIIA| 8 e
ARy A gfare JraeR | TS| (i pEeerd fewey
Y OTH BIMA &I ICACE WA US| '8 Aw 2THE FF AT |
o §ifefs o T-1ga Toaw wans 43y I, WA
W AW fae sty 1S9 Fifafen smaa 7902 3w
efegerery wfewm afe=ft | smrew w frees, @f-Rpfer
T farge AT UF 328 AV THAGI GIPANIIA ! STSIASH
R 8 LTI WY I AT S350 AXEIA-AFHT 6 |
CREPTICAR LAl A1heen fRawam W fiey $i9 Afasy =ik
TS AT |
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Hamlet Ff503 coaaredy qros@ Qen e ggr-aaw
W o g wote | @ oreds e e P R
frote ool wikg™ 20w Site wime (¥ frgay $17 gerwiat
QA X ey Wi, T e wfege ) frerm 191
AFeCTY el ST 4TFS), O WA ;T | 7% FRres A ofF
FHafgre o oIfde IS oAea A1 | 98 wETSy 7 B 7, TR
BaTw fee 1Y, 3% 2R 71 AR wEel ST Wgw IAE |
G w8 iy wd {ure o I 1 S T g |
st cafiwl Ophelia-8 (o1 A1 | A fauts fF—Frailty,
thy name is woman.

g 7 feghl ICHDN oW, RIENF TN I}, WYLH (F
w1 ffEIrd TR (581 I, TS AMTIS, 78 fiftms! o
sTl FCE A1) AABCIT R Y IR A FrAaAwsy R,
frarediael @ fifimeR o e 3 | farrs Tane
Bradley S1wratsy @8 Moty Iy @y warey 7 Qracas
aFfre fifem 71, @ Rew I@eR ore fafem waf, ok @
s $7 R 9 TEIre t‘lﬁ'ﬂl) “..it is, in fact, the very
cruelty of his fate that the crisis of his life comes on him
at the one moment when he cannot meet it, and when his
highest gifts, instead of helping him, conspire to paralyse him.”
PrareRITera F179 7€ JIoAT e, ‘For the cause was
not directly or mainly an habitual excess of reflectiveness,
The direct cause was a state of mind quite abnormal and
induced by special circumstances,—a state of profound melan-
choly. Now, Hamlet's reflectiveness doubtless played a certain
part in the production of that melancholy, and was thus one
indirect contributory cause of his irresolution. And, again,
the melancholy once established, displayed, as ome of its
symptoms, an excessive reflection on the required deed, But
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excess of reflection was not,---the direct cause of the irresolu-
tion at all ; nor was it the only indirect cause.’

(Othello 63 Frreents rary, most painfully exciting and
the most terrible, WY 954F*ely most masterly of the
tragedies | FCTNT AL T FF CHRT STl @ (ST
CTABITIT 779 F¥AT 91 COACTRIAR (2 @A ] Creafea
(SR Frora Iramaang | (AR SIUa | ©fF 39T e
@8 ©ita ¢

She loved me for the dangers I had pass’d ;

And I lov’d her that she did pity them,

This only is the witchcraft I have us'd :—
I BATBLAA | fASl 8 cafwren WAt w3 divided duty
AR T 98 0 3

And so much duty as my mother show’d

To vou, preferring you before her father,

So much I challenge that 1 may profess

Due to the Moor my lord.
St 8N @@ N W] FiRead weyg RS w1 e
A TBABTEF R TS| GAAN TACESA AT FA (A
1 911 R $917 weg GIfim Srwars ffy @AeIAnE
Y9 9@ 1 shall kill thee and love thee after—so sweet
was never so fatal | Wiy AYRAMBCIY SHEMN QAT &
Frefoy #139—not because he loved her less, he loved her
too much |

o goR catetferEy IR AT o Bfe Gifaw wfzam

et ¢

Speak of me as I am ; nothing extenuate,

Nor set down aught in malice : then must you speak

Of one, not easily jealous, but, being wrought,

Perplex’d in the extreme ; of one, whose hand,



¢s Saqren AfETerR ¥fegm

Like the base Indian, threw a pearl away,

Richer than all his tribe ; of one whose subdu’d eyes,
Albeit unused to the melting mood,

Drop tears as past as the Arabian trees.

Their medicinable gum.”

King Lear«y FHefe IR wfefde (wradsl € wiw-
fexity a9 |

& G| @199, 399 49 four score and upward, $F T
LR @B 97 T conra st fofa ¥ feq e
(OTF TormA FAAT (3 SF FoH| SIFAMA| @ TF (VA
Goneril @ Regan IAMA T4 FHITZ U AT IR &3 I
I T e | win feigewl wfayl ¥ Cordelia Ieer,—

1 love your majesty
According to my bond , nor morc nor less.

o T «re 788 7| T et Rl frea Fee oty 7o |
AT AT GIA e A oWl AR AT (v
frotfes gt i Sty P iF e J1 frerm e )
@t fegaatesery o (e e fam afea St BanR
FIS, AW s | 3% Tora? 7 FAA—IIAENT Protea@y

APFRITT | Fro (o] 39 ¢
We are not the first

Who, with best meaning, have incurr’d the worst.

w7 3T A ¢
Come, let’s away to prison ,

We two alone will sing like birds i’ the cage :

When thou dost ask me blessing, I’ll kneel down,

And ask of thee forgiveness : so we'll live,

And pray, and sing, and tell old tales, and laugh

At gilded butterflies, and hear poor rogues

Talk of court-news , and we’ll talk with them too,~—
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Who loses, and who wins ; who’s in, who’s out,
And take upon us the mystery of things,

As if we were God’s spies : and we’ll wear out,
In a wall’d prison, pacts and sects of great ones
That ebb and flow by the moon.

T TTE SR @R ¢ ATE 2971 IFA | OO N
we i Freterty qowr fg TAw ARwT I @ IYCE
fofq cna firs ARwes T, w5 Rl f5ff, @3 germ
Ty 31 4fe ST @R, AW B ITR @ I TS
qqifent | IF-TH] T PRI (3T TTA AT W s

I might have saved her ; now she’s gone for ever !

Cordelia, Cordelia | stay a little. Ha |

@ el AT fArdres Macbeth—fe-Swiiy ir'wﬁsn
w7 =Iits Antony and Cleopatra | Plutarch fafws oy «g fefg |
fog 5N 28 %5 T ATSN @ oz catfeat shragia
TR BATCIR G «F b calfiR-gaira sifare stiee | A7 7@
wrwfe 8 YLOIT I8 O (T ST (AT &Y (I IH
oIt | JISAT AR (G 7f6 sams teay Wy carE
I07 RS Pzt afefe Fatew | o7 3T ¥R, G
feory sfaw zrm fFCaie®l 1 ( F@@i® Henry 1V-a3 @afd 5@ ) |

formtmm #fev o Fwfors @, waferes: o
FAPCS IMCF FAAT IIIFT AA%fe 8 WIACT @ig-si1p
QITH—GE QRUIT ANIA Wy | fefd waw Beh wiry
AT (AT AR INF IRZIT T, (7§ 98 GG 77T '8
ARAIASII GAGCA| THE ¥ TR 6 I MA MATI
A M /T AN WA AT T @ S
Aetae $17 oofteT | 4}‘

As you Like it-47 7ifi%1 Rosalind #=# Iidi$ *' waces,
Rosalind is not a complete human being. She is simply an
extension in five acts of the most affectionate, fortunate, beau-
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tiful five minutes in the life of a charming woman. (FId (A
Rosalind ¥, RAfdTeas IA(B7 @I FRF Tde o e
wTetfa eryiey |

SRRy oww o ferafe e wiafkfeTel §ure
TN ; T sRwaw Wi ¥R farwd TR B TS
¥r7 sRmefd, #B-E cwe? AN AG @ fEiale
3 wrafafErs| Arwgle-3afaee a8 | cRemas Riwsst e
new, $t7 w8 sfaraw Aox a1 fefa S fRuw-r I
@ SfMET WA TSNA IFAPNY  RAATA @I IS
et | @8 fre tare ol amyfsita warasie, 3199 cagaaeaa
Tfew 74T Afaz 703 5 5w o 3 yfes wwew wiaH
07 foff sfaray vt 8 stz 1 <@ f7e s amcs
et fofe pote 39tme R Toe b, 313 17 5ol ¢ wygfe-«fe
sRwefey 7w pfer oIrge T 1 @ aAfesy civm
TTE T, 5 AMF A, ‘negative capability’ | fofy
TS FIACAT; F4AS (F AT, F4q€ 1 INTAAUT |

sfras g dtn wmgfe-ifer e wb wag dwww
I (w7 faftgn zrae fof sug ot 4w 3 omefe-afas fasi3-
&S| $17 e o1 | ofF @lsfare sl FAle fofv T 303w = |
©f FAT FIMFIOI SK, CREPT AT RF T oA (A0
FALEA,—Comedy, if it implies detachment of the author from
his characters and their presentation for intellectual judgement
undisturbed by emotion, was consequently foreign to his
whole process of creation. Where the comic writer, within the
narrow limits assumed by walpole, stands aloof to survey man-
kind in the light of reason,--Shakespeare presenting a fool,is the
fool incarnate ; and, laughing at a fool, laughs at something
which he requires us to recognise as flesh of our flesh and bone
of our bone. Shakespeare, in fact, never wrote a comedy
within the commonly accepted sense of the term or put on the
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stage a comic character for the critical diversion of an audience
assumed to be celestially immune from the normal infirmities
of human nature..--His comic character are not so much
person at whom we are invited to laugh as persons who please
us to the point of laughter only in so far as we are able and
ready to identify ourselves with their moods and perceptions.

CRAAIIR WATS ICAT 8 Frrefey AIN WO TN
( —The time-honoured distinction of Tragedy and Comedy
gives no true or satisfying division of Shakespeare’s plays.
—Walter Raleigh) sf%F sfR@ @ Frfes sfwey wwg faes
fArew 1 FFB1 CIRANTIT (T AR HFCI 48, NTe-4F(S
™ O Iw-afefasn Ireiiks wfeufe ! T $ Ihw
frstfas @3 Ae ol o 1, el froseg AR |

1% CRIHATCIR FCAMCT cTH AF A, ARIRES | BT W
sty fag el @ #A19a7 Ave! ¥ FT @lltig | T AT
©I47¥ : Sympathy, then, and not satire, is the inspiration of
Shakespeare’s comedy. The appeal of his comic characters,
even as we laugh at them, is to the touch of nature which
makes the whole world kin. A delicate balance is constantly
sustained in the persons of the play between the folly which
makes them laughable and the simplicity which makes them
lovabale, between the frailties or faults which lay them open
to rebuke and a common humanity with ourselves which calls
for charity and secures for them an immediate understanding.

AT ALFNAT AIBTIIICT KT A AR 8By Ao
Ta S | 19 Aed woired e ey 1o o 36w
Qg IS WF (I 9 9% s gy o ffen axiarss
iy fRifen Ffocer e 7@ wed Fwweed | O AW T
WY g 4% T F1, e TR It Repw wfetst wvey
oerre Wiy 37l W 1 Srwgd AR ww Atere-



e e AfEreR g

e wfemry Ser wr @3 qfel@ TR TR RS
fazr 1

@ I LA fRomwey I8 IR0 AT 5w 8w
TS | TRAIS (IR @ O RIS, FRAER
A AFT-FCY QTTFR AXGS | FIATGH IWAS (T SR
T I TH, GRGES W O @61 zAce] BF 1 A-9TeI
WATTE! AT 19037 sy w7 fifes, @ 59 @I ANTAGE
1 1593 slag el aE w1 oW 7Y 3T fare oA A,
frmey Avftarnes zacel <=6l ffIs W@ @AHT | AIA
AACABANT GIFT@ FOCAS (4¥ IS A8 q9 1 319, ANA
TN, (SN CAFATIIET 50, A7 Wew ANPAe wlefrw fom
MR |

37 sfarar ftrary 3 orarae 38 TS 7M1 IS wORAY
5f7@, 93 AwcaR A= wtaw| 1 fafen sl «e fsm AT
GFfB cararR (AN 79 | wieod @ gews sfraefEy qw S
wrfafiers! w2 A-uEgfe fomEed |

@ grere $r7 Aifzrey S sRwdfr AT w3 %
fawdeaa ArER (WA | wRGE @fef xéT oivd, Trgd s
wfewsry Baretest T wfe-wta2), waw g wfsay w3
TRT (IFRifersm o ARd fors qRy I3 AR
#fers i3 =T |

7 FaARIEACE ATOOE RI5 FBIA F0A AT G-
f> AT 371 A8 fo% W O W RIT co0w qaAfes,
o SR rifEers rf |

(A GAAA ( 5¢90-5v909 )

@ G CTRPTIIE ANTIAR ABIIR | AT qAS
fre care ST CRFAINAT AITS]  ACIIMAT <l g
ars oty fofq coepieEm AwFw a1 fFw avTey
fearz afefaffgay) Cazamian-g@ ®F—He, it is who in
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his own time and ever afterwards provided the typical anti-
thesis to Shakespeare. I corzamiaaes I @AM, wrzCa
@ T I R FIEAR N feraw wrdwTsel, LR
@S sif shtee fof ara) forem 711 fofi 416l N e amm
TBTFIAHR ARAT FTI '€ ANFAT o7 Weads| fores faewe
q5rT 7 frew B I fow Are eRifee IR EE
FAT | CIFTIRCIT 04 TACS| M7 B9 F, fow Srz qidia-
TFAR 5T e 1EATE wors T |

@ AT AlfEFOIE FIA ATW MI—3633 (AF 3990 |
CRATIMAT (AT 07 IBA WA0FT (gib fof | (HapiIacad
SIS AGTFIITAT, (qx7 Dekker, Marston, Middleton, Fletchet,
Tourneur, Webster, Heywood sigfetry atw ©I9 Yy ARegtel
fem | fofq forem 03 2Tatel, 3, AL 2mfs |

@ frs farg fasts 23c® (9@ T 29 Cazamian T 3913
UACs+, In one sense, if the mark of originality be resistance
to the general current, he was more original than Shakespeare.
Shakespeare acceptes the condition of the stage of his
time, is aware of its shortcomings, but {\eigns himself to them
with a smile. His relations with his public remain sym-
pathetic. Jonson, howeve;', is in angry and drrogant opposition
to the Elizabethan stage, and sets up his own tastes, ideas, and
theories, all derived from thc‘ ancients, against the popular
taste. Shakespeare follows with docility the course of the
stream ; Jonson flings his vast bulk against it.

(I GAMAT OH TW 3¢90 FITA 08T 93 T¢IRe 4RI |
&1 (wF ww IcAS T Aetd Sra wirAw @ Westminster
school<q QT IIT| FAAAT IATAIA 9CH 3T AN fag
o @31 fofa R afszifie @ Feifes Camden-«y ferg
B faraq 8 giwag con facq wafy o @3 stferer 3ng

TOWS| @™ ITT (A |
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T ool o fegfid ST WA e IR OINW
fomrafaf sace 391 e w0 e o fofa oafae-
76 Sz 317 TATIQ-IAHITT 5771 UF | sed: AR At o
R A9 g ww 9 @ Ay Wik 3o ey WA
fofa ity a1 @B 79w cwre® fofq Aibe @ Abreay afe
WPB ¥ | @y Clerkenwell-qg @3ff =S G714 8 7
faurr® Henslowe~g3 woar cifsl fiey wifeqs e ¥ <094 |
wferqe! 2t fau«s Foold J1 wae 3 AZFANF Duely
¥7( FT WIY FIIIAITA ([0 AT 27 | @8 7wy fofq Anglican
ferel I @S ¥ g9 IR, IMe I IS A WA
Y AeTIRET I |

@4 “tg Henslowe-3 At% Asr%| 37 37 faujre F15% Every
Man in his Humour f&fq Lord Chamberlain’s Companyts 4ty
AT 3930-9 WETT AIFATT AK < AI6IB TPELI | AT
Henslowe-3 #t% S+AC=9 A% G 19 8 Henslowe's (It
$tq Every Man out of his Humour X$% 3737 |

s ferem ziffa e wqw cate 1 fof asrete Faces
orersife, garede siereife ) & o AuTen Sty foa
WY @ffeetfe W2 fRRUITE 8 REIUT FATIS ST qHFI I0A |
49 Mermaid Tavern 8 SR 317 ABIFIT 8 94T caTiena
ST & GAAACT 7| T 5ACSIR A1 |

320 (IR BN AT WIS TS qF | vvo1 A
7 TRIA TCE |

@ GAAI AL ABFN T® ¥ I staire | (e
feat 17 Wl W3 3 MR wfcws) ¢ Afoer e
TraRe fopsyl frcafes | $17 A150e O XL 9T 8 I
7 ¥ oy 8 AT e (ReTe AR | I e ArBEE
a1 The Case is Altered ( se3a )1 «ff 5% ferma Twcahz
q81 $rragtey wi5e Every Man in his Humour. 98 Fi5ca4
RAE AT $7 Bowen I e vy oA 7 fofx
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5iq—to sport with human follies, not with crimes. sfTay
gderel, grcF BwAfErs a7l Z0ars oddity of disposition, ¥
fars St fT3AA | @8 AIBTF ITIFB eccentric 71 BrFfEs sfavay
AT 91 AR | ST AAITTS WLEpD, (FAA—Bobadill,
Knowell, Brainworm, Wellbred, Thomas Cash, Roger Formal
#9fe | arers sfaras @ Ft7 IR =y, 0T IS A7
freg WA werta, oddity 71 fad)  AGrIw Wy fAew
arrem afefaay fon TEHe [Refere wtfie s317 o2
e | v i @ wa Aifefers mfs mifae
feraram ow gaAiT | O ferFad TroafAeery AW Sy w2
oIS oheql Y o1 |

T APF (A TAAT @I R T AT ST
qhea div fSfesr-atgg wifves FRrmeh=-ag R fea
@ STl o fere e -( Wiew, A, w1 wrw gfedt) fRemer
¥ | TIRTIT T8 W2 Toiiwe Frarg—@afay gAven fe ez
o3 sfA@sfd 3 TiErsiaaE, IY7 sfaray sy s 711
@ fRrAh@Ehy TOIM ART AgA FI @ATTH 8 AYTY ST
R s ;A1 AfGFR W@ [T @D, 7 Melancholic, g,
O Trate 8 WIRAIAT Wels, 7 WiHE T | WAy WA
@ st Phlegmatic, ¥s, IFEW, WNAR), MaFm wHa,
AR, AP, O3 I 1y e 7w fes worifocat 71
qCRT AT QFZ | qMYF i@ Iheea Sanguinous, &, Acs-
&R (3% gy a9, ATS, of FINBFAT (wF WY 37, Y97
fafsw feaey wetfacee vw 1 wf4g @ Ireea Choleric, TyR-
A, I, ToT8 Brgmatad, A5 g w0 At orarT g
AT, e 3 AL MY AW |

Tfire wmwTTs T @€ wR T, o o wRema wrew g ivre
TfeF T 373 TREAT 717 7S COTITEA |

$t7 Cynthia's Revels ( svo3) '8 The Poetaster { sve3 )
I R s zwas wreteR fa @@ 0O AR
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WIS 8 ALACAATT 41 (AT 2ToBl vio] =W AR 5ite
ME A1 I5rore Sradery bF—Volpone or The Fox (sve¢)
Epicoene or The Silent Woman ( sve» ), The Alchemist.
Fife sfw 7% o, (Wfas | creathan v fofi or fgd
CRIAIS (AT 417 IIF | @2 T AT (503 Trwraoy 8 ArEF
A13%  Volpone | «¥ 7153 wifah wfrer fers @, «r
RERI—AMIT @re 9 BIF 339 Afgife | oaqd TorRA=
SR AT WG WIS AfAfen e Azram g wiwdd
LA | SRR ANCII (AT e we {6 Tw Swvw,
QY HICAT I TIGA WEI To RIFPF TINTS F]A0E |
@& q67F Wizl Marlowe-7 Jew of Malta¥ o3 (RIS 12 |
& T1Br3T Mosca-7 5R® w3 wqea #f |

Epicoenc ai The silent Woman-«3 1% 316 | I3 7R
I AN A1 @I s qfEs Afew (@@ IAfEH
far#g F41 3031 7)) OfF A 07 (rewl 77 2 R AR 3
73 =] AT @ F153B | Bartholomew Fair A15t3 fofq $11
¥4 et FTares Puritan-crg cotoifea w3 SANIS 33CS |

GAHCAT BCETe 27, Sejanus ( sveo ) |y Catiline ( 3v3s ) |
T T4 CTEAAIECIR fRUrre Sfexifas Bresfe Julius Caesar-o3
feTe SAemSl (43T T €2 T2 A5 (AT | G STORITHT
it wre fetaca facwes  cigmitoead (e @ Fferes
stfasu facared | 3% $ra Sejanus @ Catiline foga wray =iy,
frs Fifes 1R 9 SRR TRT WA G (AP IeiIifRe
(IS “A1eaAE | Cazamian @375 @] 3778 e =—indeed too
much knowledge, too much erudition, too much massive, dull
speechifying. The sources of true dramatic emotion are never
soundgd - They are not brought nearer by imagination and
dramatic sympathy.

AT
Francis Bacon ( sevi—svae ) Fear&t Aferey waey
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Wy carifes | fefy wafgrem, For my name and memory, |
leave it to men’s charitable speeches, and to foreign nations
and the next ages. W5f4S TNT oA AGHZ (IFLAT G4 |
sevy QBTHT ]RTH FIFIR ST (47, AT € THeeiife-
far @%7 York House-q &% ez w31 York House f&#
$17 frel Lord Bacon-«3 ITSCAI ARAEA | ¥A Aoy
Anne Cooke fgte™ Sir Anthony Cooke-sq gfz®l «e Lord
Burghlay-<y 9ifes11 fofq fetem  «denql, Swfafre! @z
T SRTAT WHITEAT | Aq 457 IR (qFA ST SfSRd
atw Trinity ey c4fFe 391 RIS 5393 T fofy faea
ATAN AL IR RITH O(F (S WIRT A4 FACS FF FICAA |
sevd QBITw 32319 4137 Sir Amyas Paulet-<3 Ffeaa cuwsifa
feAlty Fw A1 G fofa atn gagy feeew ) fofq
7@ B @A AtaF oA ZIR o Prelm Iy i Afrs
Alfzemta| G vy @fe? o wrerfis wredy few g6
fefd ™ (s 707 @ Gray’s Inn-q WIEH NYEH TF IO |
QIR FTS] A e g wpifaesi @ gremife fowrn
o7 (7 SAfgared fqsai, Arfzeraedy Tme w1y |

svoo QBMTH fofq I1A Tt @l ITIA, G2 3809 @ su3e
BT WS ARG (GAIIT 8 GBIF-(TANICT AW qTFS
FAA | Metled 39 WA @IT AQAI 93 AIAGW| JIART
%9 Alice Barnham-c3 33tz 23+ |

@I I ARASfe fg@ ql1 svxv-y 3% «fem swl
AT WA (I WZITTS ICA |

et ofEE SRR A~E S fReew @« fgm T
1$f qares, These modern languages will at one time play
the bankrupt with books | $1F (@7 ©te (#1318 ANTLA |

@30T 5Eare Ifor Evan, @38 IMIT €307 (53 ILAEA
@® o3 : Bacon is the most completé representative of the
Renaissance in England, learned, worldly, ambitious, intriguing,
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enamoured of all the luxury that wealth in his times can
supply, and while knowing so much, almost completely ignorant
about himself.

@F Feafs Srwey frere Seasties ata T 30T ¢ AT
RAGI, FOOAARA, IMFA | 07 MG AN 7 wAR qwEw
e =ity Iz oo T seax Qdfew w3 o fecafzeen,
‘T confess that I have as vast contemplative ends as I have
moderate civil ends : for I have taken all knowledge to be my
province.

$1 History of Henry the Seventh ( 3933 ) #™ItF I 3(WH
(7 « 3% gave historical writing in England the first work which
had design | %7 New Atlantis ( 3928 ; @FY s ) 7 T
1 3 Wt rewta-FTEl, waY ofF Toyy BfegifE sty
@& sgzte witg | The Advancement of Learning @rie-oi7%
8 BT RETT WleAtsal | TRICH 7B A9% $iF Essays
(se¢39) 1

a3 7% Compton-Rickett-93 Sf@ ¢

He has been called the parent of modern science. The phrase
is only true of him if we look at Bacon’s ideas, not his methods.
His methods contributed nothing ; his ideas everything ; what
he himself said of himself is truer thun he perhaps imagined :
‘I only sound the clarion ; but I enter not into the battle.” He
lacked the genius of investigator and inventor ; he was a
prophet rather than a general. He knew what ought to be
done ; but his ways of setting about it were faulty.

T AT Q@IT A>E wAfEweT : The Chancellor

Bacon did not yet know nature, but he knew all the roa.ds
that led to her.
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ARG T (0T (RQLS A O B afrgi@ady o1 @la )
‘ag ASITINY T GAABY FIAAS {27 q7 28T (TALA BT
Baq SFAGITeT AW ARG 7 FTAA1 (AT AT ) afaHiEe
g1, TAMIAT Ald<lLT 3 AFA ATe ATV AT £ g5 Al
FTRE TR STATHAG L & 4IFA o ATAF AR TTA faf) 3
Y Y5 $1NA [ B B 1A 4T 3 WA |

i B AM[IVS[TA a4 F ool 19,49 FITSA 4dqee, 43 517

s 4% {1t ag714} #7a771 Metaphysical Poets 51| 24 | q47[1%
AR W ] TRE RERE-TeAR-HgT 90 qicT [eo 4

W yq AT 9 FRATT BTN AN AT 9T q qf oy
7 (¢3 ALY fAOAESITT AR 44l *q, ©14F2 Metaphysical

< [@%! 1Yl (9| (IS 4(13, (374 Divina Commedia, De Natura
Rerum 31 si7at67 Faust. (3% SI9 € 53 w@AItws 5913 Wy
7rdF TSI LFCAS TIE 1 G AEM Al swaesy v
AfTI ANCATETY 47| FHIRAN AN WS O 8 Fig wyA
FraFas iR TR (TG, o7, T 2efs) 3fast 9ol Ry
st ¥rafars smarsT—by his deep reflective interest in the experi-
ences of which his poetry is thc expression, ths new psychologi-
cal curiosity with which he writes of love and religion. s,

3¢
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$1erq 371 19T FRET 2fe 7 fuan ylshw e Tye e
THAMAT qFAAE ARfAE, WA (AN 8 ¢HRTE T
TrelbraT e «rq wisg | AfeT ¥4 37 e, Metaphysical
F4G103 G351 T wirg a2d 33ce 2031 O 8 SR wAR
WA FfIT 4T ATMIT Iicy Fosfa 4RS! 3| Hw:
W Ao, Tel3F Ay B, frg fowew, 7 Afows e
AAfE ST WA 3 151 furd T WgeHT gIARA AN |
Ffane g (GEATT AIFTIT AT V19 T IBCI SEAFIH
©fw {957 |
% TR AR 19 217 oAfagiy I3 5Uae | ATS, AT IR
STCAT o1 (5T ey 71 Brsh oNfargs!, stz Bow @
qII[TF Nt I3 ST FANT I (I (BB1 FTACHA | (FIAPS
N faeelq ¢t ghre fora 4RI 31| 207 Bow T35, soridie
ire fotm 27 Geits u e | fo% w9s «FY TMCEE T
B @1t B9 wFAY weed ffal sfrafesiy wfeart foram
SrHd WIFre AR, 8 Fe wwefFe ceon I SRR
eifeetz THe =g s waiq | 3fad Aoy orAEsed ArIfes 8 Sl
AyfEAr 709 93 fRAewy Swre) 3fgern dfafe fge
Fafeien | SR AT (Nfarsrs  wRery) o9we) {0
AT 5 ufas guog s 2fRe BB R @R
TEN |
O G fOgaler AN R0 TSRS IIA | ST wAGA
Aen | ol 2yie AUTICeS W32 FF AT SAHS 8 Ffare
ATrET FLIA | (FHA fodt 7 fem® fofa fesRwramz s4ts cuE
w3 ¢ fogf faeepy 810 oi8q WA FW 1 @ fofA
o> @ 851 Fwre afote o1 Brars ey o Fof widf ww
SHATTIITAT CRUSBIANR AW 29 FCIH G (AA KX Af@aw @3
gfesiq Afaazd sAne S s 291 ¥ Av gz w
ST FRMNT QIS Z7 1 AT LR Ty ooy S ey
%1974 The Pseudo-Martyr ( svse ) &=tf«e 23 gx: fofd el
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G q4 AW F4E| [0S xo 03 0 I RRUAA (WA
yafeds ¢ ciotarq sgad 3l AAF gFta I bIAE R
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| IFTH THITH ALI(g B 307 | SIA WqF 8 F@fe A1Y-
YCSRTF X FLI 4 A M4 (0T | @Ry g e
ADRTHA YT WKL) FICA |

@Al 1 FelFSleE fofy 7afMs @ 3T WA
feqat 1 sl @ o33 sific wifses cotare zq ¥
247 Bl |

o fetaw meilse | 4fel gre, 9 AR Atfarer $m
w31y femr  faw A5 ARreE Ml gI-CACH (I3
fagTes foff Frara #3tam 411 S 79w 4esd! faaifas geen
7w [or7-favaw ¢ $55 8 wrAfes wuraréa mfweas Ry
AR4T5T #3319 faT% | passion, feeling '3 sensuality 73 fFgres fofy
wit-$4 TIIII07 BIfad G | waY e cRferrera ¥R grars
93 Be| 9 Wiear AACFT FICE AT 70y Va1 fof
4TI FY @Il Ffewl foarsd | @B el *fk 8 FRfne
%7 49 A 0T [wg ony Ay getad qeed mived ey
SAT CoANR Fom(y a5 FACE | WOR (A W4T | W78
<3t Fron fofa fyw cafpms oot v off $ihx
AF AN FTICEA |

e WL wreRRte TR WA TR qreife, w8
W3 gifery oi Afersias IRefesy 7% Qe e 37
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FIeli | $17 IRSIF MY (AT Foafa startling, jarring,
arresting pharse-«3 f3fwg F37 wa frcaced T ¢

(1) For God’s sake hold your tongue and let me love.

(2) Who cver comes to shroud me do not harm
Nor question much.
That subtle wreath of hair, which crowns may arm.

(3) Tlong to talk with some old lover's ghost
Who died before the God of love was born.

(4)  And whilst our souls negotiate there
We like scpulchral statues lay ;
All day the same our postures were
And we said nothing all the day.

(5) I wonder, by my troth, what thou, and 1
Did, till we lov’d ?

R (T (%18 T¢f> TS| qrArfe AT B9 WAM[39 F15-
“feq 43 TN e M1 faee ¢ faowmd-«ifere sgaR
wfeAe] (4919 $9q% g freas a7 Ay A fafsfer gy
+F ol fAtdts wigfe qo@ wags 1 Afe “he refined
thought”.

Sltag 13 (0 516 Ti@ 3fawt awifoe safea 1 43 Wy
w51 300 Y {7 (133wt ( Elegy ) : An Anatomy of the
World ( The First Anniversary ) 932 Of the Progress of the
Soul ( The Second Anniversary )| Sir Robert Drury-7 391
«freiiared 797 e 37wl g BT W T g
F4| 98 (7 O (31 7 @ cxoafee oo

wima e IREN @ A7 @i €A T e,
wfEI 45 Teh foaem, S WA 93 AT W6k g3
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A¥TS | BT 5B e0gd W47 Paradoxes and Problems ( &4 &1479
2T AYE, >ve-(® MIFfAw ), Ignatius his Conclave ( 1611 ),
Essays in Divinity #gfe Sraqratsy |

GI ¢ O SFARY FReA {peaa wima q5q8-341 ¢4
S wAFAIIT IR BB adld oIt s FA L4.E AL AT
#Age 19ldq S171 AR MH) M BN wAFe foa z4ad . @
fa@1a WAl fRUa 131 ¥ 1167 T.4T €I, O FCH e (4T G &4
T ATG | 348 AT Tw « FSiPrr 98 v AAr (b I
ST £4¢ 771 fapo 490w |

B Bid)5 ( 1593-1633 ) - w404 TAYeS  4(4e 14"
€3S [QUATIT AD1Yf ¢ JT | AN T 1G] 1Y (HTLIA
Foff 44 Trefi)s “wil | F 121 g4 4RAF qUCA | old 4941 0T4T
I oot A0l ) SIAUNT 1w ST TEAlT 2585

17 4TAMM Toei wdm 47 4 INT ol 4 4EY NIAS
Fd 3B A0 LACHL. O BH-(¥NT | Cazzamian ST
qCeltbey, “the saint of the moiaphysical school | 13 F[Rel
eI wa (el B q15q wfone| 4714 3349 §9 '4[ 4B F-
FOHT ALTN13 T2 I ANH AN B[4 447 49 TW
$19 4190 907 (7 fq WA TuI3 T e |

$13 42fe faredsima afge afqe) “The Collur’ 47 fag @.¥
Lot (A, 0

I struck the board, and cry’d, No more.
1 will abroad,
What ? Shall 1 ever sigh and pine
My lines and life are free ; free as the rode,
Loose as the winde, as long as store
Shall 1 be still in suit ?
Have 1 no harvest but a thorn
To let me blond, and not restore
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What I have lost with cordiall fruit ?

Sure there was wine
Before my sighs did drie it : there was corn
Before my tears did drown it.

fA516 T ( de33-398% ) WA THIET (wF T I0q wid
ferem | Wl s Jemazd IS Sl R[AT WA
@ I @f fNfre 39 @3 S o WG IS
ary o wifda § =iy s Fifes fwaw ) &7
Affre FfIore A Sy o @ S gEe: TEdy
%1 @ qi5a- |

(zAY @ ( Henry Vaughan se23-seae ) fore «ags (429,
@ IR R Tndy qRs wwetfe | fals zAs wew
e Fafre 8 ¥ wErefEe | @I AAMATIEY
©igiF—“Vaughan has a hermit’s soul I’

«BTE! WA ITHFGF F1IF AN 37| (S AfT YW A3
sha cxBifFfeFa 3R @i g9 Andrew Mervell (1621-1678) ;
Abraham “Cowley (-1618-67.),; @ Thomas Carew, ( 1598-

1639)

s ( Yver—ag )

fabrag MfErers g foriz $ DIANT a1 erwred |
39 Sty IS 8 FRA wEw WfPeny IF ! ‘He lived
his books and wrote himself into them.” ( Concise Cambridge
History ) | iy 3te fomr whaiea, « fofq fvws @ sromw
e 9fob wAwtT 70z oo |
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Dear son of memory, great heir of l'ame,

What necd’st thou such weak witnes of thy name
Thou in our wonder and astonishment

Hast built thy self a live-long Mounent.

And so Sepulcher’d in such pomp dost lie,
That Kings for such a Tomb would wish to dic.
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Came vested all in white, pure as her mind :
Her facc was veiled, yet to my fancied sight
Love, sweetness, goodness, in her person shined
So clear, as in no facc with more delight.
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But O, as to embrace me she inclined,
I waked, she fled, and day biought back my might
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Royal Martyr ( >ver ), The Conyuest of Granada ( svvs ),
Aureng-Zebe ( svav) @9fe| The Rehearsal (sv3s) R
burlesque | cvgaeNiarar foals atben Aafaes Frferm fof
Br™2 czize| The Enchanted Island ( sova ), Antony and
Cleopatra ¢ztrel All for Love ( sv44 ), @3¢ §aa1t Wjte canfFel
gz Truth found too late (5va3) |  «7 wtyy All for Love-c¥F &ty
e T5a13 271 I3 | Afercacen A {afys Sir Martin Mar-
All sta7rEs Tt | A5 faens $ia Dfe wgfw sum [Rew
g1 Oi7 3REf =t 9 I @ THS ot
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qdtraenan o 9o fofes ane firs—Ror s sefe frow
eyt e Y SlfSRrya AF €179 FT AR B
FAfG | FrefaBE e Fm ferbe 3w renl zaafee
O A G AT qGT W@ XF W o frrE W W
frasires 1 o7 (3 ; Bl furaeg rdfabta A afefre
fdifa afefmn | 3w sem Ufetesiae ferm ag-frm,
dmenrad 1 ol $ta S5 AGF W [N FI JICA AT
forem | Fiew ST cub ABIFRTRE—Afaraa, AN, Frffi—anfase
e | TP ghew AcA 0T AT AR (T @A | TS
a5, g, Nfests oafday, corshster| egfes am Strg
ww ) W@ ARREBM WmeE Fwa ied (Aies «e EfA
Bofen v ol @ R ggfe AAfem azd $97 | ABE o Bt
73 TR e} ARe BAT ANNT @ R AAfe (f[eaws
(A AN, (ITTB, (BN ) @ AlBraT BeI-7 Y1= “A1eal I )

q AT oY T e I piee eEs @ AN
aferads g fem f{fsa At whws wa s faafe,
&3 orY) frfen o 0 AEeCES TH FANEA I |
‘During the forty years that followed the Restoration, English
literature, English culture was ‘upper-class’ to an extent
that it had never been pefore’ ( L. C Knights, ‘Restoration
Comedy : the Reality and the Myth’, Explorations.

AT FAGTS A (AT (AT wifere) fe | BIRTET AWk
Gfeady Ayt B8p AK€ emweA ‘not the wit of
gentleman, B Fwifor whargn Afag ey wew (I
o IZ@ Wi wfemts ¥'B17) (R @S IR (AeUl W
@ SR o wae facdiy, FRfB anag o9 | AE IR
AFvge, wEfmpn, W AfiFr sgn ey o1 we fAifEes
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P

CoX AR FCFT; (N AUAT (FPET | WA 8 IR
AYrw ey 788 IS |

T, G2 IS A MG GoTeT F¢ IT I A, I3 W
FeFefm Ry e e At B1d= 5137 Sirra Aqw aua e |
© &% AffeE Ty onR Afs OYF, A @ wWAHFT, @ oW
7IH ATAT 79 YOF 41T |

@3 AENAHE AN (Y ) AfeFet (weg IS IfA-
T1F, e sfama @3B wisiq otew) uw, (3¢, Plausible,
Freeman, Fondlewife, Vainlove, Waitwell, Manly, Frollick,
Lady Fancyful, Sir Positive At-all), ¢ fUfs Feq& afbee
S} 57| AR owE @} emeiferel dFme  ABRAA
& 5 AEGAEIT SIS [T IO (1 SiRq ABIFT 91O
f#33x %3, F% @I *MTAET ©t91 |  Bonamy Dobree wiwfrea
@ fagiq qf® @i#4 F1acea $17 Restoration Comedy 33s | Wite
oigi7 Bafs R qafen | oww fafee wefe-ne wze B
WwME| (UF JA TF WS A A | 4R B 3y o4B AR
frrr Dfexs @ e Jfawmm Abrn e atefs
WA IF I AREA AF g7 AR, %7 f& widrove (79
Sir Martin Mar-all. ) | 5% ¢sifB) foras 947 iz o ¢Fe
«FB| AGF | B YBIA 0@ A0E Granville-Barker 311
F7 e, ‘How could an audience both be clever emough
to understand the story and stupid enongh to be interested
by it when they did ¢’

RATIN FTAG 708 G2 SAATAT N9 ¢

Themselves they studied, as they felt they writ,
Intrigue was plot, obscenity was wit,

Vice always found a sympathetic friend ;

They pleas’d their age, and did not aim to mend.
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Obscenity 31 wifwe! arva Awns aFb) @l¢iw wierast fen!
IEANT F1A (FIA AN @ WG NI IEA A @A
Bonamy Dobree 2 #% 7iB5t# ‘Licentiousness’ cqre= {4, (rT4ved
deep curiosity, and a desire to try new ways of living’ #1794
‘it was an age of inquiry and curiosity : in it criticism became
active for the first time. It had, indeed, existed before, but
it had never had much effect. w3z fofq @RI Ffere
ITEA ‘eritical comedy ; it tried to cure excess’.

BereR AbET I wiHd Sfafre  mme ! @@
ABFT ‘FT AWfE’ TR 5§ Baw (73 ¢ Love in a Tub. She
'Would if She Could, The Man of Mode ), B&stafa, wafdrs,
o+ ©jt7%F (38 ¢ The Relapse, Aesop, The provok’d Wife, The
False Friend, The Country House, The Confederacy, “™¥i%
A Journey to London.) @3t &%’ wigzw (38 : Love and a
Bottle, The Constant Couple, Sir Harry Wildair, The Twin
Rivals, The Recruiting Officer, The Beaux’ Stratagem )

Befomrn ¥Torafer ( svso-dase ) mAM  (vd fufme, wme
I arfas A5 sfewste Few e fofi Ay fema.
fes ¥ Afze) woam F1m @ Afrg—afm & W@ 1 Sv-9
@ $1 @ox 38 Love in a Wood, steiysifes wips, oy
Fodi5tA Alderman Gripe @ Lady Flippantay moafars «fes
SfA6T B | Sv9%-q AETE $7 (Mg 3% The Plain Dealer
@7 ¢ farared The Gentleman Dancing-Master ( sva3 )
¥t The Country Wife (3v4¢)| The Gentleman Dancing
Master-o7 FIfEN ™7 ot T 47 TN SHRER e
T AFETe @ AbEE ew whm) Rewq T O e
1 1o fgn 911 WS € wAsF N pireifE e wiwEe
WG ABE PF IRAR T W FT A H1 S
HMF o% @R A fow Raetel ol e T e
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#73fe7 g 3% The Country Wife-«z sfimefn fifisw
*IFTael 5T, AAiefefd gy SrFsty wgem @t AffEfeR
RBopgier ey fsgr A fabdetE b e @
Tyefirs, GiRefE ¥ Awsm 7@l ¥4 The Plain Dealer
W AiE, @ zasl Aqres wafs 1 Le -Misanthrope (qtF
¥ o7 I Qo e | OEG1AfH A ety wferaist wite |
% W 7&re 7 28 (¥ I3 8 w5z @Il Nfsrary fem

B wafarsn (dSvae-yas) T Aorad el 5w
forefs sdeem s woar fof 93w 159 ALl feoms oires
fFren wa, @3t 4a oRfMEr BAEG 3w fofa Atfaer
Ty W13 o) cfersl F@AI @drw @I o I FIA—
Incognita, or Love and Duty Reconciled. ®{aog >vae~(®
The Old Bachelor 7z wer =A7 | wyaFta @yia AfEfe™
BiIged @3 B oo abreRrE wfoawa S A A
5718 AtBaMB cofterarer 43rew (‘confused in action—CCH?), (7 46!
©fF 39398 ww oAk @@ abrew atre Heartwell ( arae
aFr @l (@) faets Afasy o AR @, fFw @
fefenl a3l owEw conw s | @@ w@ A HAIL @@
151 wals sfaraa (Bellmour) g4 ¢9fds_ zwrel farew 3R
Joes ¢ ‘Come, come, leave business to idlers, and wisdom
4o fools; they have nced of ’em ; wit be my faculty, and
Pleasure my oceupation.’ FHfarene #3 (¥1F T A™IF ¥ wit.

@ 9% W (sv50) wfede vy The Double Dealer.
oifafiml Sqw «& aibres Lady Plyant sfare creairen @afaes
‘Prodigious sense of human absurdity’ (—Congreve’s Ccmedies)
PAW. Collins cvoress ¢ frafugm comyry (FIetes  ‘an
uncommon tenderness and sensitivity’ (—Restoration comedy ).

sfaae® ¢ sty @ AAB3Ba ory Bxrw, fog AB-AYY wgte
&)
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w‘m a16% Love for Love ( >vat ) ara {ﬂi wafer zofem,
R Wiwe Wig | «F AHF o sfagefme ey AW
ZE A | SR AFen B Siwte e I wer
otvd iR F3 grww 1 Af§w Angeliea wAwE R,
Ifre A iFT INE WWE @EfMal TS (NF I OF A
¢A 719%F Valentine-¢¥e Frarg: Never lot us know one another
better ; for the pleasure of Masquerade is done when we come
to shew our faces’, 8 A1EFefATe, Y WIFS FAANST ‘a strong
element of wistfulnss, «. a constant fear of disillusion.’
) FTIEA ANAIGE A TI A |

The Mourning Bride (>vaa) sasired @@ JiEfS )
R Abrew fasfafie woiflir © waaa warew SIS AR
“the most poetical passage’ s

No, all is hushed and still as death. ’Tis dreadful )

How severed is the face of this tall pile,

‘Where ancient pillars rear their marble heads,

To bear aloft its arched and ponderous roof,

By its own weight made steadfast and immovable,

Looking tranquillity 1 It strikes an awe

And terror on my aching sight, the tombs

And monumental caves of death look cold

And shoot a chillness to my trembling heart.

The Way of the World (3a00) wtee fapwy ngw 73, 3fre
FEHG (2B ) @3 5w @8 ABF WIFTF | MmAPIe T

B} Ffarea (a5 I5A—ABF i @pa gEors) s, Collins-ux
wffq ‘This play, like his others, lacks coherence ; the parts are

more important than the whole, There is, in fact, no whole
of any importance ; the plot is intricate, but meaningless.
Congreve has a sharp eye for certain sitnations-.’ fapay Srerwz



QBT 3ot 55

wrerer| Aty fawiaw e fastewedz Proviso-Scene ( fazsz wpethiar
cAfiF-coAfTF e - 79 ) | fanraess affe s faaner
(IS1T wey 3@ ote Spyratsy s ‘for I like her with her
faults ; nay, like her for her faults. Her follies are so natural
or so artful, that they become her ; and those affectations
which in another woman would be odious, serve but to make
her more agreeable.’

gudw fag, 27EM® Afm fefas AT Irw 7167 gsie fqestst
FEA 1 >9>3 A Dennis faraferad, ‘Congreve quitted the
stage in disdain, and Comedy left it with him.’

FEAe GFfud FANT AE A Iy @I FraferE=
‘What plays | What wity’ @t & 7tz8 #f3% waay  scafkeew,
‘Our society is too insipid now for the like copy.’
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et catmfiten ‘TfRane grie A’ | TS @F #erdw atw
FOIFE 3901 @F TH FIN GBI O O IF W (oIS
( 3900-3a8¢ ), TAF-oF ( 3a8¢-333r ) | AN AT AGIFI
O TF G TG-FH XA oG8 @7 UIfY, W @B e o
v watm fAee, TF fAswmae 9 i otraw e Esa | ey
AP (H@ W, AR (wae @ ¥5A ESIAS wist cwrerfen
oA CoF STy | AGFIT (8 A W5 SlNGIAT WNF
Hietfes qr (4 93 4w Affere 797 Dfen Afwsy Gen
Eearl

@ Afze) Fhaw IR 513 2y HIwiem Afrey R
TGS BAE, ©iZF A FHF | 39, LIRS, AN, G,
ofefA gefiff 1 w3 wa wiw crmNag-feta wq S
LfFR-RTReR AlfgenFs siFm Fendd cns Nee frg
‘Fifares iy ¥’ 307 |

Nz Aifge) vt sare foiw wifaeda @ Afeonis e
FEfemd oRF I 73 FFAEHA ARTARE I o wwd epila
Aifgeie NFe € TS WNE—T-AUE  AMBTAT  whareen |
(=i Aifrey @@ qrorm AT AART o 5 G 9 FHAA BN
eI LTS WANF WM g5t 7 ) 1 @ AfTEHR SR
%4 3 TAR (RA—ALYRH SIS | (AT WRLSA W
w3t WeF QuAR Afwer qwd Ay w-wiba-waea-
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il PR FIA (A INI (T O AN v Aopd g
e {4, afe it oiz fagm wibre | Ne Afgws; o (rex 2iTe)
sredd faxnifas ciwdis—gafafife aim <3 3w w9411 MifSa wesd
®fT A A FA4 Jfadfie), ANfE-AET Ay ARG WH NF
WO PR @ ARGCISIN 1t @i Al (A feeA | FAA
AfTS] @B AK QM TR € T, WA VUGS quAl | QIS
Atfge) @iz frer AT® A 6417 Sofe, Ifeq Joi (Bt AfErey
FE P 38 (3T Afeq -e wawd ), Tw-9A,
TAl-cTE | O,  AiA-ceiEra wtfwes dgfa, s
SEFFEIY TAT WA AIAT WIS € SIIAMN IRIT o HIA
AREF, ANHF, A [CUE FY (e | ARY LI (Y ©—
FFFE e 91 (Al AeF fapife e eieAr e ge,
wanws gue f3f7s #7911 o @ fu, gm@a FATS A
et fefn waarm e % @ 3ot 1 3feT erege v
sl @ ol N9 T [y (ARF @rF ol 3 3T ),
=7 gFAlfEred f<F e (3 WNg FF TR ) §Ur |

GFEIRTT 3ot T FN4A € FRA 9F (37 Smior Segfre, W
Pt (oA IS AREGGUT AT FIAF (S @A) A
fReIf® 72 @I¥ | SIY G§ APEAR WA 4IRS} I ADE
faaite sgex #1390 |

ot wadly, €3 SR WerFE qumed fv-are; @,
URZARF T ATA] FS-I4A |



fqe] ¢ &y s (oMo

wRATTTeR CoHel ( Yerb-2988 ) WRYW HTFT SANYT Syl
e aifefaffgiTy 331 citt etb ooty A1 RRF wxgerT o9 o
s Aiad fi @ S @A Fiefas «faey w9 R
waote 17 St Fire 35 | A Aty Buaw wiFFT 3 Afows
wifista My (e waferea

ey foifes #faw) Pastorals ( 3905 ) @q2 Windsor Forest
G @ (1) gifirs, o wATEer ASHe r @er)
B-EA 'l A1 1w SfEFIT @3t 35 AffER oteda 1wy w9y
o AEsaAnes Wit | Messiah (35332) w3y 35|

T A wfe-oea (At Stg WGy NS AE wivers
F3r%% An Essay on Criticism ( Y4 a1 =ifiq #ifasdifer
e wragtel cai@a ( Horace ) q3e s4a@ i SatMNwe Fifis
#fe7 @3@! (A197:7 ( Boileau ) wyardt @2 @iwatsa) |« 3 Syra
fauTt® FTaf®™ | @7 Ataq 38 The Rape of the Lock ( 999)
AP o7 (B AR et AFIA-FANA  wANFI—A0EA
181 fandiee grorel f&faral 39 | 9% 0 T wm (F I
A (W GF [F| 9?07 17T @ WOl 7 ¢ A 3B wfowts
AfRANTAT W AN TG | 9T YA (FGFA ARG @,
WIFACAT ©lot &7 AT | AT T §9Y 7 A BAIR AFAAIT |
g% f7a1 grae @ F13 aifests Swa Trwmadl | @ 79 a1 Az
oo ‘Reaifis F1NEH'—TIRGA T SRFA 6 FRAMBW oty
fraa o7 AfRdfe 1 AT @I 9w WA fofd Ffist Nfeg
SRAS 932 F1AT ASF-TA0T ¥ Frafeed |

Y€ AEAT (AT CTANAT BIoIG (393ek0) 1 @fBf7 (s93e-30)
S WA | S CRIATAA BN CNNNTF TN Areql I 3
T B Aqe et AfeF @ wHIH AR I W Al
e fRONER SRR IO 5 AN WA AU e 4q
7@ 171 fPTHiTed gar WGl SRatna Away 79
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% 7Y 9F ABF AFPNFT g fofd (AT @3B A3
AFI AT FEA (393¢0) | 9% AFAAT FD (G WAF, 92 (e
317 Frafermd Lewis Theobald $t7 Shakespeare Restored &t 1
coftet &3 TaFty The Dunciad-q ( Book I, saxr ) fyerzims
PO T FEA | AT @ 36 @it Nad wafdy wafen |
The New Dunciad (3¢ 157) (w3 >98°-9 ) W8 17
yfEr®s S a1 NFS walee | @F wFe) WIS Ao~
qq) GIR-50H WX BA-ATCAT ST TP @ FIIY WS Yorwrsly |
G BIYl Sta ‘afAer-ar w9 fofa fataq «4ife | @7 ey foaf
ofiAER fes =ttt @ it fas s (3)  To Mr. Jervas with
Dryden’s Translation of Fresnoy’s Art of Painting, (k) Toa
young Lady with the Works of Voiture, (v) To the Same
on her leaving the town after the Coronation. (=g %7 &3
ferma coteore =l W], 47 @S M ox fem e, @R
@& xS fea et MY Mife-Rega1R A0 TH AfLT Tw

ctteets Essay on Man ( sawe-es ) farea w4 a7iy 681 |
v frma I, 7/ w4y S AR Nfer gret =12 |

coiet Qae FiFter At Ao 31 f@g 4 ated T8B!
FANfea ARfFfe WA 79, NAIT JR TR ¢ FRAT P
HAA STH! BT A7 |

citeerr gite FfRelr aifafy Ao walen @qe conet-wga
R Fag Nferon e T Gwa wry feram cotieem
mamE 3§ Wiy formg (>vv8-395 ), T (5t ( dVra-3 303 —a% ¢
‘Beggar’s Opera) @3t @€ ANfex zTae AR Uiy v wawa
( wratsT) woE g337 ) | @% Afere T cra fira wfefae sfanel,
< 741 ey otgrar A=y SR |
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w2 ¥oF AL €@ WoIF NI GAF | @ P o AT (UF
wF At e s s@fen | e oM e (Awifas ol
ewsl @7 g foghl It Faw | TR AT ey
A7 @ntT wrfen W8 A% | 3 LAEIfAT Sratet-wiiearE Agye!
FEE | OIEG @% (4N AANEL A Ay few-acrfen widte
AR W4T ACCS ANF | G T8 WATSEIS AT T 992
T @Y AT |

516 B (s093-3923) 8 (WO ST ( 3093-395% ) «@F
AGA AR ST OTER 30 | weyfewrr ww, wiufErs A
gy S[ e | Sulde, AMTS oArg3 MTAR oA HHF6a |
gy yew fed fem Sed wpafsy ) @Y e gty
qPss @ Aefied for AT (AR AYE ASFT TS (HfAE
oA s dta dew FweA A SRy e fem e fiew o
Al of @Y FACOA @8 4 (A Sfed A7dife  ‘nearer---to
that of common talk than any other writers’ ( Tatler, No 204 )
&1 367 Fafermd ‘Unnecessary pomposity’ @3t ‘meaningless
jargon’ | $131 o129 F1afgrad ‘clarity, simplicity, literary good
manners’ ( Jane H, Jack : The Periodical Essayist ).

Srag #1st5 The Tatler Stafgsr vaeng? 33 of&d (e
313547 » HIGTR oF8 | AGHE fodls AN s re fifem
faag e oA a1 fofd NBTB4 FMw cwrd lsaac
Bickerstaff SRR €17 #734, @3t @ 5@y gaF Ry Doy
antres qraeefa fagsF =M $w@a ) Jenny Distafl apw fofy
aFgq Ay AR SRAe FFA I3 8 ©IF M ffyaifas
S AVCE ANAMDA I 5 0 @} TT €T AN IR wamw
zom fofa 6y Betotm oine waifa oivg carem )

wiifenq el @sfe fmy AfReENT o%F Fame The
Tatlor-q? 317 @fosts 77 RFM 31 fofa stfaere oo o
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AfiF atfeers fays sodfeq Beigg—-lucid, colloguial, full of
ndividuality and yet chastened by classic examples in the
*hoice of words’. (C.C.H.) Tatler 3% 2% ¢o1t#1 § T7™ weeg
1 March 1711) fefy aga tifas 3istg eifed waa—The
3pectator | Bybara AR (Wi WRWIE fiFHRT 97 TP
Wfen, @ Agd sfa@ ww faa—Mr. Spectator, @ wivte
¥R caiten i3t *AeH BiE, 919 A0y 43 e grsww Sir Roger
le Coverly. =12% % agw AfErera AlvF T M Ag{ag Y |
eeefd 7y cafaey ‘fe codBR IF 2 IW © O Y3309

GTHT QOT4A ACE BofgI B W @8 FY ;A s Steele
was more original, Addison was more effective. The modern
»esay is still Addisonian, and modern prose, in all its
wdventures, has never strayed far, without danger, from the
model of ease and correctness set by Mr. Spectator. Together
Steele and Addison succeeded because they were the voice
>f a new and civilized urban life ( C. C. H. ).

ARSI @B @rAfR-A (T3 FIE R W |
Frafireg Friend sffemrg 1® wfYy T IR @S
uafiera 35918 wfes ot v Reaw et e |

AT FERG-9T ( dvva-da8e ) I fRE TSI oI
SATRT 8, FAAT A3 (HLq | ofF (7 FI0eA, #1797 gfY no human

Performance can arrive to any great Perfection. ( Letter to a
Young Gentleman )

géisy, RRFHA fred A Aq@ e &Adifes wfa e
TP A7 17 o, Aretq Alfay (qrFe fofF fes ferad | fgere
37 g @ frwta TP IR, St [ITE AW WA
‘education of a dog’ | %A coMl facaferaw fofv, s 8 «f-
ARFITAT IRIRCE FOFT AW O1F g7 IS ITRA $f%
A Tale of a Tub-g ([f4® svav ; @FIAS s908) | ArEAIfiFeR

T—
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ferm | Wewl form BEtw wwde, WY AN IBT WA
glol qrafeF woie WIS BAlsF S s fga1 o
2w, 55 ow SR WAt | «FifiFIm fefa Fieme farates
eifebty Sy, WITAR T o WPTS BT AFATS | qHATS
I 7w S @ qedl gt ¥fve fofq wRaten #eire awm
wieRaA st o Bwdw REES, ‘widfed coff
AW AS 1 CATATE ‘Q3‘~Fﬁ_ qrafgrad, ‘I heartily hato and
detest the animal called man’ U5 If@ste T 9% T73-
Rovg 3 AfsT (8 (ttee fofd w-fe®y a9 SR
HqiFR] AYET IS € AABFreR RFw| 9e «@F «wwq
FR&fs, b weg 57 eire W @I | Yfests Nam
o8 TR Afiey fofa quaferas | @, Esther, «fisaana @ fem
w15 R0AR A T <R FETH AR | @etas 17 (Y 55E
+7q Journal to Stella sty fauste | 8w b7 ufess awiga
@R fRrow ‘@A’ 1 Saxv-9 9T WA Sy AE qIAl 28
QT JIre | @R NYFteE 77 E Mge F2HI_SnF Mg
FEAA 1 QBra TP o7 RETIBT DA gfear T NS, T
WMt IS oot Fof gra TS o0 oA | (Bt Ay ifesyd
«® 7§ Wy fopfirrm g Rfis wafen /oW Ay @ik
Hester-a7 T8 FET 57 “AfI57 AGH, 3930-(8 | 4 (RBHAT
T Y, wea o fog (A, wiw [T BI I 80 | fFE wWoW
SHEY (RIEA FNE (I Y AW WKW | q@ed yfEere
FAASH (BT AWIffs grea Vanessa AW @ ‘ﬁi‘lﬁj LAuL
Cadenus ( decanus-¢7 anagram, decanus weffq dean. X33
s930-% Dean of St. Patrick’s 27 ) Aa | FEF3_ ST s2r0-8
7B ofeste FfRw fing (7—Cadenus and Vanessa (@
FifEIim ORre AtsF-AAF AW 9 ) 1 o I o
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) fen T WRwS ArE S Y (ot wngfed fan) w-x
TP T (B WRATG SftFrefEeny wiow, @3t X839 157 e
ULEA | G 7 AT S93e-a (ZBIT T I |

fifsa S3a xTF 157 o fifea $17 Atfyey |

el ¢ wigfar AfgeE PuRstm o Red oy
@SN Aefer 5855 itdd The Battle of the Books ( ffyw
Y¥39, @Fifa 2908 ) )

LAY elql NS Wiaed qtFF Ang A Letter to Young
Gentleman-9q ( 5335 ) |

The Drapier's Letters ( 3338) (ofaia &% Ay mge by
s [AEtes  Afe WIM) % fwEEE crgel 754l
A short view of the state of Ireland ( a3 ) @3t A Modest
Proposal (3434 )1 TEAMRATRA wifdEy TN g3 e
@Rl g% ORI ARAHET @R INE I AR [ I
76Tl ; 4% BT I TEANICAT LTS @nfe 932 (AFIHT
e FroeaAfeF Feg IfEamesa Srxd o |

Ffole faraferaa X2TF | AN FE ywgF RS Wi,
oty it @al Afe sAffa () g9 sRetefn | mre
@nia Al TReteRd $ta A{ed  sRefeer «fsy)
N2 59 farwd wr® S cud a3 —On poetry : A Rbapsody
{ %a99)1 On tho Death of Dr. Swift-9 zt334, 932 © stry"
eiesq M= |

¥ 5 727 157 @fSe Awsw 39 57 12w 7 Afow FRe
&g Gulliver’s Travels (393%)1 % =w-FifeN #3ma7 3t
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A0 wfery WiE ARBEAMA FNG | A IEANA ‘the sounds of

pulation fail’, No cheerful murmurs’, WiTg ‘you widowed,

v



138 gaare) nifgre Fogm

eolitary thing’, 36x7=7 &t (37 ‘The sad historian of the
pensive plain’,

ofiefares forel @ famrsy 3foe wuuanss 1@ 6T
e, 7% (sitte @€ M sfRard yfes fafiien cors 3
oA

&ty ojist ¥k ‘poor exiles’: ‘good old sire’, $tx ‘lovely
daughter’, 3t 317 ‘fond husband’ |, @7 fags Wfe 73, e

RN -AAied @elds Ab | vy @B @R Arvessy FAw
7, ‘The rural virtues leave the land': ‘contented toil’,

‘hospitable care’, ‘kind connubial tenderness’, ‘piety’, ‘steady
loyalty’, ‘faithful love’ &igf® |

it faea U @8 Afwd Afasire (3 919 (3 S WA
o g3 ~pf e cotfem | fow ¥f7 IR 15w fag's wireg
T G (T (FI AABFT WE @ Nfer ke o
et e S Ratfre s’y e (i aF Foafen o
‘Goldsmith is more a poet of his time, with his melting
sentiment just saved by the precision cf his language’.
(T. 8. Eliot : Poetry in the Eighteenth Century ) «ferss ¥
“melting sentiment’ FMfeE fame e @ conde @@
efeqir s But Goldsmith, for all his weaknesses, was not in
the least of a melting disposition, though he was of an
intensely sympathetic one, @ifFA (F1€ 93y NFF FI¥ I ST
(¥R oat8 ‘vory first quality’-y 73, 3g WM ‘trivial’, ©) Arge
fofd &1 o FEAW (AYFIA TISH, G TR ARiRGfS € 0¥
@ wARe S matfeew wy e (R 3w gmed
afiw-tformeme 31 afes Tew o v all the
stuff of his work is pure Goldsmith—Goldsmith’s philosophy,
Goldsmith’s heart, Goldsmith’s native grace, simplicity,
sweetness.’
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TE cesfit T W WA clisfre ofer Afvdfen fns
JfterE, o¥F S Yy W) oFiem ARE-wTeT Ry
Aftelfe © wanw, f{fa ff Hoar-& cft-Te s sl
17 wfefy® Fraferes, fofd ciiefndy anifi-vms afa e
<% FU FIB oA

OF OLIVER GOLDSMITH

A Poet, Naturalist, and Historian

Who left scarce any style of writing untouched,

And touched nothing that he did not adorn ;

Of all the passions,
Whether smiles were to be moved or tears,
A powerful yet gentle master ;

In genius, sublime, vivid, versatile,

In style, elevated, clear, elegant.

&« GIEIRAT ( dvas->aea ) Gronger Hill-cw ( 393¢ ) &Aex fAnef
s7® T @ W FE @ I apfe-dfer =@ 3 o
Preafee B |

@ DA (seee-vasy ) wrAgAT SFE-RFE TR,
wi@twy siw fofs s The Seasons (3ave )| @7 SRAE St
Winter ( 343¢), Summer ( 5334 ), Spring ( 543 ) Autumn |
<7 el fodls 43 W] aFife e oA W 3B I e
v fafen wgw Wy fey @gfe S FNR AT wqHAT om0 vl
freafeer |

Banw f¥oly Srmarysy 319 The Castle of Indolence,
oty Afere o a1 e oo AR A1 FHayed bR
T AR -

baaw ‘am fRBtfoar-2 #f1)

¥y #fe (393-43) Ode to Evening, Dirge in



3 e atfiren tm’

Cymbeline, How sleep the brave @igfe sfiey $i7 @fSwia =
TIH AUYTEA | 98 FIASI6TNS uFaa Segd AeFfia el o 1

Ba ol (dade-as ) $17 Elogy (saes) 3 IS
o9 fIUte | @ grore $fF o 6oy S 7t A | e
51799 sttarF7 fagry 2fow The Bard, @3t Ode to the Progress of
Poesy.—q2 F{qwi o eriNes FRIMEA (207 447 e af5e |
FierR SfRire AfTe-TnE o oa (o7 RawE redaf |
feete 3Bl F19 (97 #{3@ AifF Ticentions’ | waATT TAGHR-
fruftF «% ‘licence’™-aq «F Trizael ‘honied’ wf, 31 c&f ‘boney’
CUtF RU3el e I3 Il ( @igrs 3o I, (1T 8
fiebrae @ IRTIT HiCE) | A3 Fiear eqi6Aeqty @ (Frafazme (@
fawq] FTARA | 19 Y AIT-93 A1eq Axpeatsa) Siew FRH!
BRI I | W1 a7 W (-7 [I3417 3139 0019 e@lfoga wfsghent |

€87 AT Tere FMeT | e, frmta-foul e wefEE
elgfo-elt » Aveia Stz Aey oot | @2 Aex $ta oo FiAFta AT
@ ferae we fasle e ufew™m og@a1 s~ fofd
laureateship ( w1&+faa 4% ) SSINIT F1a7 |

& f3a%e) MYS (37 T MAAoR (el S Fiea awew
Trgfents Fwae |

BZfma gota (Cowper, savs-dree ) @ Afgway 3 @
R 17 CoN-ARTISAR ST (wFe AN I 1 ot A=id
$17 agf® w1 wafine ug Ao §fe

Then Pope, as harmony itself exact,

In verse well disciplin’d, complete, compact,

Gave virtuo and morality a grace...

o @Al I3 FAwe f6fF coftef (s Txee| coftet-frgewa)
AATE 01 ¢

But he ( his musical finesse was such,
8o nice his ear, so delicate his touch )
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Made poetry a mere mechanic art ;
And ev’ry warbler has his tune by heart,
( Table Talk )

WAFH! ooty aRIeR @ifone? fof comican et ¥,
FR ST S Cofite AT fom Fiaw, fw gottere wqaire

Fite fere faobeas o@ | fibrag Lycidas-« fofa creafer,
‘the liveliness of the description, the sweetness of the numbers,
the classical spirit of antiquity” Paradise Lost-47 @i ( ‘like
that of a fine organ’ ) #~ait& fefa Bgfi® |

AN Slg1A 757 @Bef@:  wi5H Moral Satires, The Task
Tirocinjum or A Review of Schools, ( =ffafers om 5if® @
Ao Bt @2 wiwad s g, 78 @@ sl Fry iR
wagn ) fReguem 7w NS wawwan aef s
e e o wgatfts Frafles, fag Swar Iz Atawrel
FHAOII 4174 F1T Wiy S T FfTwrafa |

The Task ( e farsty ), Lines writton during a period of
insanity, The Poplar field, To Mary, On the Receipt of My
Mother’s Picture (&’ 387 3 1% AHLT 27 ), On the Loss
of the ‘Royal George’, The Castway, ztwzwiw® John Gilpin
egfs St (b 7591 |

A 9F Iq (10T AR AR THRCF S T AT Bofw
35 7wl faares aww ) PR @A The Sofa «f The
Task-a7 @ex 4w | 77! si5B 4@ 27w The Time-piece, The
Garden, The Winter Evening, The Winter Morning Walk and
the Winter Walk at Noon,

‘affwew-g 58 The Sofs-y ~B) €7 elan I®E wMda
Betriran Bfoetn AfAo—euren fiffe-sfis efire adl @§F1
BT 347 AFEF CFE WG w4 A frE maw B iy
QT ¢
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The SOFA Suits
The gouty limb

fFs ow I =@ AW, IR W VieF ova wiwm, g
Afers o :

For I have lov'd the rural walk through lanes

Of grassy swarth, close cropt by nibbling sheepe«:e

oA (T FR G B 79 (T @i epfedifers
o Ng? | WE FT enreReand gfer S{dtetn WA I |
@7 A7 s wne fafen g9-3f, aw wlag-9wa, Flan S,
S-ARAR @i, ‘savage’ MG FINGHT A AA-FAT
by @yfs |

agfrie @eq farest’ wgffrF ‘worst’. g ‘fairness’ Zrw
ot ¥, fawid, fag, fdwy1 & ‘riot and incontinence’
Ty w517, pecnlation, Hyray Mfe @A @gfe | FsFIN
qA4NF—

Has made, what enemies could ne’er have done,

ForaT 3092 WiAe zrarg i N Sfg ¢ God mado the
country, and man made the town.’

PR @F AFTE-1IT Aoy 9F (MU FA0© A7) TV ¢

‘Nature is but a name for an effect,
‘Whose cause is God.’

iyt fofq fara (s 518re “To its just point—the service
of mankind’ (The Task, Book III) w3t FfR®| (w1317 RSy
F139 ‘Amusements are necessary: . ’

O WIFFRAT ( Sq0%-av ), BatA A ( 3938-33d ) @R
B GIIBIEBA ( Saex-qe \—fudwq IR qR etrofen wewew
fie | TNST (NF FFAT S0 W A it @7 IRT
a—Ossian—fAry Fingal ( a8y ) @3t Temora ( 3a%9 ) HITH
g 1o aFr FwA wef Mo 7T w9 |
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N QN WRARY WRE ) OEERAT e, gefn ey’ )
QST 477 (T (3 O 79, AR fadgl ) S wwAe fRdn woe
e wated fidy @, Ry oifme (@ ows oifeewy
onsifen | (atem At st Riwe 3R e fagh A
(&1 (I

*fi efimid ad BuE wmfeead ) i smreq of st (7o
@] (¥ (A A% F3q Reliques of Ancient English Poetry
(sase )1 ore 7 farea sirew wist (7% 1 st <11 @@
aITET T A @1 e R afs wafew | eqronentd,
CFIfa5 8 BT W7 SOIT 0T |

bR I f&Wmw «wF NEW W WA | AT
Sbtabiar w9 il NS agwEfee  wuifal S
WY W%H W T QOIS | «F A fofF Imag—Rowleie ity
PR MeIFT @F fIFNg AS PR IR Mty ey fiowg |
e FfTeref@ oibRbeT fer @N—RFg ef BEe wew
ARy 1 @ il @ e cta sfestR INR| OB (NF
A &A%Y FACAG (WAATIA GG BT @O (P | d390-9
fofd ner w1 (9w @ Aafeer o afefe oo
Frafere, ote 4 o gt SIGIRET WINTE) IFF—0AT $iF
A AIoTAre 77 4 |

a6 A (>ees-ve ) wfiw FuFT MW, g e frem
Rty 7 M ermend afem)  Rernan  fwE ko
17 93 3o sl gafem StE—DT 79 FpAITGT AT
ok @ | RIER 5 ATty THoe fofd werw € feran |

oo g7 o7 A OR-AT 9FT FR-TH st BBt I,
wuf @1 wifir g e ot om e fef)
wf foita o, IRd ot W fofy wey srfee eotft ¢
eS| w0 Mty w9 (e 6 wamrs s o) e
Ty e o} s frge wiwe o 573 o o Fie )



ne Rt wfirer ¥fewn

WW o7 FfXwire—Epistle to Jobn Bankine. yq4td (¥
WMz Fty@eT AFs I |

wifes geag saw WA fofy s @wa e ¥ferm v
M1 IRE A fofa ege: fafne sl «rgfaft w
@FM 3737 Poems ( 34wy )—el(1® FB TIorg (1411 @ 1E®
BIMGIT 4T 77 «3L 19 Bite APHIfES 207 ersd ¥ferw A fam
yF-3fe (73T (58 a4 | fIw IAfag fofd vz A
ANty WA bR $i7 fraifeoite sme gare |

W AT Aty @ Ifeq w&F fofd A Fareq @AFy |
w0 g wfeErema Aw $iA f[TAMY AUy |

Ufers Qe fofd fgan fFghl Sw a6 womeE | ¥
foom eliife At 4fes € iz 2etr T $i7 FRjefes)
T O FOIB o7 res o f 1 wiq H3fae Te3 wWor 9 )
| 3y @} Wi FR-Ite Sir @ (udin efes) fBon
fofes st WY W, SttF @2 Defe firs 51 71 frg
WA ARADIA WATECI @ AT azd FEA 41 $7 fagm
FRFis S FReM nge =ifFs, ST (oAl Slavly FlAmlg €
Bty AR 1 78 WifiE o7 wittg AT, @32 (48 SXA AT
firzr fofa N Frfarew )o@ S ife st ifer—fe-
ANCeT GG ©) T WAT (efrarz | Tam O’ bhanter ( sae )
o3t The Jolly Beggars $m #3sd izl wf (e
wtfores Tt fAwnew waw @wwQiy) The Colter’s Saturday
Night #ge1 733 Fa7 7411

e etfsyd weef wzem (Ao F21 F o1 R @7

BN (37 ( doea-ib2q ;/mwwstzvs Nef® cotezes o
o T, WEAHRT @i Q6B AEwsire fefi 3t Fareq
Q ofET wwe; Rows fofa o} @siwF @t 33 A8
18| LR FAC AR 7 ; TOS, AFtaAiae B fowm Sa
afeated 3303 s 9% YWY (7 O fapnazaY o wfve




«€*fi% @ W o NS

Twr ) ReiE @il o it A e fifa D
JUATRA |

ST I R fo cermr weFw fmnn ofe 3w, 78
vt oW vl 78y W (5I% T T (3F 9T SR
Fie frplad fage o | AS TR fmtadet (wF wtew fofd
e T o) @] e S SIRe | IS s AreifeE o ™
faffe-ag (N e fa1 sves-q fofd 7 gfm @ et Fa
S 4T6 €5 fil A [Fetel $rF Aw Iwe waw) €W
@FF Cromek 3¢F fefd qRareirs effws 77 |

yfere D @F I fogh TN ferm 1 A w3 WA
fof «F niMz faemws ouwE R I | A w3 FNifees
@F atre fryafeen | 9l fofy ww fits oA
f, 5 1 weR fofd pa Fmw ¥ srmrn e Gink
frow |
| maT I @ah woMfEy were Wy femi fef AlfE
iy cragernd AT coted 1 @} fRfsg T Yoy @wte
IR wAel S fom W, W S R @B Tr e@fesfas
FAE A |

‘e’ WFAT AHeT fofq qigwy (¢ Faveq A1 1 MF
fgEced fars fofd @3 celgs o% 957 sferem An island in
the Moon,

(3% TN e A BatA o Ay WA @3 fewe
TR RA3T A0 I | o Aits ok el @I T cCAF—
The French Revolution | @7 wiw @3 <@ ortem oz @}
nwy fefd sity cmya  There is no Natural Religion gzt All
Religions are one.

sar5-1¢ fofd (e Songs of Innocence F13y WY 3458-71%
Songs of Experience | e C’I? ‘The little girl lost’ Wit
fagg wtem oo, w7 @Ffors (7 Lost ¥ a1 She has learned.
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Chimney Sweeeprsq «affra qia¥ Wiww qHfiey ¢ wifvw—
g tetdver foq wifFs |

figier 79 wf8Y 37 aiFfer Aday WSy Iwed | of iy

@il 7, oA ¥ aFfor Fa T TINF (e BT WA Hos ¢
What immortal hand or eye,
Could frame thy fearful symmetry ?

The Marriage of Heaven and Hell ( 3950 ) 7839 (FF7 cb
FIOME | (A AR e AfFewg ‘marriage of Heaven and
Hell.’

e6neTtd uTAY FFF WAlfgAT—otster | fag AE (A
srfgd ‘o3 qwEby oftsteify 35 {1 yaer fowaeE or
A AMF TSI whaifos F1a 1

w17 QF1eT {7917 aewga ¢ The final note of Blake’s
career is not one of Tragedy, His own works and the record
of others show that he had subdued the world to his own
unconquerable spirit, He died singing (C C H.)

qABE

w3t WerE ABEY gfew | «FfRE QUM YO
efsfiam atbrgiife aws sum oft @ WL frw wofie
Neraty w4a foghl wias | w@fis fag MY AGF ¢ WS
(G 95T EA—ufefie SRS 7 ad | cAfbraBler Frafea
s (¥ (FT coRly (AN IWferAd, o, CfSfIe ) wwe
Tt STE-tfEr-on 3G | FfoaR Ftw Gl A150F |

¢cstiesfred The Good-Natur'd Man ( yava ) IGFT FNE
o WA AT S wfaSs, ‘sin egfer on¥,
g My e (T @A SR Wiy foms fae
TG Y R (BT Boiq T ANY | (N I T O



Cottof @ wanw gat 0

Bibe ¥ | @ RN f5E wig1 @Y F. S. Boas: An
Introduction to Eighteenth Century Drama ),

coftag farew f§€im A15F She Stoops to Conquer ; or The
Mistakes of a Night ( faif¥® 3445 ) $t7 mupfen qror1 smweFw
TR N G2 ST, (A AAINF (AT SAS o7 7)1 AIF
g @ g7 AMFT AR o | wstey T AfIF R e AR
™ We I

fisiS fapfat Caffet (saex-dbde) I IBT WA TEA
AfoFRNE T ® T A gorw b gAY @ WAfAF el
foafors (9WTF Wwom F@ Sir Joshua Reynolels i wayew
@5 57 St Cecilia drzfera) St Cecilia Ag\ren Sfedra)
@) faarz @3q | Abre, feaabe ancaets, SRS A,
O®, NIF, Afvds QA gfelis awye (ifrety ™ 9F
B 5fva |

ISR ABF %7 A1 | The Duenna ( 394¢ ) FAixF FfaF
sratle fady safensty ga fenr Fifed AwiEE A«
Wy ARSe | &y AbFefag aftw A Trip to Scarborough
(39949, Vambrughyzy Relapseqs =gwsrd czdi ) Pizarro ( sas3,
Kotzelree «g <g#zd) The Critic ( >aas), The Rivals
( @gy wfeqy 592 A >29¢ ) @it The School for Scandal
(eqx wfeay »999) |

% foafs ciifoe a1 @R YAe: C1rEa g6 2R Fafoq g9 St
Uife | ottaw fae af St Fafon fams 1 wfwae witwg
Frafee sta SRt m ifewie 1 The Rivals-«z (7571 s99¢)
S ST Am 21 (1 7R @3B sfaw@a Airew wmfIww wmomn
o7 1 RSl wfean g zafen | wda fws (xwF The Rivals
41 ANfEsE 71N TS GAE A1 Sy~ At B atfiw
Lydis Languish 75 °ifg &Il RIrg 333 a1 1 A909T g wF
wfiw 7o, Rt Divhw e T@pwE o e wikifs, offts
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e w@ien (R WAIS! Al TR i cel, W Biet
G (I 9F FITITIW WS a0, Mrs. Malaprop-aw “nice
derangement of epitaphs®—q 7@ cAfiwitE wtst ABFA
TR FTEA | (AT oY @R (¥, 92 1Ag A R
fofa aoalq @rd 79 @ AGR IR qAfER | ABEFY ABN
Brgryearsyy 5f3a Mrs. Malaprop | egafZanl (FI01R © % 3gH
I3 (AT | s G Trted orert oot

“I would send her, at nmmne years old, to a boarding scheol,
in order o learn a little ingenuity and artifice. —Then sir,
she shounld have a suporcilious knowledge in accounts :—and
as she grew up, I would have her instructed in Geometry,
that she might know something of the contagious countries ;—
but above all, Sir Anthony, she should be mistress of
orthodoxy, that she might not mis-spell, and mispronounce
so shamefully as girls usually do.”

fofaty ey Feaife e semte-gfme catw dfere
FIAICGT AiAfeg  WeAteiRa i il “Sentimental
Comedy”-1F 7% FTALRA |

The School for Scandal ( 3449 ) egima) € fHR-fA4i69
F1A9 CIATIT THe &2 (LI @Noretitag v, ‘There were more
paris performed admirably.....than I almost ever saw in any
play.” @2 WB1FT @A el @ OF AlwY witty At
@ YA cfFwta Congreve-an Fhg oY1 eby wAw ¥R
“Fted, e Afaed o Bereps | 79, wEiE TwRER TR
8ir Poter Tenzle, ea w1y [Ryy 1 fo% 379 o5 oifl Lady
Teazle, fifd eftzfiz MW alw AN wiiw wag oww s
faatiga oIt WS FIIAEAT AR Ak ettt fire o ¥ A
fai—getl FBaTSe | Wi TR W} QICIE AW e s
AT | SR WA [ AT NEANF) N Wirg | e o
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Q 77 A IR fF I IR AR @V I A et wieay I
#=ifg grotal 317 ; (e o9 |fFwyd, SAED fag Hwa |
R AT CRIR o ot B ABeE (b gyl Ay o
ABIB7 “sereen scene” AN ctfafce Tof wwew| @@ b
cifaeia Feafey anms wal =4 o froares ) Iwe: Atbras
Y (T2 FeAlfe ANNET qew $eARY Awy Lady Sneerwell-cx
fiza1 “The Man of Sentiment” (aftrey agy firw cofewta
Sentimental comedy-c¥ 7% ¥ | 1igh comedy fgrz F. P.
Boas (18th Century Drama. 1700-1780) The School for
Scandal-¢z ¢%31*f13r7q9 Much Ado About Nothing 3t As you
Like It-@7 7ty «@F *Rf@re AU cMmoter ) A53ha Awireta
Srpry et w3 o e —

“Thus 1t was that the British stage had to wait for
dialogue on a par with his till the early years of the twentieth
century in the plays of that brilliant group of dramatist headed
by G. B. Shaw, W. B. Yeats, J. M. Synge, and Sean O’
Casey, born like Sheridan on ‘John Bull’s Others Island.”
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39 b=ty

(fomes gfonn eitsnemts  wtm wifers, atatafor e
AMFEF AT Pl 1 290 ¢ SAIGHEANLR T, 3% o7 LB
e Ay Y Sr-drbR AR FIAMANT GIGRGME F
({57 3o 39 I WF |

Theodore Walts-Dunton tewgd, caiai $s gistad zreg ‘the
renaissance of wonder and mystery’.

@57 FRATNAT 79 (3 T e-Bfe ¢ Taemd | 93h
AFAIAR RAGEANT TAUA—< TR YT A%d | @ oI Y
st fafoq wfesfe |

i SRaeiR ar @il 5F RawdEg ondey o)
FIifAFTe 3R VI QA7 Afowey T5ie 8 AT FNG ARSI
o FAT SR | (7 A WS Ufew I Barw wfeeare
Shfes [T ALK ANGY QU AT IS G1Y | AAgY fAgiray
oiE O AT | S Pite ITw wSefE FiFe 37
ARSI &lZd I, DI IR | GleT @ oG Ty 7/
e qIstel (7 gfe @tfer Jtw Wiy F1a—aiad
FifeTm 3137 varme< 0Af4®y | 9T OYF 21T [{§ 1y @i B%
FRAMTA T qOVe5IA &F €S A YU F0F FfHET IR
T B W Al FFEIA R R wmEhe w@e) @
qEIHS, A BF 37 4# At | W18 g7 w1 oAfifAfe-
(MY, 7T, ARG FIFAFTA T5A17 @t B 1 catniFBE B R
IPE (7Y SN (5OATT A0S | T ATINGONT AP FIW 5]
g (A fFg o GNP afold | @ f5a%ee, 1 9% wAgd
W YT | AT T 1 TG | AET WO O 0w
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SR W T G ITNMEF GRAA | oY ARSI WS
Ftfafem e caAifBfiem famw-few a1 ¥, @iy

g% ‘an elements of art’, =iy FifAfHen we ‘2 mode of combin-
ing the elements,’

#r4i Confessions ( 1781-88 ) arwa fRe wxwsetw cawif 6%
QA (SN FIXN TeAfo® w1 “I am not made like
any one, I am seen; I dave believe that I am not made like
anyone in existence. If I am not better, at last 1 am different”
Ufeq ¥ (R-GeA (AT AT 7O ANt & farafed |
e (AFfEe) MRS wA, SN ©) @A o | SIS
43 Al St AAorE WFiAF Dfere QA R 7T @
7wy, {8 AN R A sfZEy wot 2etfie smma |

engrentd @ (F@frwa  Lyrical Ballads (>e3r) w3
extéAeqndz ‘Preface’'—( 1600 ) friaR emed cife Fioma
7% | gfomy Ffam fFplva writive s1fm w1 eniGRentsf
fgrem FABT (RO 3 T C7 99 fREad g

giiNlte F3ema WA afesta  Afgfenss wifkéia
QT SF WirHied AT afe Ffe | AT TWe {@
@i F ATt 2o vy A Wb 3% wtg AUsy @A
ool Me sfrelm (@ 932 oty Jean Paul Richter w3
E.T. A Hoffmann-93 @oRR fitrarst | @2 A Herber-gy
TEY TfNte @RS e (MFhfew Aagde s aAso,
Ataly (AFd AfErs) Aer-=iPeigries va-trs |

Tfire FN AMIBF AHATF @un =pf FrafgEd w38 w3l
ne] FIW WATWAA «FF rAER (At frrafem, @q FRAe
Qi AN orea ABe gt areifers wfe-am Fafee
s faflee otg b1 (FeA o TAN Aifge) wefers amifls
wiewtmd AEE wiaFt FAw

@ e T A R Ao 7RI saeRT v
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e fm 1 @ifSe ot o A T @} Afsliel
SHild, T @ §Ate T JTT @IITE | BTG TAEA ATy
(AR sieta qey fifme Sena @F Beiteta st (e FFghl {2 )

ANAARE BT A4y BraEma Aty ok geened T sqve
(w3 TfE SEe 8 @i Iture ANE @ TN (fR-TEyed
g 377 | @GRS T Axfodlfoq e qifaw afemsn @fsfan
o35l ote 05 |

Aoy, T e eiffema wiftsn of A feegs,
sl AferDefe-gas fim e ozfer ws e 1F $iw
1G] (F-ePiY @Rt [t Frafeer |

voITe, WA R Ife At ol coitsl fedire? sia
e B 77 |

pede, Tt e ava foww dawifer ot fome
crrafere 5 @ s ghite Qe FRom ary crdl 79 1)

3

&%Efim @qi6AeTtd ( s990-3v¢0 ) BeAren Bew nF foltqd
eqod 3137 | (Frfim @els st oA @Al Wi | e
&7 CNBE ‘T CITBA e 7w |

afire cfotem FET @argReuld | wi yd etefe @
elelfie 7 | w3 & TndE T FHoew a (5995-87) |
T AteR “RIET 38 Mariers 13 3037 @ $1077 A951e I91
@Y Feme WAl I i, @I FEE FI ¥ Y 7
74| Swrox-g Mary Hutchinsontz s 3raa1 R wrifew
Nty Ay S Nwdm oF A pTEew T e
i fofy cmafermm 35 fomg ) o wgrart feng soely
enfbn—Sena fre c3g |

enférentd ¢ cFafirms gn Aok seer Frk Lyrieal
Ballade e@ifie 211 9 a@r oerea (wa Afgfirons
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@tnfSs Ao wactts 79 RS Afwss 1 @ IR @A
it eueAsTd 37 safgras (3 w197-fagy 213 “from common
life’, ©t3] 772 T ‘really used by men’, a2 @ xry; ‘primary laws
of our nature’ wFAFIY FAIA 1 [6fa Slq 8 7w FIIE @z
FAA4, F139, Sftrd ‘elementary feelings co-exist 1n a state of
greater simplicity’, @32 1in that condition the passions of men
are 1ncorporated with the beautiful and permanent forms
of Nature,’
fafaster a7t 18 A9 sgtA e (a4 Simon Liee, Expostulation
and Reply, The Idiot Boy, Tintern Abbey &zfa | @3 2fisiy
fofa (and Botarfd srarga etzfors, (oufd wr4red ‘the sl <ad
music of humanity.’
aqi6A gl azfirra ‘worshipper of nature’ ( $17 farsg o ),
a3 T AR ANfF, St @eetifagcaz fga atrse faam
$i3 AAB ASEF @Azal |
eqfer eyt qumed. ‘Every great poet is a teacher’, 3fne
arenas) Afye 411 i ure, $t7 wygls «iieag w7l fHafis
The Prelude 3t4 sifata fawirsg S1fEd 1 ¥3ze #1147 @B |
< 317 @rq A ‘greatest blank verse poem written since
Paradise Lost.” Wordsworth farge araferera, ‘I have done
nry best’ ( Letters, 1.186 ) Selincourt-44 ars €q16A ex1=lq &)X
3 S1aF @A ofeF 9B essential living document. ‘The
relude has never been rivalled in its own kind,’
«q T¥a TetAwzts The Excursion ( i»38 ) wxy #1137 f&ad
T ¥einry, e W ReNy qR eneRewnd Fwaivem
4 caremr | Laodamia ( 598 ), The White Doe ( yw>e ), The
faggoner ( s¥3» ), Peter Bell ( 535 ), The River Duddon
330 ), Becleciastical Sketches ( 333 ), Memorials of a Tour
1 the Centinent ( sv33 ), Yarrow Revisited ( »roe ) efgfs
®



S0 gt ferem dfew

&7 (= 3fiw1 | Lucy Gray 37 €134 (W% AR Fhee «fafos |
« gl fedrgs 38 A6 € @G | Ode to Duty ( svee ) g3t Ode
on the intimations of Immorality fards fagyre ev 1 CNi%-
Ffaera qyy Sty el Tgs afse Elegiac Stanzas (svoe) |
¥F Q@RI Avw ey AzivE el Resolution and
Independence, Margaret ( Excursion-q =39'® ) @ Michael
oifire #fag M7 «Fe & lecch-gatherer-@3 (73 B, (3
w8 vy @z - e 49, 77 @ Arfowsnsa 14rge a6 |
wiffrab (= The Ruined (ottage ) gtal-ifasja! wataqe
@F INAY FfEA ) eatAsitds wAA (@lfaF Marie Annette
Vallon-g7 #mifes 95417 s13 @iy wre | @€ 3% Tole
¢FRAL A @Al oitg wibre Guilt and Sorrow, The Borderers,
The Thorn, Her eyes are wild, The Complaint of a Forsaken.
Indian Woman, Ruth @3fers ( 71 33 sase-ss-93 uix) 3fb3

I-GF T 4 dave-a7  (olfoer T et Fw Maro
Annette-{%F (51T AT | )

witasa o sfaca 3f3 whma | @s, sfasty T, ¥z fasla
7% Wanderer, (3 &12{e3 1% (qt# Ar34] *11 913 3¢ e |

NRFAT G3fo7 9 (AT AAANTAS (FIA AN @8
F139 (7 farmz w17 fe o AREAAr elgfon weafer | apfe ¥
Fie famFe W61 T 3 cAeflom wF g oARR @6l
{o04% orAted, (1 99 Strw fufT w1 Feoiife <@ @ g oF
17g fofa a8 “H5Fq Fns fe-myy fawe 3% fifws, frg o1
4t =757 (512 )

eyténetd AMTAGF AR e 9, (7% IR #E I
3% 337 ( 74), emotion recollected in tranquillity’, sy ‘the
spontaneous overflow of powerful feelings’ @yfe 3yt T34l
sirg3 gfwa1 e eimifi ) 399" ANNAIEFIRR (ol ofdiacg |

AfA et cFtafam (399308 W 7% 3g7 3379 Prgga T



PACD ]

AT & (TG Al AT G N W FAFAR 1R @
S NS A 1 9 fear S IMiE A, @ TwAITT
g fofd oS stiferer st eafeem | @Rw Rufotm
fefa etroferem, faa w1z mies w43y o3 Azt ol offs g6trea
(Ot FRA FAT Ojlst I GIFANS QAR 39 | 9 $heF
TR (rF wifer WhaR Ftee f5fRg wimw ) fes oiF i3
Fofa fBoft o f 1 AtSfia wex wwra wael Rema wiacd Bes
T e T AR S 7 | Rty e AR GEeia-cr, ag
AT UL ZY | sros-a7 o7 (NF (Tl D Ty 04T T4
AT fa 1 eqrsAenid 8 waife Alfag stw [Fwsl o Irfka
¥ @fveel w1 orr WA fefd wifems R feea ags
S FTA5T |

cetafaran 4f @festa st 43 wefrd) 3R srote -
“fsF faand S 9q 43 %% | @i ARG Biographia
Literaria—g (3v59) @47 8 (13 w04 wFweyd 1 Aoy Aeodd wpdfae
safeatsal sifta whifaz cafazg wgmaed fifvs ) @4 R
BIY AATIATAF, (1 04T FHABA qFE| J4® SIS
SR IR @R @7 A AXNALA [ZANT TorB BeFR | Fru
FIAfarEd AL Ju (71 399 (7 757 i WA qomy owFd
ffjaR #wwed, wa wenifFeel ¢ wwAve) o7 @B AN
U YghE @7 AT | FfedaAn anfe-fafn  amfaw
@t 63 o wa wtaes |

AT AGF 19 IF S (Oror) CiFARI-ANANGAY o
e fai 2031 CrEReliaad o ofer o1fe o) s AR 5-
fea1 $ta #1e w7 @Dl Brtead W81 (oA e WMEfGT
‘Look | how a bright star shooteth from the sky,
So glides he in the night from Venus’ eyo, «¥ *itfery A=
cFtmfirgs Bfe : ‘How many imagesand feelings are here brought
together without effort and without discord—the beauty of
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Adonis—the rapidity of his flight—the yearning yet hope-
lessness of the enamoured gazer—and a shadowy ideal
character thrown over the whole.’

g% Ade $ir (nfas 531 fgm | $tw wre language of
excitoment’-9z FreifIF AZTIM zm TH 1 FFd ‘@i’ w
‘I qUb! AR TS 73T T 9F WAXKY GOANT iefs 73

TR *F &@Fif«re Table Taiks-x-‘l (sproe) IFAR FheAGArefa
3 |

#ANF 7@ I Ffaets @y oA L. G. Salingar-«q
We (F@fks ‘was more at home in his personal verse’
(Coleridge : Poet and Philosopher) The Eolian Harp, The
Nightingale @gfe (w3 ¥F 33 easaeansfz Yfazl Ak

o3 @fe S (2T (e 3foe G137 ARk sNifesfer g3
@1 |

AT FE  (FAfEy Afafve wleatze cAfaaes afte
The Rime of the Ancient Mairner, Christabel #3fer &9 |
TFEF A Aew Rty worg &9 fofd ua o5 @iR-
gheary F® I oAfAred, (I-WRIEIT A0H IVI-[IWIT AN
@ faia 2w I

3999-9% #a9eFfter The Ancient Mariner #F 23317 st
(‘T AT YT ABIC @R AW (47 AR ) (ARG @g ohm
fenate (1 $r7 @y 8opl 39 ok 91 w@re A1 ‘like the Indian
Vishnu, to.float about along an infinite ocean cradled in the
flower of the Lotos & wake once in a million years for a few
minutes’ (Collected Letters, 348—52). «% #frwiy $17 ¥¥ oyt
@fes—*'man and bird and beast’ «F I3TIF (AWPT FT@
| G @@ e (A enrenendl gt A Awfonmg Trwe

reol foq @F gaNea AMNRNLF |
TBaila 3 F90g T FfTF, I GRY W ©fIW @F AU



eatgaetd 3o 2 @mfds o »00

«fF, 37 AfGIE 9F q4e7 TN WO (711 A (7
IR 391 ¥y frore-safas | faga oreoe, @¢fe (1Ana
35T | 13701 WF &N 0w QA5 R (AN, SRR FIBed
W4y LTSI T4TaIE (3 Fw 60T (w6 Aorg | @ ¥ (3 @M
@Nfeda |aq 1 & A0 (37 fagg N AT IABIA ) A, 7,
fagis, %7, VEFI, AT 74 @ fqe Zeq AP-frara), s1-wifs,
FEI-ARATA] @eB Wy Srafe wER) GeRiEA_ A e,
AITCE AATE, TgT @ TR R, TPA SR AR, A
SIS WA (elolfis TLUET firad—WAN(F 4F IWIA TS
SARd (78 TR At @ AFCASAN ART @F AR A1S

e of |
Christabel-@g @eq % @afas WiRAE-G7 SI7TE AR

afse1 @ BT wAnis ) SifEd fogasidd onfed wwEe
fasiraers B eslr fagr siate @ FfEAe |

Christabel-g3  “farame Smaaamy 1 @ wgfy, e
AgqeR @3B of, fga el @i oA earf e wxm
TNy @iedl F30% 1 {@eiraa wF wal 7@ ¢ ‘Christabel is the
very poetry of poetry’ (C.C.H)

The Pains of Sleep ( dvoe) @3t Kubla Khan @3 #t% I&
A e A WAE (b )| FAA A FR@D Ao A6 |
¥ sfeers ReE omow 30 e Repfaw wrgle e Afewel
3% fagx WIRRIT A4 AHAIF (5B IR AHA & 9F AP
« 3SR | .

Dejection 3 an Ode $fa A=} #fTel | A7) Qf6HT ae )
(afs Ag-F1ay | srox-aF dfe@ WA fefd «fb favferam, vod
o wiTed (1 I fARTT Sl Y, W SRIGREITLR AR B

2| (3 ‘the poet in him’ ®4¥ ‘dying’| =S enénentf
TR 6U-99 Agrerd uff 35w | entGneandd Resolution
wd Independence =AY @7 Beq | wou ford fiee @@l Aearet |



yo8 B Atfererm Efoem

cFafiTER ot € WFARR o R fom @ Ffe |
GAABIT 75 ( 5995-5093 ) RAFLAT 357 FRAF &z FTAfeee
Ao Baday fRoma | SR F6A @diae: wRnA, oA fofy
519 IT1A SR CHLG AR BrA | |
oifr ‘G @t S @mifSs UmEe-r e
FWUIITQT (AF-ANA-AS ARz FEA 8 o3 WA A{ATIAS 67
Fr@a | The Lay of the Last Minstrel ( .ve¢ ) Marmion
( stor ), The Lady of the Lake ( sdo ) Stz fad3fe 3117 |
SR WErFR AATE 7B, FI ¢ AT 0T °F fori @
gy A7 IR 49, WRAT AT @ (EAR @A A=A By
fafee |
WIS ABHF (da98—ws0) ‘@F AT oo =TeR |
@reReat Srda sl fofi ) (emfmes R 3% QR
AT faoiaq e | 7 &g Madoe, Roderick @gf |
& F_ ( 9¢s—>re> ) F5a) Fgw The Village, Tales
(svy9), Tales of the Hall st q

ey e

& of6d (T aE UM, SIrr—>r38 ) F IACA PRI T !
AT TIRAS 73 g Moty fea 711 Awng fza 9wz | 1
a3 o oot ve | @2 32 @ AT vz $17 7o B it el
7S, Bael e wmfzpel g mrel o3 wdven  @fefw
Sl @ wFR @ge A @ (vt wftFE & fof+
BIRAE BT (5v>3-38 ) (YA o7 ARfers ifee 70 wo !
qa T St Ay epfas fem) AR IwA, 7 o3
WY AHE O T AG I wferwst feow ‘insanity’
emed NN SRA QiTR JF FAEA TR Twww 1 v°
~C® T 534 foTwee Beaw Af7wyts F9 (hema Quifoe ) OWF



setgrRenty 3ot + @AMIHT 3o soe

(72 faared S Alfgrem g et o) AfRa @ oo
Atfag crafered @t | Berad g9y w1 oF AmnEE s
o 7 dv fagle 771 @2 IfE-manT Now Aot 1w 19
539 1 AR ST T 7T dv2 8- FIAM I%T A0 |

AT w| WAL A @fegm Antraisay Fafea ‘efoawmy
fagr | I @fsaw @At fawmeets starg—Eoglish Bards
and Scotch Reviewers ( svoa), 31 &@ W@ A¥-3fw f2rAd
facag Smacaiay | FrA-siErs wsid e Q5 g |

G gy AFACeE 2« e @i fwow fags ss
AT (A3, fo5 ool WslldIT Hiferera ax uiste 1 51 e
WA @ e F I FNF qRefF N wAEefe ) Ae
@mifSe g G Wl a1 o ‘@ ciagR-cr ot

FLALEA, T BEIR GF AT 2 WATHA 3
Thon shalt believe in Mrlton, Dryden, Pope ;

‘I'hou shalt not set up Wordswordh, Coleridge, Southey ;

¢oftsr ot fofq 4ranes ‘greatest name in our poetry’.
@R et 33 S Selts A 14Es A wieizs

gohiw farmegs | &9 332013 Childe Harold ( 3551 J#F v es, (4
A et crr) dtr M I fewe fofars fafvs | figs
@ wole, R @99 w13 sifiene, Efezim on gor-we) fifre ig
ST @32 TH(T) ©I(F HIFFA 0 I88S (¢ QIAAA—T AT
yfe-wigiae 7390 | o Wy SrFe! A 8=|AT 3 ABFIASIS I
(31 @ WA 4T o6 @ (1 QB A% WA WY @4 IES
RART FIA-IIT G G @B IS AT G o
wigirsy wfowsty fifFs | 1@ g3 A o g A ; @A
B, wysfen Slast ¢ SEATET NSS! WAF A1 THES
Beppo-cs ( soov ) 3fis aAthy wietA Si7 enfirar ot T 1 WF
TR et otz D7 FRE AR | R @ o7 ffeq cewyfen
7y frew 599 F30® TS ICNE TN Hraw we e foywsa



Ty 2 Atfarem 3fewin

¢ies w67 Foam | Wb osrae R AmsRdtefd @w gfyey
qag 1 #Fw o5y osiw ‘the tone which characterizes the
wholoe work., This is gay, flippant, and irreverent. W
f5f3=a & FfRamt® Don Juan-e3 w¢7 fi3e @Rifzs @3 ‘the chara-
cteristic tone of the high spiritel mocking observer of the
human comedy’. (T. D Jump. ¢ Tiord Byron),
ska3-q George I11-07 397 Botermy atsafa A8 e
A Vision of Judgemen! | wits fofy stz =55y wife =irsy
Agal 773 | ARIY AReE A% w0z ewaa The Vision of
Judgement, $R W+ To¥ & W @ uRIGIwL ArH @al
quétet |
aTq4743 (4% #1a3 Don Juan-@ ( sb>5-58 ) 0e 7 (73 AT
QT wATAE AR A9Al @y 7l con 5wy | «F
(AT 7Y TTHA -7 3% AIfFE vty s, e sARER T
@35, FAshar W wwrals, AN wqidife, e AeE
Bentuatfadl mrats), awPferz wfafie B wiwles, cstram
v ersfv | qlmareq Bweg fear picaresque RelgiRa  wfww
Flawifen) fard am-fomer fan g7ats ozd 7311 w7 SANaT
QW (7 Afe @ WA AW 11 W T 1T AR SINHT Wolg
wirst @ | @133 q@CER 3 wAs{ea 7F AF O G B
@l @3 AeIfadl | T A 3% fefae Ttames (3 Tl o5 ‘ver)
much unlike what penple write’ a7} 3w ¢
[ mean to show things really as they are,
Not a< they onght to be for I avow,
That till we see what’s what 1n fact, we’re far
Trom much improvement.
at5r#a cmr@ Manfred { 3-3 ), Cain (3»33 ) @2 Heaven anl
Karth | sv3s ) ©t4 @ oo @iwif& | #%n a5+ Sardanapalus
4wy ) afi e fae-gitfar RAfers g anmrwes



extga eatd gt ¢ A 3ot 04

aF  Aarm-Afiers, wAEte-Fafes e wwwa faow o 3faw
g B @ity @ gy Cain-gr 4137 Ataifes fafy @
137 a0 ALY, w39 @ 9% 3361 fasis wiastsls ©oB1 49 |

$ta Atfered ey @s a3 a3 By ronic Hero 3em %3
CAFTAR ©igy @ #1§F % ‘a man proud, moody, csnical, with
defiance on his brow, and misery in his heart, a scorner of
his kind, implacable in revenge, yet capable ¢f deep and strong
affection’. @ AfFF ¥ ITIVG |

AT AqiE wsIF 5T Aten 3 Hr Hh e wdra e
TE WA TS, W OAA I (Al 31T '9Ed fRAord @9 Fe
qar 1 @& fRaw @ =we ole w3fEfeq iy @ atimd S
A 9% Ifels Smy sraferams ‘at heart you are the most
melancholy of mankind, and often when apparently gayest’.
afqardd (14 A48 qarel I @B $419, “The great object of life
is sensation—to feel that we exist, even though in pain’,

Atfn fAfer oot (Sanv-3w5% ) FIafAT spETAT 1A oy WO
@oifde T3 | SIGEA AIFET «F (ANAY A=Ay gt Farea |
Coe) 17 F103) & HIATA @ {4419 Qi1 (s watfas |

glaRia fawta, vad e Fifas Afzrer oraf) ferma 1 The
Necessity of Atheism ( wvi:) [t #4f3% @4 (3% T
ABIIMCS ) WAy wIHIE  (AF fvFe g Sfad Ima weA
Mex IgAT TfaEkE FAT I AEAY FAANRT T
sif@sl (A | TeAee A Declaration of Rights #ifes amE
17 gferg f 1 Letlers to Lord Ellenborough-te ( str2x)
B (i3 @Ftraw I WY FwA . A€ FfIel Queen
Mab (sv59) 27ifrs 241 93 391 ¢ W3 %17 2317 +7 2ifaraee
T fRare-faen 281 o9 3T ot (svde) RS A G
TELTS| ITT | AP F9 ANF faw grEEAne fiafeem
wage | M TR fRAE 23 cwaeh cvAl-wefen Inmmdd



o ) atfgren gfenm

wx gy W g MR coifer-sifed Afer waR ol
Frankenstein % #7371 sviv-7® (R (53903 39 wjtst
FEA G IR B T P18 I FF IEA | 293 v gAY
WY &iTBT xRl w1 CRAA AN NRIGR T fd Isw qwA

O ettafaratst 926 |
Alastor-q ( or The Spirit of Selitude, :v>v), (M7 &AFs

FIU-TRT JF 1 are o AFfEAS, fag waedfe sf7 (sae
a1 wRR-wed fa§q egfors o) wtgrEs oitw XY A
Fra 7, TFI-~0 qWFraT ST 2%1-735 |

@@ A erE-aiaR R s Wi $% 9@ e
% fawts #7 The Hymn to Intellectual Beauty #fewty:
WRqTANAT T oAm wrarE @@ FASE w34 Frawza | The
Revolt of Islam ( sv3-3 ) 347wl 3w (ofq @ Ao fHag
mattrg FifEN | @A $t1 AP-Ate-fEyE qee Fawifre |

e By w3fy @3B FraAS) T6A17 w9 ol coane |
178 %4 si%1% Prometheus Unbound ( sv3v-35 ) |

Are-3ifed wgaica, cafafiyn @3- ared pR w0 fe
qgwF frrafera, falea Sted S@a (@ (A8 FoRi
orate gl St oS AF iy R T arafeAT | of
FED fag xzam fareforan S Gusis ‘catfafen e’
kA St7 oA ohngd, Wta et $g @wArs 3ge-Afe
wq5 75, SR WANF TF SAEA (ST AN (AT
“AfF, (o2 #©) | (REle I I WEISH A WAIH, O {EE
g AAI-TeT IS MAN I AT (AL TI OW
w71 @ NAfe, @F 2Tt s R ane-eaem wy frd
T IR AT |

QttHa wggera Beatrico Cenciz sfam fary crda FHALD]
The Cenci. §ifes wfowma fadrre wierad) Eliza O’ Neill
w17 aters i 1 fow @2 wot13) A5ER (ABR Apoww AW



efténents 35t ¢ Az 3ot sea

fro-sgr NAfedy A= @@ TASYar1 «@a 47 =9 SfF ey
gy fg cada A |

ofF g3y Peter Bell the Thirl-q fefa <t@ad 3w
TR ateNfer ¢ ‘dull’ Ffara | eqGreqdfs ‘dull’, Fae
A e A~0E fofd S Adw Slaq g e e |
¢ Ff3w! Epipsychidion ( w33 ) @fafay fefestfay afe 8t w3
ST FAANT @FPT | (AR T Soll @ i (A ST,
cenfy Ae7e 7wl @8 (1 GfkfEm @F wrr Smwmi) @ RS
T bl weRiv 3w FAcE, WA Wi 0y i
Symposium g3ty FRfREAT |

FBrr Toi e wg FfAEn fanied wE ww WA safe )
Afaa1y FPeaz fags AratsT ra @ o @fearr stfacafera,
8 oA @fsiy e FBeE TS St (=5 (1FF 17— Adonais
(sbxy) famm) wafgw-aafas A=Ay Bace (ofd F6A-(F 15!
Tt Faq, SR (QF e aAstfoe (T (T fargg @ T eAr
A% AT WP e @ ey @i feld $ia fns @l
&g Defence of Poetry-(s #{3witad {4eziAted Ammgy ¢ WY
WA oFifae (AT e 3fegw wwawa fafyvs  Hellas
(sv22 ) AE #faet ) oo o7 5% safgrad The Trimny of Life,
f5g (1% 30T (WS e 11 «F weafe-fostaz astt To
Liberty, To Naples ®gfs| The (loud e The Skylark #fzefy
@ES gt AN afsar wRte wyAw1 ‘Ode to the West
Wind-¢ ez wyy frrg farsag oW o Smix @ghy . 3snee
rER’ SlFoT © AT JTOT AJANA @A%A (5T 42 ode-a7
wfgy oo @ste! Wikt ¢oa @gfe-sfas (341, To-mght
e9fe ), cz-afas) (A Lament 243fs ), (2wéifs ( One word 1
too often profaned’ @efw ) )

wHYfaw F7 (4w FIela 377 3g Fowe | FEAN wifowwy.
nE) 7S SR A7, Sm—a? W ¥ FF 0 @ W Avrel



380 ?'\?ﬂﬁ ﬁTﬁZZm ?FGET’T

FE FEe I W A A AN IS @ WA T© RIS
FACAT A1 G| T €r3fH, a2 47 q@ T, N WFHF YR
T S-AfRifEe, weifads, TSR (1Y FTF wARIfHS
IR IR (WA FTF AT e 29

ol e INFAMRT I/ gAY AhAAl @R v AFA
AHIAIIIT Aleant Afere S |

T F1GA (d95¢-202 ) (AFHCF FY I =% =90 5% Foire e
9% 571 371 37 oI AT & selawn Afafsfer s
g1 313 (3 S F9T 93 AL @2 2fdrw NwiTRaTE @
(17 TRe 2t W IFee Afeals ate @ Ang (vwala ik w3l
wFIY S| FIA AR ST g FA73ET 7AiE William
Walsh-93 Bf@ ‘Indeed an essential clue to the understanding
of Keats’ poetic career, that astonishing parsage from cockney
to classic, is an education one, since Keats’ career is the most
brilliant example in literature of the education of a sensibility’.
( From Blake To Byron ),

ANBAr afasl anmqq, 33 9 QAR fafaRel € ApeTel
(sense for the particular ) @ ©f7 A% wfos wysien BIFE W2
aFPesir Afwdel | fAONS a%an, @mMiDe FEifa il
wiP gR g3 @FNeF | @3 wewd G ey el fien
Prteilty SfFirsrs o0 AT e AAT FferefR
eyfa ¢af=sy 2t (BT (areNl @32 TY ST, AN (FS o
©Ifg 9i3 ©i7 | @@faz a7 Spencer-97 Fofa AXHT| @S
AN TSR IS 4% 2 fazwr (e saas, sfvtefm
5fa@ w¥1g 71 WA I—Warin desires, coy muse, Quaint jubilee,
luxurious, bright, milky, soft, rosy Zoiifr wrwm RN T
el (71 (4 FBOW FRT 3fIwl aiFe e CRwaRmA €1
<t wfE | FGeE Awe was e @€ Ffstefrs T
a3t e 1 foe 52 wal #fewin (78 (GBIT wiwm (Rl W)



exfeRentd 3ot ¢ cAAFBE ol 8%

78 4FB AT qH TYS W QA S AVCE AGEA] G2 WA
SAe ERIECRIECRIE U ICNINCTER
“A pigeon tumbling in clear summer air ;
A laughing school-boy without grief or care,
Riding the springy branches of an elm”,
( Sleep and Poetry )

The Grasshoper and The ricket @2 To My Brother
George, @3 gt #fasivee ou# Tfafve Twarq e =ity I—N(A
79 FNGH TN AGeA T Tyferad (1 A9 27 2 oy
AT EfFIS FALOAT >olrS 37 208 A6 oMAT A | e gfaa-
7% wfe®el (Sensation ) 7fa @4z foalz way fura wifsepe 217 o
©132 © FROH $oige fxw ww o5 |

wiv A @Asifye Endymion-98 @1 @32 o%q gofadfe
A% I I/ | ATHFT T wan 6@ 1% @2 fooFmy 133,
SIy ARESIT WY, F9m wIBol &7 wAAG 1GR | w3
Ode To Pan @4t Ode To Sorrow «zx #fafos wewafe FeR
Betrwtsty | Lamia (v o) $Y7w witsia dpalefad (drs spere |
are fea@ Ay 2fw s wfewslq wm fadsd «af B =gy
Lamia-g Pl stafs athrAa Anatomy of Melancholy ( Part 1II
Sec 2. Memb I Subs 1) (uza 9218 1 Lama =1%q @jef #5futd) |
¢t Hermes-«3 #7197 aigald (vgals 313 @t Lyeins aiy «F
3 O FUIF WY ohte Ry FAlw ey farew AT 3fA0z
MR I Setenfam (fafaiar wfestis ) [atz qem Ry
3138 Lamiay w#t ifaws s9o | (o @ WG AN
@t Lomiay 395 M 7 4306 wsfEs 2ol | Fpow @@
s aeiaT wiet whg | v fRE SieirEtfaa e
MaER colw @3t AT wefze 7 - @ wivte

“Knowing well

That a moment’s thought is passion’s passing bell”



Y8R BUATET ARSI vn

43t “Do not all charms tly
At the mere touch of cold phhilosophy”

Rejtty amE cww AemE e WE HWIE I Y
FHT a1 (faste Toie 93 v S Bl S A @i 7w
Gl fofa (NFA Tosrst (417 ©hF A=Y ST A WA FEA |
TorEa AP (el wade wifags Wi smT AT At
awq Lyous @ gdgqq @ faRg® | Selncourt w7  A=iifre
FIBIA] oA14ANTS Lamiad siaowforg @) F0a0%T | FIEANFR
feAlte FBA TN (el “Afapq fuiared, sg Mg ABI TZ&
B FART | AMIET 94 @32 Lamia-g FetRead <Alg el
25T FYB 174 JAARASITATR AT CRF |

Ftfwer Decameron-47 si#x Fifedlre faw g o
Aty caw Lsabela-q ( Sedv ) 3 w41 @b E5ieNa o
Nttava Ruma-co @411 w3 (g fawdsta s wng 1 Eve
of St. Agnes-¢ (svya) «FfB Ll Bazens fefe 3w
Ifss1 BT @Mile wam A FwT @de @] ISl
auf #1537 Spencertan Stanza YT Flete@ AW I
374787 |

Icabella @32 Eve of St, Agnesqq =~ Iiydsy (AT
woie (33 Hypenon 7 gz feg wie 1 ais B9saE ow
fefs o13 (13| @B ARSIBrs (A5@T @dora faoagsiy amydq
S18B1ared oA @2 wfAfiArac< fag @7 figqqg | Uyperion-
@ @ABE W AR frels WA J5, 75 @ AiF
ST St | AASHE A @iy @gs | Brizgegad Tall
of yperion (417 F136% o1 fe Tgo 3af5 ¢

Fanatics have their dreams, wherwith they weave

A paradise for a sect ; the savage toc

From forth the loftiest fashion of his sleep
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Guesses at heaven ; pity these have not
Traced upon vellum or wild Indian leaf
The shadows of melodious utterance.

But bare of laurel the live, dream and die,

f5®1 @32 efany Afvwsta Axgy AT 3503 NF @ 77 ALFAY )
98 TGIAIGCAT (45 @I ¥ €T | cvefar wryy Ode To s
Nightingale, Ode on a (recian Urn, Ode To psyche, Ode on
Melancholy, Ode on Indolence, Ode to Autumn gafag Srg¥-
G150 | 6T qo14TE HATEFHS ; 1B A ev e IR yfeats T
FA-QeA-Yl4-wiachd  AH; 24 332 | Blackwood Magazine
@3t Quarterly-(s @ifere S7 WA Fb FAADA, Ftol BY
BT qg), Wi AR A Sl (arae wfasysta fare e,
YRTER TYfle,—a8 T ey efar Yuq faEdeia Al fwem
3| 9 fREdel ivie eoufars FBAa fawls M@y z'en
M3 @vR) Wfer ciwer 2fe FBA7 s, etgfes
#f@q B3 fereg et 417 etz @ ( myth-making )
AV NF NAd 3071, FROR Mastre Nfums Farew
@BI--Lo)iire AT @A A% F9 1 W TF (AR
B wlenEy Nwened | Fndymiong 17 «ifass  sfienl
g e

A thing of Leauty is a joy for ever.

Its lovelinoss inercases ; it will never

Pass into nothingness ; ( Endymion Part I)

65-93 YT 93 CUwEmseds] @al {afdR alawany Al

el | wigrad otara mY-pued wmemifiw ww femoiee@
Wy Semfs Fnferam MBA 1 W CGlANFE SHAd 5
A% A Az FEEEa | @ @A Ode on a Grecian Urn-g7 9

3-Refes +fe St ¢
“Beauty is turth, turth 1s beauty,” that is all

Ye know on earth and all ye need to know,



388 ) Alfre e

@} Fvwg-Aseds) FB AT @gfe AwEs Aced  Frafed )
eigfe-1dam Fja_farmTend IBQAUT | @ Y S Teaifers
G @32 fRaIientarEs R | G4 oF =i el J=iE
SR =prFreely puty fAgq Ode To A Nightingalo-ag
fazfofie g2 :

“I cannot see what flowers are at my feet,

Nor what soft incense hangs upon the boughs,
But, in embalmed darkness guess each sweet
Wherewith seasonable mouth endows

The grass, the thicket, and the fruit tree wild ;
White hawthorn and pastoral eglantine ;

Fast fading violets covered up in leaves ;

And Mid-May’s eldest child,

The coming musk-rose, full of dewy wine,

The murmerous haunt of flies on summer eves.

1o AFIHS FBAA VY (AR Ty BT AERAT T,
elrpreiar AlTLS! g7 IIRNET ¢aA7dl), I fazaa ( Concrete
imagery ) wazia gwnifi Srgarasty 1 “Leaden-eyed despair,”
“yerdurons gloom,” “full-throated ease” (Ode To A Nightingale)
gosifi =weisa Shakespeare-93 @l 9794 39141 ‘No one else
in English poetry save bhakespeare has in expression
quite the fascinating felicity of Keats, his perfection of
Loveliness,”—Arnold-

Apr7a 17 e 35a3 wgy La Belle Dame Sams Merei
&3 “Bright star, would I were steadfost as thou art” (#raB )
ey Syt | onEAl qryEARan g9 IBEN gia ot
| | BBIANS IR e Fpo TYH TAf® w1 svo-eR
o (FFAIRN ¢ 7T 8 T WA WX ANPOW T =W
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BT Iy Atrwt sifarg (4A Adonais 35 23R |
Adonais 31 AlfErsiT Wy (2b elegy | s o, B oM
A FF, AL BT fPrarsd © g1 qdtf W ABA, AE I
q4nt® F5ag Malthew Arnold farargs s “The thing to be
wized is, that Keats had iron in him, that he had character”
— B caqTy FBA, AWE i FY ) wHZ oMY o faw
ARAET AR A, St famtelw| Aty g w5Te g e
dsta @y fsfd wtamssnr ws3 [4f@ fzraq1 fey @3
AT gl AR W 2 3sd A fofq »fq foata v wtafas
Afzf® w& Fraferaq = 511 444 w7 @ fawgsa +fFa +fase o |

1Y

wigArs e Wyea (AiBe gsir sl (TSI @S At
S0z BT AMMASIIE 9T PUF ewsiatl, (1), I 7,
WA AA WAL AN #A FA $I8 @F AR FAIGIER
ANFA1TRT 1T (L3P W] FF | @FSA Ay wnas G, D.
Klinsopulos @3 #%it& 3f@ #¢:ga-—“Thoush poetry, with its
concentration awl finality, is, ut its finest, more deeply
representative of its age that most prose, we should expect the
prese to reveal affinities of subjeet and feeling with peetry.
1o both the prose and poetry of the Romantic period we find
attempts to express unfamiliar experiences, frequently in the
form of autobiography, reminiscence, and confession. There
i8 a willingness in bhoth to experiment with language”. 3usiw
17 353 '8 WIfF 43w 322 B8 NP @Afosre zaww
ST TSI 61038 RMITBF ot Jaziad Ay =3 |

Batn me_Rsran (s9ve-sros) 7R forr wolesid) | 1 FTHR
f6fd ogw Fqreq a1 wqYs CINT Ay 7 G fe Wi )

¥% fofd @il S S it 7 o1 ITINIA Soraptn,
s
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Headlong Hall, Melencomt, Nightmare Abbey, Crotchet
Castle w121 313 swiavlg =y ©E¥Isly wss Four Ages of
Poetry. o44v] w1a3 (s Ae133 W iAo Hea—Iwqla
j? Y LI ot
i T SR (U UPREONg gt ‘B T (AL T
@by enee afafte | oW @t @ elua afyF, an oG
Profer om fevufgrad | cafae g A aald), R, T
fa%] WL ole U9 (AT, BT, R (BT WA, W LA
Atfgrerd s 2199047 SP6T (9% | @B fafra Fefa anawa4w €
Rath 1 wAEaa@ g falbe afs wanas e w3-2 aa-fagis—ot
TN $19 weE A% |
fofa ¢fde, frq Sid Alfz o) H14R @Y 42201 @2 Togme,
Rosamund Gray, f8fq farafetad | @12 amiaiaig Ajte e
N A9 93 f40d 17 (AFAART AR (Y1 B TARIA qwE
&% ©I4 %iqien b S4 517 (445, 2{aq) wHleT divo Escayr
of Tha » The Last Essays of Elia, ‘1he Superannuated Man,
Dream (luldien, My Relations, Impertcet Sympathies, The
Confersion of a Diunkard #${@ q5e) 5143% |
emeta @)W FE FEAH FA s qote AEGAI,
\F) IS Towl A4 AAEE N ASLTAR | 319 14adlfe @@ TSI
Gfests 1 sl fafdeacit e emwara wtop wwEg "Gfsayfc e
IR TG H @ITY 1 12) eIl @) AsTe SAQTA | L
49 2@ 8B tfed e 317 chattcung € farderg ~rge
oIy SHI® 541 (of) B3 TARled N oF I @ O HRIA4 HF oWl
Sl IFA G 1 T Fl Be efe &|5foF ANFLa
AHA 4 FFD AR, )T WU B[R (gD (s o (ATATES
ongrag NATHE—Mayfair-e, Eastend-q| (v) «jitidg (3lwe-
fefrotcs wityfaw 70stw 2=3fAwAl we4q defence mechanisu.
SN € T PR FBAMANT AT B asAm) wiaFEd
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{37 Sty 3o (xS Afra—he laughs so that he may not have
to weep. (3) i FRWF WPIT IWS 517 A1 wAF
TR SfE, AT TAigne St F g (w3 fafan an) me
Hitg, Wg CAAY 8 qeASH, (AR AT S TN Wiy SrAR,
G, 21 TG ARE-FHAPT @ FRA-CONR e e |
=R Alfer®) wWfEn ¢ INFAAT @36 S 2SI g |

%@Gmﬁ% (s39p-300 ) 9% SIfTBFAA wfarerss 77 |
My fofd 416 e (rimfaren @ wigR 71 w-ar fefA
b 1 5l formm mard R e cavotifmais e
ST/ ~A3OIT) | AT CHAINSE Itare B NI whre) | fefA
FANAGE AR @8 Qo4 @@E [FEdAmieem | i er e
oo Afea Aaqes wta AARAN StFT 1 T AP AR
743% 93 fa® 775 @3 1f* & rg—Characters of Shakespeare’s Plays

syq-3 ), The Enghsh Poets ( st-5v-35 ), The English (‘omie

Writers ( >» « ) § The Dramatic Literature of the Age of
Ehzabeth (sv20)1 $1F Cutis Crive @iy gfyw @3
55 | wIY ANRebE FANA S e wge ;o v e fefa
et +1 Bhes otz 71 st Afeiey TotwE ArAISIEY
fFse FB o fathorn qia Afie, 37 Axcanal ® over 9z-
TAw | QIR AR SRt @fers Strw awea oreaw 71

AT ZB ( S rs-Sbes ) B TN T 3034 ARAFF-ANNANSE
oy $13 (o) A4dn SFtfie 37 Examiner @ Indicator-—q |
7 @47 7591 313 Antoblography. xT A3F BT (AY1 WY @
ARtrurd FTE fen) (efae amwa we2 aes-cefis |
FAl-AE(Ee AR AF @A L 97 w9 % The Religion of
the Heart-e Srgatatsy

B fo $RAM (ave —dves) Miandam 4353} Greenlay-cs
wHeRd I | O SR AfFateag orew Awi |

Do Quincey 37 % ¥ Wordsworth-943 97 won e



Taia) mfgen feam

OB 78 ST | IHE} dm AwFA ARfEIE Afivy NS
ol of7 (AN Wy (4F B fafaaefits @ @@ 3 9GIR
&gty | Wordsworthgy asw De Quinceye “best admired
ina selection” | f§ FEaf feran gfad 3 (Ffmsa wog
AR, o € §EI UGN W@ @1 W 6y
wfgrea-aaE | gas o @3 wifex Afe 7 Fgans wme
RF-AR 317 cofrm | $13 #7673 747t 35 The Confescions
of an Opum Eater (22) o581 fantistic zrore
FaatifEr «r fafsn @tstd @® 76811 @7 4z Dualogue of
Three Templars, Opium-Eater an1 Remin.scencesq a3 xx
wysls wlde APiFel A5 Fa1  Ste FH IAAUY @ fAIpafEy
BAN SIS WIRA (FACE A1 Of4 (215 (RIB AW (U, On
the Knncking at the Gite in Macbeth 7 1523 ) @ The Revolt
of tho Tartars-«r5 | $t7 IART WA 9F YR AT (wfy
733174 RfowR The Enghish Mail Coach 25-17 |

fo 33/ 7w ey, TATT ¢ (AT EHd oAy ABA0rF
«F qf Hafes 317 grave | fofd @B g7 o7 Aforsr w3
Sfqta  s1FFe, 7 Prafs sty AR fuF care T I
‘FRAFIET 7Y @tex £ IR At wadqw

ST (DT, 76T (3 19¢-3058) B3 @S (s e
a7 1 {efa wrasdfed classical, 1 (o) 4%, 577 @ oiF-@d 7afgs |
&1 @4ta 354] Imazinary conversations ¢ fofiy ey @jte
sfaataa Fgfae ~rdietadrag wgy freg = @ iy myes farsw
ASINs Y& A4 | «glT 7 (5@ The Citation of Willlam
Shakespeare, Pericles and Aspasia € Tho Pentameron Brgaatsin |

BEY I QAT (3 A AWANS @ AF-I6AT At LA
fem fafen #afie @1 The Gentleman’s Magazine, The
Quarterly Review, Blackwood’s Magazine, The Edinburgh
Review. London Magazine &efe sawsta RS Stster |



easnend g5 2 i Ba o YD)

AT ¢ FB, (T WA

B 75 ( S195—svex ) R (FMEH @ Wi @il oy
UM A EgAifis my welesE @mw. N S
[/AN e 1 WA Fnmd s fefq fareferms, Guy
Mannering, f¢g :fortaifas @mim 2 $7 g 3571 S @l
&gafer g The Heart of Midlothian, Ivanhoe, Kenilworth,
Quentin Durward, @gfe| s@=Rfa Sdgmsiamg odn eg—
The Scottish group—3rg xF Waverly ( :»>8 ) farg wat (4% The
Legends of Moutrose ( 3v3+) frra—eleifis geg fofi we
gfoaety M =ity #ad 1 sweRfM Soptanmi T ©le
Ssat«fosy | fag qoag for dta1 {(ockburn Sz Memoirs-a
eTIsiE) Ay wfowe) 14| fArared wgoltq:  “The unexpected
newness of the thing, the profusion of original characters, the
Scotch language, Scotch scenery, Scotch men and women, the
simplieity of the writing, and the graphic force of the
description—all struck us with a shock of delight.’

@3 ‘FATifre JEIT IAa (@A Efermifas Abe-
efvrs oitest 9151 Sag w17 5L 9B 79 (7 %5 GENT-T (YT |
@ A~E 73 F5 8 A et | (3 AT WEFT T ORI (FARI-
7o) WA 39, SR o4 wered ‘blockheads' ; w3t fArera A=nré
AR, ‘ot fit to tie his ( HAie c'ﬁfﬁ%ﬁa ) brogues,’.

HI CINAT (3B (IS WH F@A (3 ‘uncritical public’-qy
w3 75 © 14 @fewin 7qtad w7 faw (e ras fa1 ‘Ope may-
regret that a writer so 1mmensely gifted did not have a publie
more capablo of forcing him to do his best,’ (Patrick Cruttwell -
Walter Scott. )

W ARA WA TS, § HOIS Ay farew (7 AwnE I
fom @i, wtwfafes fafg 98, T3 oedoe Ifests Lafai



st e afferen e

A ARAF AWONT AR IR [y AfF wWH AfaA
NFS adi

WFET QWM AT AN WBA (A WA AL 4T 31T (A |
NI Beraw “A1de7S 79 |

(@A WBT (3a9¢—sv>9) AT FoiF A, 7% S (At &
Witg caratB3 6L, 41 @ty JfTe oS wfefie ertqe), orifesniia
. ® O, 9frs g gfend fags), Wi fReAtE wress
@IS}, W3 NIFIET AA%X[S AMS OIF HYG HAtANer (A |

(%4 B afAs FiBrRT @M A NI @ @ A Al
ANET ABAT Afewe| {791 BfF |

‘Ifes’ 1aria Sife-az9wq FifFAle Afo (e fora+—ag wron
Atfge)s 3% stcred &9 wzgq Northanger Abbey-(s ( riv ;
T 17 A#ifqg ) Persuation-€ ( sv31) &fetf¥e 23 ToH
MA | O AWABIT FAfSA I3, QR AHICAT Ao I (%5 43,
Pride and Prejudice ( #%(tx First Impression) s433-ce af5e
gne ATtaF-ATiiAgte g3tq wed @sifHe z (anAl 4'd Ak |
Sense and Sensibility-2 ( S5y ) Bld SAFIHE WA W HAYN |
Emma (:bde) S S4eeta @affis 438! =33 Afeid
BT f1$5@l WIT AT B%F (1405, Wg FRITMNINAL AXNAIBIFA
3frg, $t7 Mansfield Park (.v.8)1 37 atfefafy g a}
eﬁ?@\ %) C@(Fg\ﬁbﬁ ‘achieves a qualitv of transecndence throughb
comedy’, @32 ‘It is annaated by an impulse to forgiveness’ a2
TAIRHE AF (AGIYR (NANFT AT (13—Ite impulse 15
not to forgive but to condemn’ (Lionel Tolling : Jane Austen
and Mansfield Park.)

A7adl Frra wifeps SR Aigfaft e stsmen (40d SR T
¥ fof ST Aot AT Figa @ Atga) F7ared, €It (Lol
rFg 17 9 wred 3FTaq 1% fodt |

(O WA (1 WA JER AT AT 0w fRE3 ) W
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A-afer foutn fofa = a7 I3 wote fops 7w Qg
fags @utas cofn @ wratgsls, Wa (% 2T sdigF-Ataifes dny |

(T WA CN5E AR she werE {21 Wi AveAsER
5ol fawl e otante o feerdts we wafge 1 (Fa s
cbafa S fafmy wraffeasi wAe IR TAGIH AN
AT FCACRA | B G (WA WA Setgtd @ AFiaem
A F ) WA (I AR (FF WEAF HgH FAF A $r1 ‘do not
like sunshine and unselfishnes<’, T: GJAWizag ATS, (FIA (¥
AKIA (5 AT H-FA{275IT F179, ‘a certain lack of charity’,
‘political prejudice’ g ‘impatient idealism’. = fartw (a3 By
Bo{tA AITAGANY 95X 33 (ABIB AITTG_ '3 (AT |

wIffrF T BITaq WAF 7 (T4 W8 S1T A7 SoAG “animal
repngnance’, Jg7i% ,7315 $17 ‘Jane Austen, A Depreciation’.
AqF (74 WEAT AAFFT @ASDAT AW @ AN
ca1fy % ‘deseribes everything in the youth of women which does
not matter’. wfEeiare ¢33 (#3 9% (NASHANL AW T
FAGA ; WA B AT (O WBUE AT FAS vida {43 FhA St
4F3 3 At f¥z% a9, smAls 8 syufeal| w7 | WAR T75H
@ Y- Y QRIAT (T WRALF A0 ‘sterile’ @ ‘vulgar’,

atyfar Baw wfem QetgifFerea sy Aftastg, it vparaife
fen (@q =Ba7 A% ST WAl i Ny A=y 1wy, o3
sifefan Bag_ fas W@ view a9 fergeed | fola e
@A BT WATRBIT WA W ANRY G BN, [FF wAn
17 AfgET (377 of S1IoNF 4139 FTT AWK |
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fera 31 ¢ Bafas worge cirey”

forgid qotn 77 @ 2 svorg 1 @P 457 fand fRo APy 23
Wit Coftsy WiHeld WraeqIfa emifdy 517 s4fg GHARI
frsTrema Wy WIYF Fa1 secdd Ante, fanfsna
wasif®, aretifaas fawg &ared 9o 53, 2 g AR fag-
OGN CHAFI 4 A | &MY o4 TiItd v (slEie BiRle
QIR =Trarst Twpiea fewee wiww W of 793 a0 W e
317 37 gfe Aoy om Faera ) wnter crmfleom pery faae
*7 o7 45| Afe/Fate @l | (47 Fen M%) o AT (73
A% fem A1 3fd BT @Az @ fma dlaEe T W o
Bl (57 QB8 U, AR FAH A ik Hifenifwe oo
wA% et | X4fae 9 A wwyfand, reyfed wfgars w67 w2
Aifge] AI5FT MAN TS T2 AT 3 AR 2
A9te  Aq—AIfzeey 8 MAfore et AET Agey fage 2.
ANG AT AITT WFTI 4idfer  ofd] TTIWTNR (WL,
AfER (7T |

AT wasifos @ qist Wi @5y | ImAA fi afem
W-Arw | @fs FEARES ele 4,554 T
‘faggmaty’ (oves) ABrzam-fas HPege - (AP 7 BgR-fRu1Ad
ffanre 311 3gfnlam w2y (e 4fps g aga fefee fag
SAglY @ TeM BT oTA, WY5 &g [Aue3 F.aq I Aw
NG Foae TRW ¢ iy ssiens feals o
3sse  fen—almef@nar g w3 golkw yEar
Ifer 7mbe fen Wfaqd) wwwes @bl AMA i’ el
widld (F8 1T 5y YAISA FiW yud {iacs ~AF B w94



BT vst 3 Baqes « viad (I8N >ee

@3 € iy o a1 AT o I3 (3% ) (3% e
e fefirn fagh e cgen—any widwr we  fTowe
ufze fadda s af Gintg o) W1HE Bond | (¥ apfon
MY R g wAvE ) A fagfecs wdaicsn 7 e
arafen, (78 FEsies Fw Mg A EeNIeT uy Sim—
A AR 2318 (43 (73 Afeay i | fag fass S’
I Frad ANFryg— k4T cEleen SR whE crrqny A
Toqg, WA AGIBEe RUR 1 @3 (MEUP (IS A FTAHA—
Al & AFNANGT (/& (0F, (2T XTI 79 (US| @ A
B (4.FTRE | (Y YT ALNSIABIET e F M ©17 AN I
AIAF AT (rAred 5 feoifar orefeal mime-aida Teanizy Anef4¥
Stelne @ A+ A% APAA | s Afisra® IR AR
®1e7 5338 B1AAT Ao A 91 BIBR SwimT (Sboi-sk) I
MG i AT TH oMY G ACS 4NP | @ VAR AGE
SYFENA ANSPB/IN WA (A (E—AATAT BT 1< (BB
#1370 WAF | ABfETs A w)fre 2afd, o frad | W
Tl- 2SI, (2B (FB I AT MIBT WA, @WBE A,
fita gfaq) fawham @ Atfgrey a@ifadaes @ Wy
75 T, ALaf3o1I8 A DI woid fAZIAT Geld QA ST
quEF | A 3y wglae xumz (3fem vBaeie we fordiade
T (7l T | @9 (HETSE @ eld—Dh - dfie freit Neg—
wawdy  fsfay v ate 47 IfEM jevr ofF fom
oasta afofS qm1 W5 Sfar -t Bifee Tme @g
Bfanars e swa 679 fifers w18

FIMBT (B ( 1ros-a® ) 20 4477 3% Timbactoo Ffreil
951 377 ({479 Chancellor's medal 413 | svy2-q €aEreut
amferem (3 (BfAAT (@Y @0 453 3gx ) decidedly the greatest
of our living poets. ear$asulrefd iz wwe. @ (5fama Ay
57| svev-q @Fifws OFpone, The Dream of Fair Women,



Y jears) Aifarer 3fenin

The Palace of Art. The Lotus Xaters. The Lady of Shallot
eefs RS TI oW FF Ao Tmifterd am
A I |

Poems-a ( 5% 24 | Sve2 ) (BfAATHg 2AAiga) (FIoeE, ARG
soartee, fRemargryy, ABdl wagl aw wysfe =& mwd
wspEe) Uiy | eqtSAannds NFfes srex-q, Ay @@ AYRA
ardY wfyFtx farg fafis The Princossy (s-84) 3frs 73 f4 1 w®IR
wte 8 IR 213, 3% goNy Aegard woEifos swel x99
NEFRe giel ez (ota Bafs o3 1 @7 #ifE gf, @fertts
g 540w 1 Ode on the Death of the Duke of Wellington
(s¥¢3) @3t Maud and Other Poems (sb¢c) grIAfBram TR
w3 Srgaratety . Maud strastay Ft4y fzatae s%a 1 Idylls of the
King ( veo-rs) agtatay GBfamar 38 Swtstesm sto—atdia
sifed faz a5 wq@ wfiarer o forrly tafer wwf
oy (FA @ 32 WP HRfEW zafed, Gt v a3 1 @B 7T
a7 ) fas FIfRA 3590 A Fe-wRs S wfe T @sfae
sl FIENT Ak 3357 fofd (st arafwaq o wdq ) The
Northern Farmer—Old style (svve) appaqra, @3 (Afers Stz
e {se wtg &xtq | Sir Galahed, 8 Morte D’ Arthur-q a1 =+
famtn @ga | Locksley Hall Siaty years after-q (svre) 7w
Afe airptacag @fseaa ) Ulrees Forarsy w-agsifer (w0
#%% | Dora, Enoch Arden fafys-qit mwa =iz, $t7 cwd 312
In Memoriam ( 3% W7 (g4} grAN Tyre fafie ) | @2
Ao ST wFe 1 1 foEmn By 2 deree
A0 AT AWArE wfam @ FRY) (17 WS I BHIBTGIR
otgted (3R | Tears, idle tears 432 Crosing the Bar wzy (=3
AT TN 54 |

Queen Mary (b4e), Harold (v ) @gfs at3cw fofa ayof 1

Tetafow k¥ ((F B w3 e e fef



ferdtdiy ot ¢ Bafaes worww ctany see

Rttor frs cqo Qeare @forgs a3 1 i faamee S S
w3l ¢ The old order changeth, yielding place to new.

And God fulfills himself in many ways

Lest one good custom should corrupt the world.

The Ancient Sage-« f3 r@WIFIE @itdicicd WiTH e (FATRA !
AR In Memoriam &1z fe4tn af®@ a aifgr wq Wia1 {3y
1T A4fg $17 Ang {eupr wfaw «ifg wayq atacg AQTEAA
LT F AR o175 ¢ “One far-off divine event to which
the whole creation moves.”

%13 fRus (Bfana A™E (41457 544 a9 @3t ‘As a metrical
artist Tennyson is with the greatest, and he combined with
his metrieal skill » rcareful attention to the musical valne of
vowel and conronaut unparalleled since Milton, Pepe and Gray.
His aim...was to mateh movement with mood. But as well as
a delicate car he had a vivid and carious eye, and he divined
that a picture presented with extraordinary prgeision and
relevance of detail may contribute potently to the communiea-
tion of a state of feeling —the wholeseeret of Pre-Raphaelitism,
The outcome of the severe and continuons discipline to which
Tennyson submitled his art was a versc of such entraordinary
variety and mclody that its beauty <ometimes beecarre its own
end and begailed him (rowmn his fuller purpose,’

\C.C.H.)

7B &3z (rox-va) (Bfadrdd Afedtnt Qae goin fax s
Ry FA fefd Atead (337w, 35 Fte) g SHeteamm
saty ealst ferafecad | E3fae Gfanrag af foraq ) €17 @gw
fitzsa a5w Pauline {Swo¢), Paracelsus (st-oe), @q q{tes.aicy
fofz® Sordello (sv80) eigfer ARAMA (yeM2 (&afl Fri@a, CHAMNF
W7 (SfF 794 37 st A GIB @TF A ANF | 9} S



yes L Atferem dfeer

fofa wazaghs « oty cereas 92rR stwa o1 Raas, W
RIFTHT Ff3—(7 ‘might seem to be the ultimate requirement
of every age’—s13 I3 wFA (eANF, 43t @ Tr@ oA coelhew
F15reR ‘Cotab-farar-cs SfYe waw |

3% «3 il e 1M yos avdsis feofq 498 Afisist 7w
fr motg ‘facts’ g J'fe fasy Alfge; 35at WY 2T 1 Svoa ¢
wss (g f@any 9w )—ag ¥7 I wq fef e
Strafford (>¥so), Pippa Passes (v»3+) @efs aibaifd aibs, g
Dramatic Lyries @ Dramatic Romances—q &3373 FOBI (AR
faabael, wobl Fbow | =y S @d Arng ARG LAl A
Ag foar A1) fofd s78e-q wfMEiAred Fire fofits fodres:
‘What I have vrinted gives no knowladge of me ; -1 neves
have begun, even, what I hope I was born to begin ard enc
—“R. B. a poem”, 53{ &g {of3te ‘1 onlymake menand womer
speak, give you truth broken into prismatic hues, and fea
the pure white light, even if it isin me butI am goine
to try.’

feg @8 BBl fefd 7 swy Fwadfd @ 4o owAa fa; o
A33-figg «3 aw 5B R @ Lo A HI Elge
RIS, 49 At wrefya pfs, waarg yfefen, waei
wlea 1 7-5159A 2- -« 74 St e TRATA Ha |

AP 30T A0 70 SARNATAA ST @qt i3 NI
e (qre Sraguatsty | WAGHE BAY (WA ARTAAT (@A
(@ ©FF WA w4 A, AR e iy, fae fadre
A GWSANT 519 2| % 3qeR | (hristmas Eve and
Easter Day-ce (sveo) fa &g qfn aA=$g ©14 393 IE
(5UaTR |

@7 *27 3% Men and Women ( ve¢), Dramatis Personac 4%
The Ring and the Book (sv4o-3) |



fodri ot : Bafiee worew oty

A

oA fafisn o witg The Lost Leader, ‘How they
brought the good news from Ghent to Aix’, The Lost Mirtress,
Evelyn Hope, Saul, By the Fire-side, The Guardian-Angel
agfe Ffee ; ginie @mtaras-q = izg Incident of the French
(amp, My Last Duchess, The [.ast Ride Together, The Pied
Piper of Hamelin, A Grammarian’s Funcral, Holy-Cro: . Day,
The Statue and the Bust, ‘Childe Roland to the datk tower
camo’ &ef® ; (A7 Qo BRI witg An Epistle cortaining the
strange medical experience of Karsish {he Arab physician,
Fra Lippo Lippi, Andrea del Sartr (eolled ‘the ‘Faultless
Painter’), The Bishop ordershis tomb at Saint Praxed’s
Church, Bishop Blongrum’s Apology, One word more @r3fs ;
oA ot Ti-e Wity Abt Vogler, Rabbi Ben Fzra, t ahban
upon Setebos for Natural 'heology in the Island) Confessions,
Prospice, A Face @igfs |

fr fas g 7 26 @al zoii7 #(fEaly wetwe wwldle @t
wBal | FrfEfag wadt o497 v Fpra winay Ha ey 407 1 @ AEae
w518 Ioi(- 2N 3w feafyma ) afataile=: s caq “Uruth broken
into prismatic hues’, =17 o< a1zl wraras) arqra @% e, wae @3
W @ IR BREfe S9tgIvd AITE WA I WIS | IS
atrag (59l 23T 67 e BeaptA-cad® (gad) (FAR wATsd 3
% BT GF SAIFIT TADAT BRI WIS | WA (F-AF
Nfsa® og-wom @ a3 oem W1 Aot I sfamray gwrs
«® 337w for foq wa @fae srasa—fifen 5fiq @ «fafefwq arw
wfs ey | (49 ANEEFI W9 AMEA (§ @ 3305 fluches
of intuition™e (¥ wIty, (evf wirg ‘torrents of irrelevant
(;asuistry’ @y ‘tedions word spinning’. B (ZIF @ B
@ty SRR @ rF AAfeATR *fF Ay |

$17 (M1 FHURER w20 @F R W F ;W



v gt Aifiren Efogn

- % ey Brwy AfSd-wae st gfefie & e Wy
1A AATHE St A T3 wEw A (F1A mwg atata 1 Fof
farte 7aE Fag WIGTT A AA—5 @ PF eurEReny
¥ A AT | 2393 individualising instinet FgaeF oiFfe
© AT (T A TTY OF AW I[N IAA| FEE | 98 PAFE
wifata fofi azaa, ‘God + Thon art Love | I build my faith on

“that.’ %43j ‘So the All-(3reat were the All-loving too’, {4 %rss,

‘0, world as God has made it 1 all is beauty’, @3t 3 ¢
AR BATA—

‘Aud knowing this, is love, and love is duty.” -

atdfae [adasgter QA wow 1 fas O ave, faaew Faws
afgge-o1® A 1 Agwan NABT 9 YIS AwA) P T T3 TH-
wa AT, @32 W4 (A cdne) frae wnm febsa 1 Fean
BT H AR wfeWA @F (999 41a), o vide, pilgrimage, a
research, an ocean voyage, u fask of knight-errantrv. wf3
Fr3fae e Asolando-(s (o {7 AFIME, svra) ¢

Strive and thrive ' ery ‘Speed,—fight on, fare cver

There as here'.
@48 JIBAL BrBA (TR IFN 9FFA AIF-wPAIAT caafeiw 7R ‘ever
a fighter’ @3t ‘never turned his back but marched breast for-
ward’. (A6 d1BIBIE ¢ 17 B @B wEEg 9T TTow good
is man’s life, the mere living 1’

dtq oieR folerd onal wae arg—$9 Sigig s
) o8 (w1 el (w19 qaEeng e Fars o A

All T could never be,
All, men ignored in ine,

"This, I was worth to God, whose wheel the pitcher shaped,
#fqdqice 31 ‘broken ares’, w13 ‘in the heaven, a perfect round.’
978 it ff5Esta A 79, w—



fordiat ot Bafked sorag coatd st

A groom
That brings a taper to the outward room ;
QAN WY FYEATET WAyst amiE wE e ez )
4% feqleng c2ly fofq qma—
For sudden the worst turns tlie best to the brave,
The black minute’s at end,

And the element’s rage the fiend voices that rave,
Shall dwindle, shall blend,

Shall change, shall become tirst o peace out of pair,
'Then a hght, then thy breast,

O thon soul of my soul 1 I shall clasp thee again,
And with God be the rest.’

Jete 14 ge AIfA-ad T4gndel oo RT7eT | sroafre
4% afaq wae forr ©1%, [odenld @ axire | oiq vorE fom
B3 aycie Sier 1 @ WleRF o4 Hlesire fimd wygey aowg
Aai45 270 o7 fo | Childe Roland-o4 3 #l4+te fofq forarss |
ArBfae 4z @ #f45 1 ‘came upou ar a drcam’, @3 FfIoly Asen
sEifee AT oL AN Fladstaart BAfEs | cqmpe
ag5a 3%, fefu a5 [viag (im [F@o-nee 93 [Qeaterg AR
o fofd ot gl wiak et 4770 FF A1 f4% og
og faripy Heqd fefd bT 4B A A T3 41551 ik
qiA8 AT e seant s hair in leprosy.,  (AANq +wie =i
siERg] AAT w9, o Are ‘upon a dead man’s ehecel, zprey
B e e 06 @mics iatg I€MG AMBS v fArAr gota—rit
sounded like a haby's shrick’, fufq =atea stz i syta-a9q)
w99 907 faroe BeifE® #9914 (681 F0a9, 3% Shtvd we-adt
olel 333 $19 Aq AT A1 «F FOUNE Catarfir @k
MEAR-G7 AK a9 T4 AT |1 TG AT A3y wrymeex
A Bty oAt | @B AfATee AW, ATC€IR ¥,



: s mfvrerm dfog

rtgs A Roedel ok @sgety AYNA WA, G TAAS
now 7R ABITS TOTE |

Ftefac-an cax-afksts fuge argri %, @ 74, fipgs), zor
eefen arx furd (a-cam ©1q )

altfe wwe WA wers Fa fwed) e iy
atfista wifas sy gAray Age fae apiade res 3PN F
$17 afsea® 70 o3 ofosiad qatie faen Py ardfa am
Aeferma S5y Sbso @ BRI | SruI-(® AFA IS oA
e e form =iem ) wyR Assfd g (e TiYe
i o1 e wge S ANy fofa (1 @ @lp @ AW
FAEFQ (TR, ©f Sta X-BIf3F wwAfeedAla atutd, @ stz
7% fre (F oARiT awh . [{ifbn w@aa Afafzfy dlg caw-
Ffrefe |

Meeting at Night (svec ) cznmgeed sias)t startled
little waves', ‘slushy sand’, ‘sca-secnted Beaelr, ‘three fields to
cross’ @ 4T (T4 & G4B] 4, T BleF BIfAT 2am pIIR wlaw-
Fgré, 394 ‘two hearts beating each to caeh’. #frerf Salingar-
«g a7, Jiefie-«z ‘One of the very few completely organized
poems’, Ffwly (0tg @al «faf4y wjg—Parting at Morning,
7] 3fag Awaref? AAYAT ATH FRFF | ABCT WA ofrece The
need of a world of men for me’. Twe n ( ampigna-(® ( (4
g8 Bgrad, w.e)  cafiw-cafis  (Frg- @R (@A
RIARTAE WIs IR FINE &4 8 §F 31 (aAfxs 7%
FIA—AC eI @17 Agfea &n | @3 581 (Wa 7 o0 jerT (AEIS
F9o (Y ©A6 YFONI 8 FOIR-ZF=IT wlaqias ) Let us be
unashamed of soul, As earth lics bare to heaven above r wgals
o ffd @it w1 g ety 33 ggehire ‘the good
minute goes’, @gfed nzs Tew foralfze zw I «f ol
@A Salingar JISfac-ey wit-efer Fqt T4 FeawwA, W A



foriiy gt ¢ Bafied weraw conid’ 63

W ot TR T g3 | WY Al Brnesa o wrete,
Sit FX-2A% If@ ¢ AgfS WaF 3fF ; ‘whereas Browning's
poems tend to fall apart so that he has to pull them together
with a resounding exclamation. The good minute goes from
the poet as well as the lover.’

Love among the Ruins-4 ( ¢ @@ B ) SIS 9F w/eA-
Jele eeta AT w1y wsiad oo ¢alfdF B4af§ sare ~'Love
is best’,

7 a2 21%s Jratria-q4 o caAffsts awy o W wnqrarg
F O TEMF @ YTGT Y A IR <R SINE @
ittargrad 1768 5984 (21 Ina Gondola-g Tretyd =iea 1
TS A s 1 Afelmen o4 RN wsfbe ol wram
Any Wife to any Husband-a3 SetgRy |

Porphyria’s Lover gat The Laboratory : Ancion Regime
+f391 gbr5 (Bells and Pomegranates, >es3-¢) ¢2txa Ay farae
& 56, a1 397 (wag wwhs srae wIB T T A
cAfiF o7 ARITOR! (AT WA Fe OB por freg, @
9% ©iq8 ez Frae ©l7 (oure | feonfre ug uf calfasl
&7 afeafalis zojl 333 w9 @F MREBAE g faw firs,
s GBI 28aY TR FNAGIE W B (wF FE-f yrEen

[fwe s |
My last Duchess (3 3>) @32 The Bishop Ordes bis Tomb

(yrse ) &45) abeF w3y cov-3f3el e Wy a1 feg IxwF
TRt cdre g5 Sy s fofy wre fifas Faed | @dahre
OFET AT (T3] LW O AR [WIA AAy ANAGA FAS
e farmd CNwqalted wmEY Afasy frmed, ok (92 A
wifacaegd, (Faa 307 fofa St sfE-@ifvsne oo sifeer
w9 e AR (eF Ay finawga—T gave commands ; Then
all smiles stopped together’ &Y #freifie wvwa Y «farws

T—»



T o Ao ek

St WPy comElT VA IR WIEN W] SifArRER—etw
BT (I AW awafoe @, WA Wi gonfr @ dn
OF 76 efen=ia (5 7 S W e @ Iy« fin
TATeia @Fh SIbre eI s |
g3l fasn B foerda wum Qaerw i efey
T | © rHfAE FfRer o WA enTfen oy
e Awfew aifig 1 17 %8 vfagtedia sy6 3 ifs | (et
oFE SFET (618 AR Gnsfe catemy fefd ¥ crrared
&3 AsRmefr Wy e AEEbE w6V el TN © wIYR
fawréz ayetta 1 wr3 R 7 fae @ f¢ g-a7 Powpilia s
QALRA (¥ @ 5@ ¥ 7wy ‘with piercing and overpowering
tenderness’ | FBA-93 (eANFfIEA A Y cotwrAET A
astay 751 ‘Through his relationship with Elizabath,
Browning's whole self flowered ; the union fulfilled his poetry
as it did his life. ( Humphres Milford )
a3fae 17 Ffist AT fafvant dors saces, fog $ta sor
*fR4fS RI¥TE CFTATR WS ¢
Womanliness means only motherhcod :
All love begins and ends there,—roams enough
But having run the circle, rests at home,
( The Inn Album j
Afae-aq AiGFef@ wfoaaratsty 71, watesh 1y, Sfa 2
A5% The DBlot on the Scutcheon-g ( sv89) ¥ AwfITEH
AP | Pippa Passes-q (sves) Gew-3tad qifaF wgy fron
gy e ol B ANBE GrR i (AR S eTH FCRIEA
TN SIHA  ABFN AFHIYE S ¥R fars cofranE |
oy it ABfF-wr A € SR @iie ¢ ‘God’s in this
heaven/All’s right with the world.”

ABFr-uz Beifte AR wib-ed winfe warmst 31 abFw



floBra gt ¢ Bt weraw coaiy” o0

9%%134: ‘A kind of comprehensive soliloquy, absorbing
into its substance by the speaker's keenly obscrvant glance
the surrounding scenery and audlience ; bringing all that
is pertinent tc the chosen moment by the channels of memory,
argument, curiosity and association ; adding through the
deep-graven lines which habit has incised upon character much
which the soul would fain conceal, or is even uncon<cious of
the necessity for concealing ; and enriching the eurrent of
sclf-revealing speech with the product of any other emotion
which may have been powerful en~ugh to shara in the fashio-
ning of this eritical moment.’ (—32g¢)

RAa (@5 WA sia ArSfae wqaefors  foreq ) AMTHR
Er na S wfafie wiegad Ty w—fefa ma-sfam At
IS %71 B T WY 9F wifsaom efefam ( Santayana ¢
The Poetry of Barbarism., 3500 ) wfqaigfan| wizrme Jrefae-
a7 - #faeir §fes waTIs, @3t $ta ‘conversational verse’
@2t ‘ironic-confidential’ wratarsia it ctave) Ffarwe, fareme:
B9 @A @feraede, 94 ¥ wg) (L G. Salingar : Robert
Browning. )

i ofmiad ameah a3 (swev-vy ) AwAAFE FHA
Hfe-esfie we oaxd] st wfs-fafe #1 g (wianig $ia
A AN (FHE FIN (wE frageeely Wiy dtarns 7 sl
ezl € Faah Fab RCITSIT T4 | 974, A Musical
Instrument FfAHB, It T=0E (ABAEN FeRd, ‘perhaps her
very best.’ &tz zfas) Grief @3 ‘When our two souls
stand up erect and strong’-& Brmaratsty | S The Cry of
the Children-q ( sv83 ) YA fora-foratn TEgaFT wSed
®/fd® | Sounets from the Portuguese-93 (2%-¥f3% wiZRAFer
W24 Bww | Aurora Leigh ( sves ) 3@ty (el wiegia )



s L aiferer tfoem

Ty AT (v-vr) fRure A AR’ © bam
wifgea o@ 1 fam e fost FoY, RwEwed el ferdid
ol armEman fofd oo fown afsfafy) fawm g xe-
wifga tew T8 AsTAT | 4fFF, AgRE g wfRE @E @
Ry i om s Tve wea ) o} W feEm e
fowiga fageln Jrn—*One world is dead, the other powerless
to be born.’ gtfaqicAa wamwye Eru (aw17 F179 ; The Forsaken
Mermaid 4f3wifsis saniadY wrg Agraga wary 6T AT @
#ifory Ay ; foerd (5141 O farze 1 @ gARAR @4 feghl
g R W WWE R FRE (IF (9 WA Ay
foasttem wo 5ua foicarg ; 1% $7 (h1y oA

Lean’d on his gate, he pazes—tears
Arc in his eyes, and in his ears
The murmur of a thousand vears. (—Resignation)

- a3 @38 (@193 wfog wiaew feaar ) dn
FfTe .oy #7ad @eifs 237 g 13 fofd S| foy e =
@ faraferad g fefd earbrend 2¢+ wfentatn =gatfiv
‘modern English habit'~93 fasts —(3- w91 313oNF [ITA I
“for thinking aloud, instead of making anything.” bi7 397 AMw
sweo-Gg FReaad yfiats fofa quifes 73 wafiosmm fage
RPGe] AT | SI7 WrE Bafed weray 3fawa feald fafasn (14
waFia fem ¢ ‘the all importance of the choice of a subject ; the

necessity of accurate construction ; and the subordinate

character of expression.’

<8 Filnajta 9Ifs wgar fefi 360 $1a4 $f7 Freoe) Merope,
@3t g% @fis =fra a541—DBalder Diad @ Sohrab and Rustum.

T R @q W cub; @S (A6 T Aidwd WA Angy A

FIRR B-A564 B [6[AF @Tpe WhiR |
fag R F417 Al4aE Ty fourq 1 wha 3yl fefa o



fordtn o ¢ By weraw ooy’ soe

R e Bmy FwEn, 1a S fawme fomy ol
F 7w zowred fofd cana, crana fofa aww ) a9, The
Scholar Gypsy, Thyrsis, Dover Beach &i3f® | @ex g #fawi
W dtvierr  bgfrsty e Wb #E e wIty
qWHE AT A @A 517 @ W qrargd | (@ yfe-fag
asfeits onadfer g wfestefd Mo orer N I
wras FRE ) (B fRE w—u sifeeon wfiad suE S
¥(3, G SEIART ANFT A4y ASRAT IWA (oS 11 2fx
fom @ Afs-carmar atumx Ay, apfeqryr Ve 51 Avtfas
23T 75 37 %1Q sitghed ¢

The Sea is ealm tonight

The tide is full the moon lies fair

Upon the straits ; on the French coast the licht

Gleims and is gone ; the cliffs of England stand,

Glimmering and va<t out 1n the tranquil bay.

oo @3 o+ fF3 (atam wrm@ 2 Come to the window,

swaet is the night-air 1 St AqrEa ifs @ wf+3 {457 “fawn 2

Only, from the long line of spray

Where the sea mects the moon-blanch'd land,

Listen 1 you hear the grating roar

Of pebbles which the waves draw back, and fling,

At their return, up the high strand,

Begin, and cease, and then again begin,

With tremulous cadence slow, and bring

The eternal note of <adness in.

g7 Wy 7 RIWTT f5a84 HT OAS oA, Il IATA @

o7 #f41F (334 #1z7 The Sea of Faith fgw, {75 @33 o=y
W ey Its melancholy, long, withdrawing roar.; wtyfa®
Tedirs A5re oo orgen awarg WA ANF AIWHEF AT



e L) wifEren Yo

Ab, love, let us be true
To one another | for the world, which seems
] o lie before us like a land of dreame,
So various, so beautiful, so new,
Hath really neither joy, nor love, nor light,
Nor certitude, nor peace, nor help for pain ;
And we are here as on a darkling plain
Swept with confused alarms of struggle and flight ;
Where ignorant armies clash by night
g R wIyfaF weie #~1F g AET W TS |
gifr A7 oist 3faerd $ra (ofae eag Az Ay If5e
@2 ST WA @ty 73 F{F@1 A6AR (97 | T, @ F-AALS
farezenT «F5q 33T, (3 BRI ANRGSA A7 WNFTE |
317 g2 ¥Ffiwra wyy The New Sirens, To a Republicar
Friend, Empedocles on Etna #iefe Srmatatsty |
ofafm a®x (ov.v-sv) FfA@E A @ 73, fag Bie «fes
AfI5Y IR W32 TFIAR ©) ANNAIGIRT I TS LK | B &F
AN [E, 93 $13 sferRe (I3 VAgnAd wed ) AW «ad
sf3@ wite ¥ ‘strong, grnipping, inescapable’ (C. C. H.) =1
afd7 3hs afaeraf™ ‘condensed and terse, vigorous and genuine
O 9efmr wny sl fafad =3e, 3 ‘wild, melancholy an
elevating’., The Old Stoie, Remembrance, ‘No coward sru
is mine’ ergfe TwIFY Ifrened S Ffeg @ fr em
Bi3F-a 7 MW SEAPHAT IAR BF | A Fterr§ (AR B
RIZT A0 G7 SINa 17 MR, ‘most perfect and expressrv
of her work s the fittest monument to her heroric spinit, ( <
@ ¢ 33 s efufm af B o 2er)
QB fEbiEaIm_ ( Sron-be ) @IS TVW oHAF-Ff1 €
duTRg FryEART & ( dSven )1 oS wtwfew wgaty av)



ot 3ot « Cxfe woraq coAry” 109

feratraney B o e % ¢ . & fim
(Millais ) foafirt ancerag BEQ@aT-a1 3t iatsa)
FEA 4R I @I FAE N OF ‘Fifast Den fawwe w7 )
a7 Tewa-f oAy fadtora (faran), caff, T qafme )
frafe @ AvaNT s1gw *WA, < Svse-g¥ (MF fRF fo-
URFNIRG WA FF oA, T AbiEr fem nayEdw Fory
5199 @4 @3 R@F-ToA-F-59% ‘naturalistic accuracy of
detail thought’. sves-az w4y fH-aTTAIRS fraw Edm altew
@Y 7y 9% foafd tafer8/a— The merely decorative neo-mediev
alism, the subjectivity, the dreaminess’. (337 ¢ f: ER oL iEdd
e, ) 32 fre @ Afassi fr (awe oIRT (BN (FANTA
fen 1 @ ‘fermioraiEs amtaee’s Twe o AfgeRe cwE—
oS By (eS| Afs) fR-aEizs afen afrii—
‘deliberate simplicity of manner,...particalarity of sensory
detail, ( f4r43®, visual detail )--archaizing and medievalizing,
the cultivation of the ballad mode-- ‘93 3tFNfer WA 3
R wafree), oIS wig «F @R BN @mifGaem ( (3R
1 oA g, Lo A faEned A fae 4w ) am e o1
(religiosity ; Wfarn Wy (1%) 1 @R Nfers fagh Ffawel witg,
It FETS AFT ATPFSIT WO Wi | Fa-Ff1 (T Ay g
FAA QAT WA FAnT literariness’-47 @x1q Areql NI
wy A7 2797 (WEE @8 A9 G ANSRI QRIS AF) (T,
W fing HRRT Fes, A o (ol (e ffes a9 ;
fag afm @ A7 A P W wifiw @ aiasifis w4
e cr fresat | &gal, Ras) a3 o e otaw 43 afs,

R wfan @21 FIWNAR I (o 9 AR @ SF AT
(391, 3379 ) «@® coiida Feyy w03 )

R sifEEa s (Svr-br) (@%@ Iy, GifE e grew
2L Ry fagma ek wfle onwed, < fofa -



e LA Atferern eem

&Y FAEA ‘as simply as my breath’ (Sibylla Palmifera sfasty
B¢ )1 Al feraw agea fadtfos ey amtafer et @
QR IFTEE (3 foF gory femwfors cottafgre | ( Rossetti
was really not an Englishman but a great Italian tormented in
the inferno of London,—31f%%) fef¥ feras wa 14z foazsa 8 3k}
Dante and his Circle (‘rv*) 7itg @gfe afarma @gaw | F
TR A (>rR) A ¥ fafie 3faein e @ A Anifys
FOAT | N WHRIE-TAANY @l I I @I I wmafe
(%1 Poems (svae), Ballads and Sonnets (>vbv:) @3 (&F-
fagg® Arn-#tss The Houso of Life @iy &i7 |
amifbs ez ax wfewaifes fiarag nefawq Sister Helen
@3t Rose Mary-ce | % 3raw fzss wirg $13 The I'urden
of Nineveh. Dante’s Dream-«q fagifarss 397 fas auzeagey
s ; BNA AR gOIAI—T N € JINIFR W AN ; I
@&t far3 319 5 WIFI OF 49 (A9 (7S ZA IW g s
The Blessed Damozel 7tafta faf® 2faw); Wi celine) oy
FNEA (A7 G9—f 4N (r77 W hANTF Areany vy w7y
%! ; ASYTRS| $17A—'] heard her tears |” %37 wa_A1Tw 0¥
Sudden Light (Song IV) zfReiff wers fafek eix asiye] e
Beim %7 @reTTeld 5 §
I have been here before,
But when or how I cannot tell :
I know the grass beyond the door,
The sweet keen smell,
The sighing sound, the hights around the shore....
Shall we not lie as we have lain,
Thus for Love’s sake,

And sleep, and wake, yet never break the chain {



forBily 3ot s Bafiew sty oty so%

WA T8y Iom @ 3 IEHE I wew AsEEn
Efors o, cx-ngiwl FEME off Wty @ryle gty W S
YT BrATE W3 FArew wond ooy = IS e e forrave ¢
Look in my face ¢ my name is Might-have-been ;
I am also called No-more, Too-late, Farewell, (A Superscription)

ey Ftemve oy @ Coffis G gFAT wreERd
srafstma The Fleshly School of Poctry ofrgi B @3z
frraferma—The Stealthy School of ¢ riticism.

fa®a a8 (Svoo-as) fa-amrearsf-gas watg tfnia
wfaFifa® zrars, $rm fasiy w4wd Ffaws A shaww Awe
Aten) AT 31| w3y Y TAR FIR TEPar, (A (FIA W
wafes_ The Prince’s Progress-a ol 158, Goblin Market-as,
anq fe& foa3qr Ffasires @7 sy We | (I3 (FIA AT I
qdoes SrF @3 (wrF Aforae. 3, A Panse—wiectivfons
ataefeg ) Spring Quiet-a xwy 3fIw ) S wIWW e
Aatagsra 7w frrars Remember bl (2 cogaams asen
#A=5 ¢ ‘No longer mourn.-.’ ) Twiaraysty ¢

Remember me when T am gone away,
Gone far away into the silent land ;

When you can no more hold me by the hand,
Nor 1 half turn to go yet turning stay.
Remember me when no more day by day
You tell me of our future that you plana'd :
Only remember me ; you understand

It will be late to counsel then or pray.

Yet if you should forget me for a while
And afterwards remember, do not grieve :
For if the darkness and corruption leave

A vestige of the thoughts that once I had,
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Better by far you should forget and smile
Than that you should remember and be sad.

Bfearn wfaA (oves-se) oy SN fE-ANEMEs wid
gy 21fiT 37 @3t Be-SA AMEEE | A I | THRT G-
7% ¥f77 fagnie Ffqs1-A1Faa The Defence of Guinevere (svev) ;
s fo-amreaiEs caf«8y sta8 wRtsiisa | The Life and Death of
Jason Wwj8 N3] | 328 F137 |tayrd The Earthly Paradise @
&7 A1EE vl olg ; FiRA 6 5fag AT wAe) W IR
¥¥4 @7 AtFay Natdg | Poems by the way (sva)) 3f7e] @ ity

WE G Sl AT FAel g ;oI vHea @lfebiy @y

foff =), #f3, Je-Bdawrd g @ur, quq fag Qa1 I
Gty fom =@ ©fr3 oitey] I $1F 99 (AY§—News form no-
where, A dream of John Ball-g (svvb) @efers) FfFTe
T we afane (7% =87 weigFy, Tr( ‘In the days of
triumphant commercialism strove unweariedly against its
erimes’. (C.C.H.)

BiwE A 51 FEAA (Srea-3503) AYY @ TS G AAAEH |
3fAsise B Rl WNE | FH AfEe) N G0N (WD -
fafl 1 T e efmaEtadly Afdrs) & oife, iRz S BArw |
wafia T, sfery ¢ Mg efes =gz 3 ay 1 (47
% fofd Mgrae gifaciy sy fagtA), Frfgss ¢ <umifed
vw, 4fEsmy AnE fee | &7 Poems and Dallads 1 3prov)
forgrits Nfez wore whates w® s@fea (farwas, Dolores
ersfe 3fe)—cemzfieny 7 WAF ¢ WIANFT AN T |
Nz refen e 966 Atlanta in Calyden (st-ve) @ Erch-
theus @ Ffaweia kvl WNE | €7 N4y RIBAIG) wrAFD) O TRA |
A Song of Italy (sveq) Atefafa & siifaafisa ety 2fbe | Fo@N
TS -RANAT (Y A4y fefa v 3139 Songs before Sunrise
(3¥9) ; (TElelT '@ A7 314y Tristram of Lyonesse (sob2)



iy gt ¢ Bafwew weraw e "

$1% 7By o4fit® 7571 | Essays and Studies «ae Miscellanies
$t7 tatsa-ag | A Study on Shakespeare $f7 (2§ ®aSAl t
Sentren wifom e aay $tv forafir o8 swa0e |

B s (svve-sa3v) qae F137 F591 I ‘The Dynasts’,
Arttfrg@Ey amart wfearEr o @3 3fEN Rys ) @ sete
war el 1w 3@ tr ofe-wmsfors twn ) Sm wafAsen
feaseta (3w fem | Poems of the Past and Present @i Satires
of Circumstances Brg«zgisy #1ye¥ |

ST

ferifam qwoiw g FN a9, TlghA | RBET ST AN
AH AT MM ZACS! @ Tt AYEE T 1 @ wig) foram
3ot qF A QI FOFSA AAYIT AT 5raf%H T e I5417 A
I oL@ ©oBY fon 1
BIMH foram_ (sr33-10) @3 FNHT AAUG wafely Qe |
1fF i3 amed (@ forem «s g4y zrea 9, 3 fofa ¥t
afeitd ‘pioneer’ Tred (—fr fura™ eur) | fwfq Bmw-Saay
G- Holld SIATEA, €3 SHF ATBFASIT Toifye Fraea | forarem
®. I NF (X (T BUAEA W7 CAFB) WE)T (3 ) B0 YAt
Aok @¥ @F1TF) 1T SIS @I 7T F199 1 7917 F174, gBANR-
a1y 3 73R ALy sfesim 138 W3 RS @ty 73 (AN E ZTRAEY
37 QAINlE 1 $e19e, fagg 8 vfai@d CalcEy ) AT WA SR
slagwien $17 | forarmy albe g | wfeaibae) €3t eratfewy
1o (WF TRIBEI (v AR 1 (ARANAT (Nre ST @R |
$17 SYRagRes PHOIFS! A9, WIS AT | WIAIT (W
7 fafens) sig | 3% ArieF ANIGF 1T ©iFl AwE T
@4 F@Eed | Hard times-g wqizfqs yfEiidasns famn
%3] ZT0% ; @B AMWIfEe frabiR O3 THRNAT O IR @Y AXNATE)
faay o | Aife w; AfoA w7 @i A™IE IreER, The final stress
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may fall on Dickene’s command of word, phrase, rhythm, and
image : in care and range there is surely no greater master of
E glish except Shakespeare’, ({7 celb Sifoua-aa sAfafuR- 275 )
O3 el fGrarma wfyFies Boigtn A=$% Satsy A WA A
Wi 7 sifon (—ctfasta s, ) )

forzrmz ot foroa wieg (w2t | morA Siwa warer3 fgn
@3 (rmata,—cratn wi $t1 A aNE fagfm ) vy
ata S Fio frraforard 1 @ foram_ s cward, fagenfa
AqCe7 FI9NT 21fA2 KR AF w9y AR I57) FA0S forad Fifa wrew
Fa07w JIze Puckwick Papers ( sbov-a ) | ¢y, oraietFa),
frafents, sigrsta) fig33s wah s (4o *rR o9 oy
argmty {39308 wi@ A1) g ofE @rArs @ g fag
A-C B fra8a 330 | 35 AITANEE @B I0F TR TohIAA
frrarsa | 5ifa 919 TG, FANFTS MI3 @ I3 AW TIA-
2 R SAGNT @I wraAl—‘resting genally on the eurfaces
of life'. w3y oRifemay @ Wre T 7@ 21 @1 -k
weTy fAANT @ weAwn | «F 33 forawyE @fehy fum ) liver
Twist-aq ( “bob ) o947 77 wald &f=ag fom, @@ @3 Hufg
st A Tale of Two Citics watm fegraz o5 (ar3tf ®z (am
Ftfzt | David (opperfield (svee-ty) wigsYady=s wIge
Sorgtn | Bleak Ivuse-q ( Srez-to ) W3y famfys «f+ =ie=isy |
Little Dorrit =yserrergs eny famet | wifearps afer am
farefared qrfoizo] € ©otfrs 1% F17 Martin Chuzzlewit ;
sifstrr wre @8 (avrEn AE (o Ffis oMy AgAw St the
greatest work of comic genius in the whole of Englich
literature. In the field of comedv I put Dickens ahove
Shakespeare, Ben Jonson, Fieldi g, and Smoliett.’ a& fafae
v (3 «? RS ‘every quality of Dickens is <een at best’.
Wy 1% FeFe Giffeuryw g9 witet Nicholas Nickleby
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{>r<v-3), Old Curiosity shop (383), Barnaby Rudge, Dom-
bey and Son, Our Mutual Friend, Great Expctations,
Sketches (>»ov) Edwin Drood, The Uncommercial Traveller
(o) @igfe St Smyntn aw sifm ‘agred'a wgtm fiowea
Martin Chuzzlewit @ Bleak house-¢¥ ‘with Little Doiyit
not far below’ ; 216 B3 @ cab «gA retgibam_‘Masterpieces
of minor order; Wiy 3@ g{ME Age I (oA @
CWfos FeraferT safemen wfils e At

BRfmw xFNA AN (s6>>-02) wrAlEAT T3S | SR
A ferm folld streda | A5 AT W e faars “nyna
W A S fam ) sfuE IR eirofeem fagfia,
7% o rwafa ) fafen oAg-«faeny ywrgs fig sfas @wm
IWEA | 4 30T g s w13, 35 519 353 A7 R frafieaa 15 Aistm
I IR | 1Y g7 A fofd fapRla Taferam @3t A1) FrafRIna
AR | 0T 1FeF (Frafad (OqT ATRY ARAACN A4y fraA A1)
@ ufwis aiqe, gt fe@al o wfests e uifswls) cag-
aRea 3.1l 8 FAASNF OF 363 ANy y¥fRran
$13 (A4 WA OBl 93IB| [AEF T oW Am ) forerea A
YA O Adq de) 1 ©lgle el FifD wEE owt
BI3GA | (ereA-yas wfay f4m=3 afs was—siq @@
7 wias; wgERds g 8 AfAEd FRAANY | (I
it € AFTAA Afsa AfFwS 7 g TR qwInd @
faregd 3 ‘1 describe what I see,” fora=ila evd aiwdAd Inea
S wity FAlfEe HE 8 R oWk wlatewy 7 (¥
FFAT GolE; el A wWey NiRe | faqye w4y
Az Af(eTe], @1 sFyfed TP MR Sl Wb, @n fAfag
qR7 edaele (AIRT FAR | 9 (AYF TS(TEE (O3 QoA IR
gafem giated, e Mg-Aeeas] IFieg W afe

fRIt® yA-A7 A~ (el e @ 73 (vl fardferom, oy
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ngma Dook of Snobs: waa offs o oo wiawy| T
@x Topgta Vanity Fair ( svsa-v ) Sz eifed feafem: afF
il a9l /ALY AR (T FINEF WIAGT IF KT
o @9is Fraced AR, FHNT Ffavel @ vetfay fasm )
fafe 07 «ard woys 248 @3 a1 | rafag 72 sfam =
UfFR WY (A2 WS 61 ; (RiR-@d (XA 5@ AI—aF
fmpe writfis SfoXus! (323 SiTs |

Pendenni- ( srsv-eo ) Sig A wfewsliz f143d4| Henry
Esmond (3-¢3) wBi¥= =eraa 3N eiad shag S|
A3 SANe TN 13381 @ang_ Ter, wAA, 35 ; IR
fafafasy wfewrg | weifed atea Afedfe, wivh T €
wWRgten #Re (xm @3 GfexifiE Tograk wwm ALF
Newcomes (‘peo-¢ ) Bfariend sedfr  (qosid JoMrge
71F1aa 757 e Af57 ey wtn |

w§ afags (tbyeeve ) (AfAF R W TSHAA-GF BEAIN |
fere; 8 portgFE wawqmely fofa werg fafs® @oapfas
Yfewas o1 gAtfazel oo | w13raq TFfe 1 9 Age
fisfa fans 798 w6 ady flPma ‘Rt Ir«, ae @@ AW
FHa Qo[ fe-SYaras i qwTR JARNA fre ) S e Atfgersd
SFAMR 2 B« Das leben Jesu ( srsv) @3t foatea Kthics,
Ao CRAEER [AfeS-er wged Fws  ferry s
Fhee Bt 59 vaefary fige Iwd) Rz 4w R
&4 AT (a9~ Scenes of Clerical Life ( sbeq )| wsd
€Aty Adam hede ( sves ), The Mill on the Floss ( sbve ),
Silas Maner ( svs ), @fegifiz 44w Romola ( srvz-9),
aisrefest Felix Holt the Radical, The Spanish Gypsy
( >vvr ), Middlemarch (>v93-3) @32 Daniel Deronda ( yvrav)
WY, WMAFT WS, FEANG o (FEBA Qe wE
ofmsd & fiowis )1 Wi we Wy, Tborepuie oE



OB 3ot ¢ Tafaes wwraw comty” sae

affTs o Agegfen=n fof) o afmudy 7 Marw 3 oA
@R ojratyfe 73 fa—fRemanse 7 |

APy for fayqosns ¢ wfeer wr fofd S
Qe (3¢, fim o ff $9-0q en Ruetfez opt )1 A 6 fry
5RT BRee S3 ANGIE &N IRONGT W1 T qRres IR
o foge 79 ) fog A4 fogra gifiery wtg S ol fadad @
areT fomin | Afed (FT @eqER e el waR
BeraIa 778q A A w—ed ity fen w1 Ty
17 A5 ATEE qY | WG Nyead wgg @ avan Afap
afem, @t off oitw GE [y on gpad Afeier frw
NAfere el 711 Boa wag fromed | a8 o617 safomtatg
Awle, oteq 77 SR Setgmeface | forFem 16 Fafagw WY
fofd 3% ol (41 ergrere Sfarea woraq o« tferd 387 $13
Fafens| fo | (2 oS @ T8 wW-—sed qws Afeem
o fofi ety (92 Aemfes ate o oib s oF
affthe TR @32 AfoE-aa fi cald §ifeed HaR o afes
faags WA, Af¥es R W3 @fedly ARG IWRI
4% atFigairea oy eifefa Same waffd warT ) NS AN TS
fof uaferms @ 4T wiE o9 e @ o4 133k IoatA
Bate) Afirer asa4 «ff € wg @B %y fogEs AW,
a6 «frsy awel AfES] AAEE wwd| i wey ¢ {ofF Afare-
YRRy TR |

i3 2 (1vsv-ce) @@t afifer af Be (ovor-sv) Fadi-aFfen
mw SAT SUAE QiR @l wwan  AldEr mE:
“T'he differeuce appears to be one of emotional intensity,
the product of a unique concentration upon fundamental
human passionsin a state approaching essential purity.
( coraw Gtetf : 7 af s PRra e BrfRe wi¥ei)

@ T4 X A1 ety 1 QA vrE agren A af
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wiArs gratg | Jane Eyre-9 (svsa) wi{ B Sty -3 @ stwrdomy
51FdR wfewensy SAmA @agd 1 frwl IS @I
TSI o) fofF QAaAepi-a 79 FAeahe (md @@ ANA 1IN
99 | corenad e 1S 1% @, 7% 31 corw (3 @ferm
fofd o 11 @€ f¥5% QvAR R (&F WE-97 WL bR,
The Professor ( sves, qgia #3 @Fifg )| Villette (>vev)
@3t Shiviey-(®8 (ir83)-(8 @3 TBal7 @O WNE | FFHT ©FF
IR @ gl q4) fron o FifedeE afirs, «at conwa ¢ S
crtg A-a 4317 Swifae,—31 ferdRly goig hew wERAIzfAR e
faedd) @ o ol Awar giism wmb wnfeom,
‘Conventionality is not morality. Self-righteonsuess is not
religion.” &7 By s fefd gared ‘cool, real and
solid,...as unromantic as Monday morning.’

afafa at b7 gy 3w fea ; Frgw Ireq 3 oAtEs @7 §-
WG AONTA—a BIO] (WANSA FA | ZIEANRI GAlglT G
FHE FMATF 91 9FIT @I WY (AT HI6qd  wFE?
wrafered fofd, feg -com e za fa 1 @ w8 W g@icatsy
Uifqrs g 23 R 1 «fwfag g Ao fdred =ib @@ena
fitag =14 fvd 13 @ Aga (AR cafeeia a0, i wifery Qe
fawm wimanig @ee Srarst 1 @R SN w9 A AsaE e
wfguial, foee (5138 Ad%, ©4a o7 &gfe . o6 apr 3B oo,
fada 247 g5 | - AARKT &ANaT 47 wfew e A oleIg T
g i Tasid 3 G S erel ofafar @ (I i
femr | @t ot -3 05 fEARR Y

NG AF41fq Sofoji —Wuthering  Heights-gz (sv83) g
ofsfor wife | 32fra 2@ arfarem adwed st 1o
TjoN A XA IAl TY 1 @€ &Z O 3@ I@IwA T,
e [REFeEe, et @39 Wffq uF @aw staw w(we ATT
fedfgo -7 sfam wom GfMF <3 wfamAg =@ @anm
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@ 32 AR SNDAFNAT GieafB-a #4 Tad FT: ‘a unique
imaginative creation which, largely ignoriug the moral
and social ascumptions of the contemporary novel,
aspires rather to the severe simplicity of ancient tragedy.’
(—Derek Traversi)

F fard S af 67 Agnes Grey ©% «Jifs 3 f4 |

a8 (Aol g7 (sbav-3303) feadifa Jomia farws @ity
comarg ¢ The Ordeal of Richard Feverel (sve3), The Egoist
(5r29) @32 Diana of the Crossways (svbe) | @oulba frags ws
CITAR-CenRA wis-fAegal | ffelaBa Brslay wtmEw vm fods
94 ST ARUIN—T] (ATHT CHi@e HioTT 37 ge | ponfre
STAtsI—Aretafes @otaan sitt sreapT Sirdpfe | ifafsea
Betanw wifAE Frasid) 49, oY wery Mmiwd, o7 Ta1 @ CFT
grdtyy, @3 fRrzd Araifefae | o Ags Jwma qaafEs e
BogiAef orelsy | (3T (FB WMEA (X S SoAIHA wAAAA
SIS - fAF AFAe Fqa Fiiigeew Latter-Day Pamph-
lets 43047 43 Tgn SIF-MFAA L@ N | ( 9F. @ NA—us
wfafod s qarefe® ) | $ta SAayeAd W glUet Il (wIaE CaiyEy
e Tty @w_ ff @ere -97 gfiF i fardgs, ‘You must
feed on something. Matter that is not nourishing to
brains can help to constitute nothing but the bodies
which are pitched on rubbish-heaps. Brain-stuff is not a
lean stuff ; the brain-stuff of fiction is internal history,
and to suppose it dull is the profoundest of errors.’

afafSreq Rrgel sarg @gg | 3. O, TR (WIS ww fir
ate?) ¥t Jewgm  ‘Suburban roarer w1t Mfew_ b1 (v b
ifeIe] @itz SitF (AR wrg (ra f 1 FAF AR AN (9 ;
aifafee AoE $t7 Bf@ ‘an admirable spirit’ | 43 A=ifowis
N WA ol Arae fafed AME ALA THI ARADBH
FARA Gt e $i7 ‘gw (IRfSY T -9 IFY R’

R
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Ffenz . afaforea amean sfuare smatfas e aetafos gl @
@ity w3fae, 17 Afe fafe a3, ©f7 2997 ‘oflen wearisomely
facetious and long-winded’, ¥{q sitgw wraFit4 ‘is a peering
through rippled glass, fag fefa ‘a novelist of great origin-
ality, with impoitant aims one of iusight and lonesty,
whose full-bloodedness and searching intimacy of fecling
makes his woirk (differences, and important ones, notwith-
standing) more akin to that of D.H. Lawreunce than is
that of any other English novelist’.

Buta zif (sv8o->a0b) G BHNAT (AT | ¥R wwa3 (BAPIoR
AN erarFA ) SR Yelgieaw @uia Bz | gife 7 fem fafee agfe
5% | (7 3 317 @fole srafga (Far fiom the Madding
Crowd, 'v98) (S @37 T3 Wig | &) F9#7 Fifzn «B 1 The
Woodlanders-g /i 31fza | @%feq |396 @olg $17 @ A1gy
fafes, wam 1 ¥ @afe @ (wEd w7 93 faafer wo—cwa,
astos N7 FF 3§ ofes @fes (The Return of the
Native, s+av) Two on a Tower (svb2) ; fofa (2faz-catfaats
i FI0S (5rArs4A ‘avainst the stupeudeus background of
the stellar universe.’

faotes, 2ifoz fosig feor Cagty, guatw o faaferre | wa oo
(. @A, fam, (=anra, Boed, Giltelaerealad @< ¥ig | gy ¢ 17
5% e 3 sifAfi®, (3 ey 43 Weww a4y, @3 fagfearnra
81T AFINT Ty Waifew AntanT $tr aifers ARSI Qi
Srwfore wed A | % @FhER ANl @B e Rl
@Me grmed . W fop (RUNA ‘fated, sfam @A fafid o
5 Gqt 3L MR BT f5ul (3 wfmRelzs w3t wa Sogienn
oot H gl @3B gEEAM A Caferd weran RwtA—IT
Pl (W33 fofd cofty AT $17 @@ ‘deterministic notions’,
w $itF ALYy $3[F ‘to overcome his great weakness as 2
novelist, his inability to go beyond stereotypes of
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character and to deepen the intrinsic development of his
plot. (fo.fs. faatsm 2 oifdw (Bepr_ @afines o wwif)
cHferwt si2o_ 1)

2ifS gotfeq F1% faraferaa | €1 Botitas wife-xos Fo1x
stSa-clFd it A1 w7 The Mayor of the Casterbridge
(>vrv), Tess of the D' Urbervilles ( sv%d ), Jude the
Obscure ( srav ) @gfs $t7 AufeF @fvg o9 |

ATIA BT (dpree-3503) 4§ @ @R [y oT-TuteAR
(A Sigte safeEe | S 2% 38 The Way of All Flesh,

7315 78 Broana ( dweo-38) «@F ety @MW ( Treasure
Island, Kidnapped, The Black Arrow 3wjifr ) a5fiw;1 St
538 Dr. Jekyll and Mr. Hyde ; v 38um eita fofd wigrax
¥ e F RS AGH WUF TSl Wt ToAfge F@ed | I o9
7% 8 sifenmia |

5§ faiffie ( srea-yaco) fordidly Auen crigwhis (A
Brqiee sracgs | New Grub Strret, Workers in the Dawn,
The Nether World @igfe $i7 fafa® Sotayi4 |

BTat6 T ( sree-saen ) ATNET @Al g1 $t7 33—
Plain Tales [rcain the Hills, The Light that Failed, Kim
oyfs |

oy

fuspl, oferaly o fafeq etfiioislm ww A% N7 AT
ST B @ oot | IR CawIfAF TiEdA-ad ¢t ( (3w Origin
of Species ) fa@ITA9% 3%, 158 gFfab ZLAISN DR F3:1 |

Bamg w1 TRa ( Sase-dbbd> ) FBAINS KA WA GrAlRES |
wifarma oroR «ofoasal fERoEEe o0 (17 FI0s NEE fa)
St W AT Fwl oA Cww FHM GG e IFF | fIE 4k
g ¥ foul @ show offegm ™ fofd fmasie ¢ g
nw  wifge; weane Ife  frAnz ozd FaeA | &4 iR e
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Atfge; AvE g way @ vl foa It 1 TengA fom At g
€ 7 qg femr Wit wa A ferma  fagd), Atfzenfs,
=FTIRAY | SIT efem Brrararsty ey aidtd Afzfo13 Ams, Lafe
of Schiller (s+3¢) | T AT Foitd fafyys Sartor Resartus
(> ov) @FIfe 73 @it HiTafgzts | Freneh Revolution (.bea)
8 g2 9 The History of Frederich II ( swep-ve ) $f7
fiuie g% 3festn &3 @nemer Igsi-Aalfrn  Mrase
fefa (>vse )| On Heroes, Hero-Worship, and the Heroie
in History (3%®] sbos-80, @¥1e s¥8Y ) Jf@ &l #uof7F &% |
&7 wrw ‘9 fE? Representative man, (5-3 3foxts »@ 373
w9y $7 ‘NPT A CITAATT A | W1 T8 SITeel @ a3
8 (Toifis fr Cﬂtl Past and Present ( 389 ) ¢etgren fages
SfSIT G (T8 MH AR MANAT if6 fere wb | =
Brearatsly &%  Latler-Day Pamphlets ( ‘veo ), Life of John
Sterling ( sve> ) @%@ |

FI 3o T6AT A4l AR ¢TGN ST @4, e
FH ARG 7 3, AFT N VB [oAY | W ST B
wfEnia oFP ST FIAT 1 FoIWeA] @ f@mowT IcAeimes
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