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Only the fastidious are able to savour the excel-
lence of a short story, while the gluttonous
devour novels indifferently, good, middling or
bad. The short story is sufficient for all ends.
A great deal of meaning can be contained in a
few words. A well-constructed short story is
the delight of the connoisseur. It is an elixir, a
quintessence, a precious ointment,

Anatole France
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‘a representation of the human shape deliberately
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51 ‘Zeus, trying to hide his love affairs from his wife and invariably
shown up, was a capital figure of fun. The Grecks enjoyed him and
liked him all the better for it. Hera was that stock character of
comedy, the typical jealous wife and her ingenious tricks to discomfit
her husband and punish her rival, far from displeasing the Greeks,
entertained them as much as Hera’s modern counterpart does us today.
Such stories made for a friendly feeling.’

-—~Mythology : Edith Hamilton, Page 17.
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| ‘*Zeus’ swallowing of Metis, with its sequel, will have been
represented graphically on the walls of a temple; and as the erotic
Dionysus—once a parthenogenous son of Semcle—was reborn from his
thigh, so the intellectual Athene was reborn from his head.’

~The Greek Myths ( Vol. 1), Introductign, Page 21 : Robert Graves.
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@l ‘The characters of the fele are usually anonymous, and the
places are vague and the nameless, The characters of the epic are
named, they are national heroes ; the events are localised ; they occur
in Greece, Colchis and so forth.’

Introduction to Cox Cinderella, Pp. xifl.—A. Lany,
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8t Tho fairy tale is more nearly pure fiction than any other folktale
form, since it is not bound by religious belick or any demands of truth to
life. For the growth of fiction, especially on the primitive and illiterate
levels, it has been of prime importance,’
~FHolktate : Dictionary of World Literature (1943 ).
Page 247 : Shipley.
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~-Folktale : Dictionary of World Literature : Shipley,
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QLR ¢

Whatever be the purpose of a fameus hymn in
Rgveda in which Brahming are compared to croaking
frogs as they sing at their sacrifico, it is clear that we
have a recognition of certain kinship between men and
animals, which comes ont clearly in the Upanisads,
where we have the allegory or satire of the dogs who
search out a leader to howl and food them, the talk
of two flamingoes whose remarks call attention to
Raikva, and the instruction of the young Satyakama
flrst by a bull, then by a flamingo, then by an aquatic
bird.”

Nfeas Aiifitafom g Aatwg gta e
{6ea (907~ can Nfsfaw reara B ¥31

Tty (oNfa AoAif4g Feem Wy frgue Ni® 8 BATTH-

s

v IA A History of Sanskrit Literature ( 1928 ) : Keith, Page 242.
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¥ AR I Trate | <defy ety st e
afesr oifacy @rare | ST A9y oitrd stesifd
CICBE e T¥ W, WA TW AT O cefurrzaa)
roraf nigg 1 TigEe 34, e, @iwfy #13 fagR
A otal fasl Aty PR ICIR L AN WO A%-
sfacae “Afcamatasisy crdl W1 “Ader I ‘farste’
gidly  eterifyetn Wy I AwIwfewsas
agifaw o2 cltyty afs IR AFIR FACEA], ABIR-
a5 erofore s #31, MNIS-TAT™ 77 F91T W (=9
FifeRNafaz 771 Brwy |

‘deer-acfael fagfl nifeaier axsitrg wfzatcatay
N7 et emzfen o spars forwl (reats wia “isare
Apeg A /A FEA1 AY BT Ax wite A
BAeAR colrt | gafar tewAfen Wy I g
7%, fog W e madtz fas 13 Nfe  epitay
Barsl BF 7y Braw | FIRY QAT N® IG WY, AT
Hqiotta (3 Afery =g, S efutg | EiFtFig ¢
Nfers o crenl Tgage | “Avera’s fafer woti=ag sty
‘ferotterd @utas ateAitre? eisfas fue ) “lewra’y
! ‘feretstn s (@4 F MFT (518 oI wwfafzs Ty
face cata frcaces | #acAs mefan sew segs Jifgrers
Nfegasr e @3 A € e 53 stady
smafan ganiy Fagde Tmaeln afiven Saefw Faag
Mesre NS eistean Bewy et fomts, o3 #4a @
EUECR SRTE

Al FieFafe @ ofm Ao ateaifiws
wefs | wive ItfeNafre o Sy rad NINMOF
sraifes afem oibta 3911 TEnas fifen qong wifes
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Ty opg wAFF ToAmiae wteg 1 fag Nfelam,
gasfEnl opts @ waAlfsss wee wiessfy Wy
g 7 WAfEs qu Aoy, {Ireitors g
garag Amefar wEaty wreswifeNefa s caf4
w1 W2 FtfENefas wy Tt anteeaTg
@ qaftaafE 197 cadiy 3fus zoacy, it 4fcame-
WA e AMfgAifae AntaRiwags wmafas @1 aNety
7 WY A1 AE fowr NAawn a1aw zfy glow
FifeNafar wy Seifas zowe 1 fegsfa azq Fwiw
%36 fegrrz  eawad Al criaver 3en waiy
sifERNefr wy Afegs zowe  ofe, fag), swif,
csitwien, s ogfe foparas fafon 4dly aiorafay
Wy wfae zowe | fomife @reme IwCAs (¥ S
T WACFE coiMItewy (wig fwEa frgs w4,
sifeNafm @ o2 emifes e aatoun ofxe
Afasmrra wmaien wifen Ifsefag watts  fomaaas
Wy weys Wiotfes TN WawTa 22 Irare |

oy fopatatan faftm «ifeN2 59, siors #ifaaifas
@ g &IAET (8 ARGy dfent 3iE, ofF AiB7 YAre
Y qw 1 gufan W edtaE smasiadtal e fareae-
ofgs wifeNfaom afemn 313 999 99 5f3a @ b
7wEW ( situation ) =2 7 wwr | IR Wiy NfeEs
FifeRg 7 wiorifyNefag Htfer wmedifq ($ e
"oy oStgdiiee, U 16, IwIT owIIfB
argq, eEmia edEs fagnw Afydfs agfe  awigdiacas
faftd e cITEAMAT BAl FISIFA WEIF |1 w3y
wiorFr wwe ifatfzegas waifssr ¢ wfsaizs
AeEttAn woly (8, o3 1R wefFarwn gkl cev




b CRIBHA ¥4

I (1 NI 8 TW AGIWBIE owife T,
¥® =7 Aiferer otz gaal fwe  calfynces ofes-
foate ef@els @ wrafeey Ty gme iow cayeat
OB CLUCEA AWE (4%, (9P AWI FA7 Aw 9%
aatyled 5fAEle (T IR AL (A%, 9AT FY WA
gy 1 Qiferg weaF A9 PoPra FUAZY FEACE |
eteifgr Ty Aoy WAy ARd  Sag
(516416 @iad @ Yz W, FI-5d o Finw 29
mytza S fAfwey Btimasfa wiessifeae  ww
QP FCACE | qAACAT AfzEl &sty, MNfefwel @
gfeeiizs Avzta—difgNefag wg w2 s T F9,
Grafaety (it wety (9% |

MBI ®iasly FAIfEcery 2fegion et IzeTr
Wl fafad gican afsd | ‘gzt siadly sq-
wiferera Sen A wyife zy w11 goiewa faaw
‘Feedl atg Aol ifedies Afts g, iR
qBAFIHT ez 91 fey g3g, Atdsh, 74y oy
41i5FIfe wifzferaa oaly ‘q9eedi’s Srad ity 1 W%
fasitey @irwz ©oiw A8 307 Cowoarwmy ‘Iresdtagdy e
cnwerzad ‘setafzeataw af6e state 1 W% 3% Amsiely
(0T 1ATS] FIAT NCACFR SI0a% MU 721% FLA0EA |
AeFs Aifsrera feget sivg Sraca qafafoa (avstfznge
Benyy W% &Y |

TN FATNBET @ AISET ‘FITTAY ARG IY-
#ifecera saeninfen Afasy om | ‘regwifae @i
Ay NfEATET Al WP W ANS ¥y, Fiud

TFI-SFN  CATTINANAE G4 ity ate cace |
g Wif eeees: “It has been suggested that the
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romance is really to be regarded as a didactic work, an
attempt to teach the doctrines of the Niticastra in
narratives of attractive character. This we may fairly
pronounce to be an exaggeration and an injustice to
the author whose real aim we may be sure was to
give pleasure, however ready he might be to show
himself an expert in the rules of polity as well as
those of the Kamacastra.”> ‘raFuiasfa®’ ¢ ‘Firady
T FifeMy A4t wy 1 mIENiAsiae’ ¢ ‘FirEaY's
A9 NE7 Ly Ny =g | TAFWAHRT arz wrwHLEn
fatatra wfemein 391 atew, o193 Fifgdm  wwe
catfung Sta QFa qdon wfemsin # AMea—I73
SrasfEE AN A1 w4 epfas twramwRfe wgmwn
iz f4, wIf Joq Afen ody FeT 1 fagvaree
GFA IRFOIFT AT @7 (Ffpe Aigy am T2 307 0
‘Firway FifeNs R abaey s sifefy sty
qi7-9F FIENA 2% 291 BN elgondns @l axfen
e fea | wtesdr Fifeqys N9 A0 S0y TE3 49
15 STACE—A 15 (40T 3@ Nt =fGry srotg | «¥
Fei9ifue Fifeq) Axifem Az NeIAII2% o575 37 9
Rifaea cxear; ouma 1@ 72 N zew ey o fafsia e
THFY Aol UF bulndT Wl gFAify fory g1 o2
3R 4 393, (33 aFohw a4y oitfan w418
43 sfaigls stace |

» | A History of Sanskrit Literature ( 1928 ) : Keith, Page 299,

.» | ‘The Dasakumaracharita is rightly described as a romance of
roguery. In this respect, it is comparable, to a certain extent, to the
Mrcchakatika, which is also a drama full of rascals’. History of Sanskrit
Literature ( Vol. 1)—Dr. S. N. Dasgupta aad Dr. S. K. De;y.
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‘aqigy TATIY &N @INEHT WP JITe AT
strweia afve ¥ fAfsa Sentaft ueifis wem weda
1w ity e AiRewr gel s fanta faten A
feuaisrsty tAsfaren afe eag gy eror atfws
ev-93f orinF fay 3w, 7fE cotn geutz =g o
foiamegr F009 | (A7 Hiw wf@eyl sezenin) Sty cosstw
facy a3 w3 e «3s 3ifa wa fafea Fifza ofam
WETF AW ITAW | ABITH ASIRT grtifa Ay wizwy
BAgirAz A1 aNItT 2F 1 «@f¥atg B qenelsitaa W
A9 a WIS BTy AT | |

NPT CAATHE W fafom wwaw & (7R wage-
mag cAINiTHR wifeuys @ afseizrs Sinitag aitnly was
aQixay BATICAT WoW CAFICAR AN, A1, *hfvaifze S99,
AR AONGIE, FININT e sfia eufen @ o
aifesfas grute, otz Tt afbey @ emzet s
73y Sotwicnn FifgNefEam G0y APAAN 79 @ AN
2atg wesfiy qfen Sormere izs gy 1 Gii=acHn
wifrey BeArF2 AR FAUFIAA FIRen wfeflzed I
HAFie ICACRA | KW TVADICAT WY ANiTER AT
sfaag <gtw coicate | ater, ©Ew, wMieras, 3w I
ofefs wfeais reirty giohs 13g), Tifs, e8catdy e,
N fofsens, Nam, +Hfm agfe aimrcd atain
g w33y Sty ASty Aty oy Ftate |

<y VISR 77, AW feqNg wng @I dgratwiw
w17 % el ABpfaTiy Wity @3 adfafes e
EmTery (W 9T WHEt ARA 1 Wi Seeien
¢zl Aradt witmm wWifgewr WA efis-ohivete
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Aifsferamy sfavemice @2 fehin fafoa swcaivt= o
wn ovinfew Frg orme—dien Moo swEace
©F HHSATAGT PreT Wi T WA MNRWT NTE
Frace | 9 AfeRy Aoy frcs Figy a9 -aooces

—“Fq wifars, WA W, W v @ifa @it e
7o@ G fre ey Beom tof wmire—wdie o1} AR
G [ A, CTEPE, ORI, JOR--Rigie 9%,
CTRTer W, JEREes M, (*aives w,—wwefiy oa, 57
A7, Caigweuts AfeF, T (ATLIF TIATY 95k Lo Bew,—
TIAT AR TR SITHR-ABITT AP @A AN, AT
elirm Nafe @z fora Ftte-=a1 (TR WeE 93 oven!
fofe wme; +wa witg 3ze Mweainty, fowta oF s,
ety Fite 3ge Sifew «e faeie faelcn ; ofag o,
el Hyenat «ag afed Fisfastz wifaa enicaf gfs, S
un Tt Foaille woefey a7 Aoitk, walw IiE
FFTAl FIHeAR IAl T fy Ateinl el @ @
ey wiRfes Fya crew, @} @vEn endlad fifom
ATy, waEw T Fiul qid Qi fary 33 4% 1gy
AITIT AT GHTI N CO(F qo% 17

9% o iy SATicAn aeweenl wulfagsesw | feygs-
oty wETT @ AtereYrey AR i (v IRFERY onig
52 srafem, ® Aot AT (Hiee W wiHtier
foes facafen :

The stole I up, and tracedly
Gaz’d on the Persian girl alone,
Serene with argent-lidded eyes
Amorous and lashes like to rays

1 ferstm s AlRasia <3 CBNT, dvas |
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Of darkness, and a brow of pearl

Tressed with redolent ebony

In many a dark delicious curl

Flowing beneath her rose-hued zone ;
The sweetest lady of the time
Well worthy of the golden prime
Of good Haroun Alraschid.?*

A, ANREW, TATFA, I ewfe [z
famtnza, Sitair-Bena, styinfra A €2 S
fawmesa | fautaeifed) aidta 84w afefemnisfa sfastd
I D R Aty ST ¥ww ) Amwfay wefve
oY \g @5ifad TN—atB17 wifeNufag @2 Afeiza awe
77 Bgine wyAfes qu 1 NI SR A0Y
cEtts winey ¢r fitae, (A HEs sfas ate ww
147 Ty Beiry ! Wiz SATiAR YA wite AiAsfam
e Bater AT U IR & RURIT S LICE RN ESIRCEDAICE:
ABE W W A AFSACR /I T @I F3Te
(FIIAT—2NBN ©1aDy FANfAF T (FIT o @
fatien @i A9 cotace | TR Feth Beasli eiawas
T @7 AT Seivtw wzfae  awte WA
FifzA fetal Qo T@03N WF FRE—AT @iy
sen «rce iframely stasary -l mffes e
o | ‘oifam atge’y A IAI AT G W(F-9F
&P\ caitewa Shefi A« FfERafm aerf wifen
—cn% GBS &ttt harew fAftE «oifiety wa ays
¥ PR WAy TiAEF  Arywes  FfeRwm
it Ararears o Iy

32 1 Recollections of the Arabjag,Nights.—Tennyson.
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TNFEF | A VAPIAT IARGA Wy A0 a7 A%y
A PE—FAFY, AT @ RIS | wafaas ¢ =y
2Frs7 A6 P Itfeafag Mig wisgs I3 LR |
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|G TS |

cz e wAtEAF CiEAE—a® g m wIR WA
QtTtwz 69 = 36T ¥y WA VAW @ FIA
FILAIBIR woiq (A% 1 (AT : (ATE T AEHIf4T WP
atfaz Mifaos Ffedla cvmya 1 ifedz A @9l
JEaivl, (a7 A geue TAsFacs7 Fia a9 o oy
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JCACZ 1 SIHTE Y, [afre wmarw, pofv fafaess,
s Bee wwely, Twemy gy wwefi awfe
APYRy iNifes Assfit @iy Sdwicn ainwy i
g | ‘famatr qifacer ifEErs ww @3 Agusta)
AR gifer ggeat)e wfeaiw afte zoae | «tm
g7 Atae ¥ifSrwe ecaw oRie w% ¥ fa afery
AT ACF MW ILA AW AWAG ILACE | QAT
AER NN wifeN Wy wafinE R
AFAFIAT IR waraeH (uifes gowe, confa (rasfe
8 WEBANHT YFAAIIE @ity wNItg FA €W 7
A7 TAFA Nfegas Fife 77, fo3 AdgaNrs fen
PN woly b fa—fEraicen wcwe W3 3x@Ew ANfon
ceienl fagate Wb f91 o2 el @ arEiy wife
wAAETY oA T I3 ILAE, WA 777 @ ATIGA
ifgatal epe =TT afm SIFS wWHE! Ay
Bogiern  fedte agafics @aes @it o 3y
ne 41 wiyfeF ceibmem erre owAl QLA {9y
1% T g MW @ W WIRVIANT ICIW
digtraafa > F03 o7 1T SN @ BAFIq W
w1 Suifie guw Brove |

HiA TAPIGIR  wIACA ARy Towin A 7AW
a7y Ao fefeya wive ARl +F ey #ifEAy
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feg stz9 Towitiz T @t @1 faAde +fEd)
FiMtagies  walenly  feaw  swafaa o3
PR wF $t7 WA IR0 ACI @39 W 8L
(TR AT Y AFCIT (AT @ WIYNAT FT oA
fofy featse tesfzce fasiz s A9 x| oy
Botgicaa Tawty MY BAgiw fasiw gdm e farsgwafas |
feg RGN (AN Foqd IIA wafem, ©in
OFB 35 @Y T TP TAYA | TANCAT WYY 8
wIuialE AE AW eNseren «¥ wd e odtue
Ty Srefem | rared WMy ey MR ¥ @UEnsy
goracre vty mefeA| iR (NRRd asfie
gn fog sAfssry goq awiting (rdl fra 1 (1% Aeate-
PO AiyfaF ATTSR (SiATAlT OTEFE T WY
FgNY (N o I (7l fwa @qaiae qeifazy =i
qteitd, (% (Ntg gty Aea Ay qGCAitn FIUIRNY @

AR LI CMECHAVE

el

yiwanRig 8 Aeely Fetwraw ww Ay fHEae HEE
qire | O1% feE-mifEer (i quRd o 1 AN
sfgasy @ FNEEa foz femma mw gt 03
s wwten Bany e, 1R TCeT 8 aAFfered
E | (Y ANF 8 (THFIA (AP M TYS TEUCE, Ol 7/
Moy YT TASH FCT ST Y| AW (AT OF
FL2 YOI QIFTHT T 6% SQTw o oy N 73,
Gl cHiTl ANY SN 8 AW aif T 9F-9If
“rgtwE A Fene s 2w
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Trawniter femoeain Sowery fugsfen  wid
7{ifeF | oiy 79, KNG NRIT Mw AFfeT Il
fagp a=or€ wbfeer1  opfer fafsa mAwd wtfefurr
fafre stafen 1 Suta wratwn Nfe Sirn 15 swfen,
TR afle wetwst Storn fifss swafea) ok
6 8 Bty wrerdes Ty sfaw a0 St wtaifis
TS A6 ILACEA | FINT S5y Jesamtet
SiiefiTTa ‘Dfret’q ( Zeuspater ) FuIT TA | AT
e Afedter frw Proigistme saaw wsaTe agfe-
o2 AfFy | Qv Afgren ezfersfms orapeis
FCPT Wiy IeFefd Mmm wWiwiR ¢z IrME
A338) FICA R Amafa ofts w9 Afaag srave | AN
1y fovm witg, a1 Alte, 1T Ae, 3y Nfe-Btre
@21 Nfe-Soagrreta A4 fengwrg wws g | winifes
FFCaR @R Niex erates 11 A9\Y, AU, ity
orgfs Mfen ety qaaln awtws  fRage 717 @92
«rate | feg «tfrs avice w3z (et =9 fea a1

ANtEEIaL Fhas| crdt fra | SeMrAaE FACSHT
Aw ACE ANTHR (AN IoFafn (nfg Afiada (rd
frm, coufy fefufqray =n@=wean wrgle 9599 o
Nfe-Bornad #ifel7 wo w@ie «& Awiees Hafve
Ft1 A9y e TMys—Ieufay FFy MWW IMI I
Sitwg NieifeRcs 79 feares “Awey’ a1 farsiscn=-
widy @ity nigtez wfesr NIIFT T Brieaq
fica ghoa ot zeae | mafa g Nfvsqzefag Briza
Tia—yrar  fQdifas =fafy sfews 3tz mefq qam
o A S Soafasrey wwe NS @iy, 33 ™
Afs sgitaratdw; 73 ooz, fersttom, Bas
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e Rgifyr Afers ey 3z W0 wwe
OI% M fReATa «ora T 9% C’iF 1 (I, (@90FT §E @
y3gifag @lacn (e &fvaon fyam zome, @ Ay
CFITH| ALHE (A2 |

Nfegas  catweyl (Fable) A Bogreiiag A
( Didactic story ) fuizqay o4, f¥3 2oz #He SiAA
A | igcan wazifar gzfers o Meorsica
Afraw 7 LA | Tkwae ‘Taaren wnn 539 1
et Fendles femd AR FAFRLAT @il O
Ffacare, ofa% fezdr @z 9 ewifes 72 (3 =fex
GBLY CIIM wras A0, Af@w Ay 9 A% qY (IR
g3 O AFHICAT AV | rAfEmE EAET AIFIT-AI6I
e FENfefagges gfas =feve? «iwiem feqns
wtAntfiF gy ImeH ANEy @? iR
1z 2o zg 10

APSHT AF G (SFFIENT WaF fFm =g 1 AT
ANZCAN WS (FIAl (ARaAI7 Bz fofs IraR 40sy
zfos zrate | [ 1Y AT W2 TUCTF ARAGQCIN WA
FLAT AL 1> AFSAC ARSrF WA 2 aoFFifzA e
759 Tg |

e Mgz tmafan oy aiessifenofag A
T FlAre AMIGET | AEef ATFSAT SIRTAET @

o1 ‘We are in fact right in the midst of the normal Brahmanical
seciety. ‘I'he minister of the Kings are normally Brahmins, Brahmins
are essential  for sacrifices, the Brahmanical consecrations are
observed, at new and full moons Brahmins are fed. ...Brahmins
were not a close corporation, blind to defects of individual members ;
they were as ready to see the defects of individual members'.

—A History of Sanskrit Literature, Page 249 : Keith.

'8 | lIbid, Page 249.
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ot wMite  fomma of| wn didiemia fige
wafen1 o2 siesstfeqafnn wy Az SNy o
e Afd =frgd e N ITET TawHien
Qiferas fafoa wrsifeNafa stores Aigze Fngents,
fom W2 FfMefm dAfewrasy wwimig . lfing
7 An Fifeefm atwee ww, waw amwm fefy
Ty faaie v i@ sifefefr wtemi
eiwtq ( internal evidence ) (RrF GHYI IY TAARY [Y
7, ywsfaren wafamsts o Qe 2s (ifes wifEfn
wate Yaviztn Wi §E wws ! ok ifein was
CRLAR BERAID | wiSrFT @R «lm Y e wiady
ifein st =% 9 /R wvfemt  caifioges
e Wre I@RINAT WAINE WA sy wies-
tfeNefns e @isawae Frgaifagn, NfeNfs,
O fo crafaas adataay 9w f5faw Zrute | erloasifad)-
aff rFieTas ¢ FnBtaala barnn suye fefee sAfnafes
Y FRinT arme

Nfegae aiifiztg sl sz gate eqifes
wafka | iz fafen g=ardn Wy I ABIG
AP | WP U1 8 «wifaditan oty Gy
HGY A3 O FAINT wA-uFfe (urF Wz waifas
F QARSE i I oAy W@ AR I e @
Tia sacae ¢t fafus amw w31 wva fa winifas
fafefatave oattsr ¢s97 fog (A% fRfaw e ate
PRI (ACHRH, COMTH FUAIS 49T WA FAICE (1LY
fan farts oite farw scaces ) w3 5 awiate «®
WISFARN! TSN AN AE (I 2y famtn s fi o
i tafes ¢ wifers (Tew o wemin WA ¥ W
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mw FifE e zoufee o omEe 37 qAwS Gy |
FAFNT WY FIFEA AT FIRAT AT FTN W
ZCIE ACMT (W%, FE @i NINAT A Aew AT
Hfemia ANy srate #fafas grace |

FAIYN AteitT =faid A ASQAT Fien (T 371 AN
T A FtEe ehaifas g sast swma woredlw
At eFedirw Sowifey el ( Tribal chief )1 «%
AT Ayl ferew wranfes waoty afyeidy | fefy
feram aigfagts sttzwdT ( Magician )1 @% ‘e’
Tigeag $in wAfFT wAely ainl ANCET FAATNIIR
Wy afen wgq srafeeew | 3wy Afseirs fu e
gigfgifaaie oia ffba stfzart =tz fefagfy
/A FCACE | 9% (HA7 Boifen wotAl feraw 3999w |
N AtFitrae I faatg 1 «@ifuw Soeriferrr sy
38 Aoty w faitw feo enigfagn @ wfSeiss B
Ba®  witrn  wtEl @ wifEinaaes (amifae
FIA9 wmARICAY rn Haishe AvFitan Afs faqtw wee
e ifrn waites wy awy IW gy ASANty e
AEitRiedfan wae wrmfes GF wvdy e zoae
¢ 7N T S@ifry Aty afSaizes fous wig =i
fog® 791 ats oftmm W MY e Afifis 39
T— R qEe Wite AWHE (=P @ wfadeIwy
sram ofs wgigefs | (amifas stfaige a~n$a (o3
@ ANiTE EerEe ©ow MM faytw e I T, GRS
wraNfed FEAN LN ACAH | ORI TP FAL VLG
IR SN

‘FntAfFeatn’, mITiiie aFedre @t A
AT | wuAfRemiae naY ‘Redd’ Sy e |




Bfogitny W W

atre e ew Eiwraace  ‘Feiafaeatrw’ aibiw
SO AfrOId ©F FIZTe IYIAEAL | (AN
FAARATITTR Wy RN @97 I XA ¢ AIIA W)
wiry, [ CWCALHT IBHIW ATeW WH |1 AN
qieTifiFty oA IR Atz NfeRfer  stfasy
shewl T 1 wAefa onfae few, wifediotar evoe
qHF N AW FA R FIYARAMICIT TEH AW EY
fat s S @yt fagpsifNa codifam sl
TR AT NoeH @ (AiNedd FIfENT Wz o Braseaton
Brizaa | FAARAINIT qird 29T @AY G-IO Ay
colatefamier  Stenfis 1 Fen I wtfeans
QEzsire wgAfys Wy, werciew  famew,  wed
Baain Fifeame welwe a1 wAtgfas afeqasifea),
Moo Ftdzate @ canaifea) sefafaeninwg cainiewy

IfroNaa wfus ITAE

The love of the marvellous is fully satisfled by
tales of adventures at sea, with shipwrecks and
subterranean palaces, or not less marvellous wander-
ings on land to strange places like Camphor-land
where princesses can easily be won. The loves of
Naravahanadatta are too numerous.**

Ffaeatty Al eRen  mAifeie  (Fivag
‘@I e ‘areaty’ 11 WiWiNaR O ¥ FifeRanEs
Aem W1 I Al ANatsE @rF wigfae
TN ANTHT A YA FLACEA 1 Neinasiag

s¢ 1 A History of Sanskrit Literature, Page 285.— Keith.

¢ | ‘The Dasakumara is imaginative fiction, but it approaches in
spirit of the picaresque romance of Modern Europe, which gives a lively
picture of rakes and ruffians of great cities.’ History of Sanskrit
Literature, Page 203~Dr. S. N. Dasgupta and Dr. S, K. Dey.



o CERNET I

wifeofn? wafas g B fafta =il R
FTmE | YT rwiEsfarey Bw el RN RN
FiviS FLWMRT RIS 8 W7 AHATT wifeaw
Tiaty wterdtew © oty IFers Fifen s was 1 aib
Sy v w-wierifaety wry v Nisfasrein ey o
T q, YAPAsfew anm o Nfewe My 7o
wifeGiavtn fary faordy st «ie | o5 @ @ss
Ny TR FIAASAT (T A5 ATy Y, GiaR WM
At bR @ (TR (3 R grhee witE Wi w9
Ty A ARy wda Nfeeiaers iz yaifegs, R
Nfer qien =381 @ sivhiife einw =i stag | AWig-
g I fefee; s s &9 JuSiR?
ST IR | RAiATEy (Stndy AT o
wrare  cofuraisen I3 8w coaaiREil geRn
IS Aoy ¢ gifvgalze feyanicas Az
nfaegs wiate | wigfie, ceiwife, v @gfs (7 3o
sy CafMBr feo 1 IAtifuedtatae W @REEy
farmzaictn fAgs 5o =itg, R rgaissfaren afe
FIEN7 Y2 R WAfoe ¢ fags fEnvat fage =iy
Y13 FLACE |

RIS TAn @wwes 9@e g wfip
feydiaens foammtny AoFiy | =Iwes v e ze
«z Migfers 72y Iy a9 1 I3 ANFHATA 379 '8 Cafew
cifizern guot 3fos zeuly wwR wegwiwmshusy i s
sfraefa AIshere A1S1aeia wWiFds A1 WANT (I
RS famin waei @2, (oxfq (72 wfdaein wivifes
‘oz FifeMs ftamfes s g9 Sregaidd T59
e W I o) ABHIOE ¢ BRI




yfomiory WA &

wrigtaadl #ifgior o (%1 W193fs, entwisidy,
Ay, FaEtafes ghaaIbe  weEmiwsfaen Pty
sfazafr: Brevermin By wifeefns  wtrad
fagf® ¢ wffas @& | TNz fEaafy 3 ifenge; v
way ~orSwl Ty cecary, Memiivey o4 wucg | ANl
ofa® Aeaftes, wwifiery Srefle sRamrsy, vty
ot b, Ieimnz faoa afacas miewtasiie
SO IITECE Bogw 3% 1 Firwd ¢ ‘wiEAsiHe
%% @Nis—IRae AN 8RR,  ewermtuas
cRrat® vfaew 3 ofn w3ies sani, weITinsfirey
1w GBI, @ fasa Aftamrad st A%, Aiféa
FIACHY FIET-RAANE- G i1 BoAvie =f6® | weigaie-
sfae fegrmites aaatas A3 (AW, oY ¥ 77, 3STS
AP ©IACOAZ AT AGLAAIT 517 (M3 Ffe | prm
Flaailax ArTwraz od (vF CETsY W @iNteAT
AtANfAs ga Britg | vaFwiasias wtyfas wane
foottay f5518, #7189 : ‘The humour and wit of the
author are remarkable and far more attractive to
modern taste than are usually these qualities in Indian
works. The whole work is pervaded by the humour
of the wild deeds of the princes, their determination
to secure what they wish, and their light-hearted
indifference to the morality of the means which they
employ.’**

siadn Fettierers smars waifres efory Arsfer
DT A% W3 «¥ (TCSiNiA =iy 8 ity Ay
frzafesr | oizdig IewAiferern wltas 8 2 «forw

34 1 A Short History of Sanskrit Litertaure, Page 302, Keith.




CH CRiBAmT 29

iFv-an-afarrr fAbaRfer avais, «afa  acglfen
M \@ NFGIAT ATACAT FD FD FIAA AT FLI | FOTG
e BAatn fftaran + &3 &ty i wifE)
BV -t wfory A | Iy VWi W
LA AR ANtFHIET 2oz 7zfas grarg—atetze
wtd (LT YL A Y, ATIHALEI A48 7 Afafy
‘ragalasfie’  ‘wiry Sdwtw afte wwe %, e
BN 8 TR ST (W%, WiyYfHE N 2fne-
CI¥t8 (T TILA MTY IA(AT Y grare @97 F7 | O NGYAY
caintwsifENiafr Wy @7 16T 39 ; NIw wie, 33
1 7, N1 AgEF NET AR I @R
iTitAy FAgREF WY @F A% FHe Al [—
ity 89 SAmveafn @ wtwitvn Afafhe ffedw
fag 7w sfraafae wifedgafes |

feg wlyfas wigiaz @2 vifa sfgaadwy [l
frpfl btte AMew fq 1 Bewfiea ‘Sraw-zaicetfaw
atg@ate cABits HAitas 5, wiq fo sfzew szaaing
qiwria wr FifEn (Afsa 1R wtae oitrr Afagfe za
Oy A TF, WICAT TIIT, WY FVIN {4, AGAI37 | {75 20653
five odq wEFta | oy TVAA (T BIrR—CATHAT
Sattalts 7 g (Srely, MRIT T RIS AL
Tigean ffva «ifawls, sgnsie v afeqly oF &, a3
friw za auifag) o3 Fgias Toifem  gohie3
qiefEs 1208 AFEIT IO TIFNR 1 TS 339,
BATCER FBrAcafin QduAw Aefacar Baw wEw
SAIFATS I3 | GRS YT CRiBTET Fiy
afb® € |



TN 3 PohTiaT TR

FON (AT AP MotH] i Tl Al @RieAe
79 foeaga fofes =a1 3ty 38ty gl @ win
oft oty Sty @fesifiiz siestid fafsfas 1 W% azwrea
TYLAR AFANA <ite ABIT @ Pramiaes AT fysa
Gairal ; «wx «f\y agy wige CACWATTT Sttt 1 @R
Fitag YR YN Etisifenefa Afwresy w1
Ats FLA 1 AT AT ST (WFT 97 IPA CrH1 [
Forwr? far ety amm MYEta SR, a9y 9F)
AolrE AETTS! 8 4O AfdAT YT ARLIA ACHF AW
3Tra i AfErern watefes O vix wafem | witw
Gens qoifeT a7 odR «iHe, clEien, AT Feist
LT/ANAT TAwias  plgrd =wfE Smnd Mg IR
safes | 3fante-efofon fafoa senfise, ai3cacad 1 e
@Sorn FifRA, weatvtE gifer et JdsmadE
AT ‘@TAF, o wtdta @ 13 JABory A7, A
Wfirara g, atals e afasimy ifkA ( Chanson
de Roland ) esfer ag«i¢ifys #izt  28canwszn a3
Pt Afase Fafem | fedfsong Ty @ Foares oo
feg atorsifzile Re@EIMee st wrifea—Nforaigns
Tme AT MG A1 NIw, caw, o, w3y Yfe-
e, @@ i TWEicts Fifzltatn saslh ey
fagsea |

T-¢-9
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2I15] TATHT CAMTHT @f caimet ot wfay aenk
gorateets wwE At freafem ) @ocen ‘e offkds
(bR e ANETT e A @ N Saae-
w¥ita fefarns ataace feaga fAfcars® sigg (o

fra—sitrs  GXiRl RS WS, [¥8  wira-piEm
5RIATTT IR W39 IFA0H (F—itra FRRMER quye
‘was a peculiar mixture of Italian idiom and Oriental
gibberish.” &wale Awed AT By FCAT FStT I
91, @t NANAT TAT YT ARNAI, WIAHAR 3077
FIATTY TH CNAF NS TOiAl—eitsy dqdz [fsa ey
cifrw fefarn (rigea wwotts fifyw wwafen | fox
SR ALY SFIST YILH oAt |

cwee faen wtetn fos wem ot cetaints wiew 3m
caTiElE FAPHTT W A qe cteat (s
3y el oy wwa fofy 3% 3t 1 W% wifzD
a3 sifefimie fary fMras—28aiets frwifas 3% gf2g
ALY enifae za sgia cresy To9 T | AE et
FRIFEe N fenion «e gow ot W I |
TZBY, TR FeNRT Torel 2SN 8 e @femerEy
fer | o8 wemtmeifon wfugias ofom Ao @og s
TS RCF NI T A9y Hiater e g DaE
Gy IACY LA DA AYE MFOrT 339 I3 fraw 1 oofFn-
@ FaoN Qg qtgAety W o fefamy ey |
piean FfAgie oiqeer whed Nfess IS I3 e
e f4 ey, fog Sta 273 o9 T30S ciafeam | o
femirr Rfoge ofiaes fefama a9bs aed cottean
eiis) gren ¥ fIfba Fifed Fifsrm wy rREad
re fro—ain A3t wtede Uil I8 AR CHTAINTE




Paafeg wRmieiw o

warfae atfas soens  afmiftefa gev 9l
etfasitaz ety Aol 303 grafes

@fezifieal oM EEPITIT A0 (I Y3
LN ARG TUBLR, ST FLIT | (AT 3@ a3 fafea
TRMIATTR CF ACK NFIFTAEAT wwf4{3e 7oy o7 wifraty
Bzife ¥y Brsfem | qaerias aieiy FIIHT FAF ST
feir wiiferer @iawisacd FAiea ainewis  scafen
MfETeHra ¥ SIHaAe FRage aAfefifyy It
sviwe fowga free: witw, ¢lad e caiwifestyt
CALHANCAT O] JNF SIS NTEd -1 E-Hstas g
Q<and e, @ CaicET cemanfae mAbared At
glanafae AEifmala ‘cretgnan’-en sifefiefa Sege
afac e el ey fafoa at-aivieriir afefafis
P03 Seafea | caiifoeral W% 799 74N &AL M5 F |

facateifa  catwiforan  ( sode-ae ) oferrr  wmAzLs
AifueiEs F1y WA s@a L algifisigas feieiy
e catniw faruz fofy Stz aifefers alaq oF Iwa
At Aifgforsorn wew  catwifeotata (minwig
fag Atder fea | BIHifRT w919 (@4Fra Sgov (At
frufagiacsm |taghenty fofq fufes o9 f4; fof fetaq
drrga—otz Afifes =fafrey v olreals &)
7fas witeg @ siferazn @9ty v F217 %43 $tv 9fenfey
#Afqady g5 fofq Fag sataw @ 3ifdem 53, #ifzomsts

L T P - .

1 ‘Columbus thought a great deal about this matter., 1If the world
rcally was round, then by sailing to the west you would cometo the
east. To the kingdoms described in the Travels of Marco Polo. To the
Jewels and the gold of the Great Khan of Cathay...

—Columbus, Living Biographies of Famous Men :
H. Tomas and D. L. Tomas, Page 38.
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3 $17 Fa A9 | oA wwinfIeminyy atgnely
fefa @ afeateaf@m-ia can #Asrag 1 @3 wforie-
afwmnE $t7 ity fouiens & Afvay scagea ) Tited
ofs fofq 4S\q atgda wwysy safacas, fog fRuifas
&if® Fic87 catNd 7% BoafE 331 917 Arw 793 fra ),
3 P catniewe Awfoz Fofy ewwad wcaq 1 @nifow
Aferere $f7 awmaty fes, $tx @w 59 ‘Filocolo™-¥ W3
Al @8 o9 Stnfusly fofy epn Afaie i
sfatasifedla o xiala acaces, fo5 uq 731l 2o et
cemwifEala, =i AbPaF! 7o CAMT o1 |

W7 432 fofq scatim ‘Teseida’ BA1 I |
A7a@T FiCA ole @B Fif2A AT ¥73% ‘Knight's Tale’
WAl w1 3% W% Il Sty I¢F feca 2g gdas
I | elpa IFN wieg A, fem cRicedr iR g
sfazafare oty gate Atex fa—atfast afafagics fefa o
(LT WA AT ime 3Gl Faced, oy oty €197
IS I 1 @Eifents Ay wigifistsr
‘Filostrato'—«3 Iicys &9 ofsia  Arefes  59it3d
Bl @ (@wfst 3ifeaia 41 wicss fesiza scafoulx
oigs wHRe 03 (S F1e691 F3T 1 FFIORT WA
7t4 fofe 7g aftw-fadiw soacew, fo3 @aitamss e
fefo Sz @fveiy w4 wifasin v309 Aegy 9

bt

FUAAT @ THRANHT WY T AFoRTain afveiy
of 8oy wh M1 wiewn ifeds cawme, FifEm
sAiger g 8 T iniweifETy wNfe Siw 1%
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srafee s, o3 Sta wtr-agea e 4ta fq) fntcrelw
caiy ¢ $tn fafon wfowmsl i fameraacey ffae swafe
‘TTleTRT-9q WY 419 ofSuty ogE wHY AR «@F
ANy WA FOIN AxoAy IS Ofq Sty wwn  awyw
Aefafs sifew cpars raferss 1 coat® St @R i
oy wtwew 1 fofa a7 frea zweel wiyfas 4
SY% Mg WAl AgtA wfUe ey Te | el
fog @ wifge A%6 (W3 1@ o AlEq 1 1 NN
fefa satfaiodt @ Aradty etafacats sta9 1 9y AN
i Ak fafta  ADNw fadwa dAn athe
rFifeorat 537 AfawwEa ATT ‘AFIIN-9T BT
ofeF 7te 7en Brife 703 grarew | fag (1% afa® @
GHE Y Y SRt Srawafae sfed) soy Sstaw &N3w-
39 g8 g geifew qraar | @2 fafsa e Ty T
rifs frea stfeN— ratraay’—atyfus dsmiferer aras-
cstadairs awy Ffe =ou 3% JIF AT ASH W
cstariza fefe

‘CTFICRAY WSMET AT 1 AT wWOT  OHq
goifan 3t weeata efwl fosty <ta0e | Wey (U
ate Fiifreer offacy stese1 (9% Avg AlTEw oFN @
feqersy s7q alsetiten w3 467 atair =ism  azge
Feafea | weifva izl weerw fafem zifedy wfagufee |
N cordy @3 wiewEdtgn Afararda sty fawa 3178 35
BT cAtwtiones T 430a7 O s+ ‘AiFYy VAR’
‘Fotafetaw, Teagwtasfae s imwifens A
‘TN -97 Ay |Wrw 1 #1 8 AfeH faF (T irElw
a3 AT ¢ wyfaF cetbromy #eiwtfe B9 Atetrala
(e @ BT (aANeF RrIA fafHtasraa 4fuse
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WA FA AW @ @f-Pretta—a gorm [
Aefisind cratevaas wifeNes afow Tome |

‘FRAV-9T WO CIANFA FATIfEN @}, #iby
Affrs etterfres Tonst wii3fae @ ghn (ot
e | 93 wirea Cafba e Il Ty :

The Decameron is the intelligent man’s caricature
of things and people on a lower intellectual level
than himself. It is a picture of the passing show
by a man whose standards are worldly, yet who
can imagine a better behaved world than the one
he sees. Corrupt priests, false saints, bold students,
deceived husbands, romantic young ladies who long
to offer the pleasures of their beds to any personable
young man: such are the characters whom Boccaccio’s
imaginary narrators—a group of wealthy people who

have retired to a country place to avoid the plague—
love best to conjure up.*

cAriftsa Awa fRTFe wEtESics Fhicy rawe |
AMEsTES, e, NEir emifeewn afes Lefae,
wiy [T T 3 Cafen It wigwnely, emaiad
1 ¢ ooifts TN, s fRmfN—ayias  3ee
figa® swafam Baay 1 @ wafy siohe wlne was
footads sifgl @it fags Tt witsy fnd)-
*Hetmstfaasrred) e @ cfaitéy camaed g T
wgoAie tEfoam svw wwine fen 30, fog ff¥
g% TifT YRRz I WM Aigfer P
w frome) wwy wRER I ooRT W i

i A Historj of Western Literature, Page 63: J. M. Cohen.
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fsfa werasl 35w 3acs o1 (1 1% Creaesy mefax
Y WECFT NHRe BT ARt (rire AR |

caiifeer! (U AVFARNTAGT | ATFHTT (AT
fofy wamfs e fagfs (roetew, oiofemg fefy gy
FAiRiS  IrACRA—NNEHT (UL (=N S Rwiyy
fods sl (s cael® fta f41 ywfiet arwadt
AIECET Ag5q | ANOrEANCE (M A O wAmfoala
ey wig froa orfiey freses fofir 1 oe-famer-catgs-
Foiw oofs fe St @y gifentz 1t catwifosrm ferem
fanifad | FAEitaT 8 IS $i7 W2 4PARY TG
qiRF TS IS Hra 41

catwtfoscaa famaty A (afs AfEe goce viqtas
AeRiTicag TAR 1 @2 fEafa AT AnteRITy «ian
71 Brwife Icace  wdR crigiE froy StuE-wls-
fteal 3 awm gaifes wiem fagwe o et
@@ ¢ Baw eity v wwed | oW fF amifaRion
i ateea wifeNe Str AwA 9 «otw
wfetas 8 ANy wfow fapfey wrasafa ifzNy
qITAcT xS wrmm 1 oy figan s3d M
PFEF EEHT wF1 AN 8 Wivw 37 Wik
szt %R S wme | 3o fasw I0w o% AwiNF
WH GF FEFITE NN woE BRie IS W
freita 33 wigw T @ gefis ity wfvw gy owy
sy yraferad, oty ife) wangsita 3w afy =
e | 39 fice wow smbree srwifan wrivdy sigd
o gH{®7 o Af4s Trare | CALANTHI LA WF AP i
AfE FWH AT WHE I 99 % 53T WD Iy
s F0A ity Six A BHiHe srafecew 53¢ freax
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fadYy Mafrs Wnialn FTR SRS fFoia o o)
afi @ s g AT ety Fite (PITT wACIce (A wienty
I3 OiF TS Afera cAafegram, oty (Froesn Tifed
Ifie grare | fgieerre geiRfen wiw-we firzn «Afusy
dtenl gty wBy frevw 599 MBS fPeir wwed
et B ¥ yhatdl AR Adas IS i Hor wfory
#IG AT Aitfes arafetaw, @ o1k Fifed | oo
freaz el Aty AR WA Mo FREsi R
wfeny g ‘WiAifa-a wsigw € wibesy Iy (a3
wioal sfastd 3rafem, oin% @i ¢ atewiifza IR
s zome | EfsEm @B @Sl meld o4mest
Fitag ¥f-8 ANE -ANASIWT ARwiige maens
*ofqris IR |

CAHanIEs, #tyMfe, woww, «fn s
wrnrafd e fRgrE | Sif 8 ST ATHT AT
ST B! FrAce L A/ qdo A wmnfafen mrats
farn M @ AT AWIAA FTAE—(TIIAIN -G G
ool fze w9 1 RSO M AEAR (Y UF @ (FIYF-
TEs Wity Repfae ziate | fag Qg AfegE-
557 ©%) '@ @y aFEiR aiwiforats wenta A fem a1
fef a3 Atfv e wnwfors (av (o ¢oafs
TEq, Sigen, NG (o7 agfe Faan wze Ifee iy
N Aty wNfes  wrm Broge ) Nwwn  Ainfaw
weras fofa gty gows rmes | 539 fagas atazef
ACRE TN W2 TN A1 IS grace |

strarsyl fearaiw St N faasitfin wefle
frafafes grn e 303 (A% 99 NN FT TP (W
(5% et : w4 ), it B2facas ¢ofim aafaa
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fefan wusoity aigtw (T Bwiy FIce P A
. FPFe QRS qTRY  Cleew 7, Boam  Afgenafes
Fgraisy  wARly eftdre T (59d fra: 5yd ;)
AN FCF AAT (AT N BT @
%10e AFIfaS Tenin wa TosiM (2l TON T4 @ |
AT 2SI A BANCIANCT W% €97 CTH | T
737 (¥ cAfewa fan 10 Moy W @3l itz 3w 1
fog sttt fen gefe sl Fig (e fefora G, wo
oy T RMCAET 7 AB (59 A ey A4y ); 4N
Meepa Pataion wfesgl Aiacegin o g, g
FaRitrt Sitrd fReaw wwaty Ty NIty gurad
e faqzy §9 oiq fangm 33 (53 fiw: widy
w1 it mt caifve-gftacsn AfRefen s W
Ffary ory

‘TFNTIT A1619] FifgNotanan @3 wdafafody |
BATE, (AT, GIZeew, sfarmm did fgie (awswm Wl
S (T T AT JLACEA | (RINCAIN-9F (FIAS
¢Ftea! FifEN7 w0y SoAwigny ANiATle @ity | =aTaly

151 cAtEtfraty wifawia a9,—3199 ‘a bourgeois literature
of this sort had existed for a long time as a disreput-

able counterpoint to the high poetry of the nobles and
churchmen’ %93y FaM @iwFwIfeNT  Wwe
cataifescata 97 caiicat weg 1 fog i iy wco
fofar ofatea faaars 104 307 T “HASA |
crFifeseaiee ‘aiyfas aib nEs w9 @ e Am
Iin WSl AR eF @ Il iy o
rifae gafe®s srace | Six wlivior 1% nfee, Batw
frgeford! afe 16Fw 1 ewersls m wr7w Teuty =i
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st A Ao wied Yoy Wil @¥ TWIR
Iefam sy sl @hgEr Fig w1 mefny iy
aity wofes TBAT Afwmify ) Imeiay 12 s
qiwfwe a1l 2f IS Q@R fawaw wfesia faul |

Atcents® i 7 Aee :
All the stories are short and their stings are all

in the tail. Boccaccio is a master of the unexpected
‘denouement’. Caring less for character and motive
than for the turn of evens, he can afford to make his
people behave arbitrarily. When they are serious they
are Inere eccentﬁcs. When most lively they are
broadly comical.®

ATCAlstan Aeaf afigwcaty ) sifae  ceitmad
eiete Ateul Ity Ach, 33 (rFteReay agw JYET MW
Hder oiirg | wifeNaefs uastal ¢ fafendgs—otey
Ty e afenag (w® 1 FifeRiee 3w fofa wap efecy
faza orm AW AT0E, Oizea Mmefa WHE JIwE TS|
feS\ws, waiw frrr afsfae [ea (rewlz wa sfvaafas
adtaT oiocy gars fefv CNiehy wag Aa f) gonrs,
fofq w1 aacew, 3y 1 g wathe fasieR
wfafee, (HT AlTE Oi8 (79 FIW @ FfSIF Ty |
watty I efecy fey Joa v wifay, sfia e
neiee frce 3t fofa W3p 3 a7 frrew, o 2o ¥ iR
AADTS TR SHF @ TLIA (NP ATCALTAT AT
BT ACOq 1 CIICA I AE CRYR A4 e it
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Mg wrdel @ @RS Acws orename amefm 93
e ! A Histc;ry of Wesi&m Literature, Page 64: ]J. M. Cohen.
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The ‘Hilostrato’ of Boccaccio is a story of light
love, not much more substantial, except in its new
poetical language, than the story of ‘Flamenca’. In
Chaucer the passion of Troilus is something different
from the sentiment of romance ; the changing mind
of Cressida is represented with an understanding of
the subtlety and the tragic meaning of that life which
is ‘Time’s fool’.*

catwifesratn R Ffas wifedis oatn Tov @
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90 SR | G PO ST NG ettt
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#fARCS ArCF FLAEH | FNRRM Baw-9z 19356

¢t Epic and Romance ( Dover Edition 1957), Pages 369-70:
W. P. Ker,



ey st 8¢

{ Prologue ) s7its® #ftamenwsl, Abefist faty asn
9 Btz IFSin AfpE (w1 Bwrey fafow (wV e
winifors Aftcen @fsfafy faeags i bt
S @A Frwew, fr SNAC  cThrm @R ANicEy
TEBIT AR ANCIS  GLACERA | (TBA (T A oF
AT AR (Titbaeutate W% S\UANHT AH]  TCRCEN |
qarg 9o AAWI WY @I 46 gare (8 IheIR (Y
Q@ (BT AR ACSITIT GG ICT [ NG I {7 Uy
ALY LA TLT SICF W7 APCH (IR (xlebear? glacetty
AT FIIT 1 9% 1w W, @ W v
smafag #faca e oy B9 411 FifeNafa (aq wa-9sl
&fq W3t T¢IE0 7o SITAA (@A |

‘Fristaafa Gav-ez swaral FENT @far [w1
TG MR AfFrd BerghieeR suw st
neA9 PLAERA—R Benaifire? FGiacafy wifefy s
gy 2pfEs ainw, NAfegas 1w, Fiwwe iz,
F-Aia A~etafoay, FwAafyE AngRRay 59 e
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seyifagieifeng a~€ fad Fare fiea arae
It is time to consider how the work of the medieval

romantic schools was taken up and continued by
many of the notable writers of the period which no
longer can be called medieval, in which modern
literature makes a new and definite beginning,
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especially in the works of the two modern poets who
have done most to save and adapt the inheritance of
medieval romance for modern forms of literature—
Boceaccio and Chaucer.®

‘vt Gew-ex wwEef  Gmm Seiniw
qiwifoerd (4UF g I3 IR |1 WIY BAcAn W
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IFT F IV, W A 97 I At il fefHy
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o | Ibid, Page 363.

11 ‘The Kinds of limiting attitudes to Chaucer I mean are perhaps
fairly summarized by saying that he is held either to be ‘having his little
joke’ or, if he is allowed to be serious, to be offering a slight improving

moral, after the fashion of an Aesop’s £able.
~~The Age of Chaucer, Page 118 : Edited by Boris Ford,
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v | ‘*His quick, sure strokes portray the pilgrims at once as types
and individuals true to their own age and, still more, representatives of
humanity in general.’

—A Short History of English Literature (Penguin) Pages 14-15, :

ifor Evans
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That society of elegant gentlemen and ladies,
. hardly distinct from each other, telling tales while the
plague raged in Florence, was the band of story tellers
he wanted. It was (in Canterbury Tales) strongly
individualized narrators, taken from the most diverse
classes, whom he wished to interpose between himself
and his readers.”
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» | A History of English Literature, Page 145 : Leguis and Cazamian
N-¢-8
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She retains a good deal of the medieval amour
courtois ideal : love can only exist outside marriage
«..At the same time she 1s enough of a realist to sce
that life is not like that, and the conflict that goes
on in her own mind is dramatized in the members
of the little band, who each represent a different
attitude.?

@ 0 TS ‘qrEAt WHFAC WACPE FEA 3591
Fraferow, o3 cefa faotawlas e fupyde od)

s+ | A Short History of French Literaturg, Page 37 :
Laurence Bisson,
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At first sight, indeed, his great book hardly conveys
such an impression; to & careless reader it might
appear to be simply the work of a buffoon or a
madman., Bubt such a conception of it would be
totally mistaken. The more closely one examines if,
the more forcibly one must be struck alike by its
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immense powers of intellect and its consummate
lierary ability.>?

e diowce frow fetn gwiws  Tongisty
‘Nzl @ St AMIT @F (MY @ CTOIoTad
Fife) e 307 A6 U | AEARCFI o9y siueify
B WA (dee-¢x) WA 4l wREm den <af
AR TYT A7 S 7w (sevs )1 @R <@ w1 faery
Y] ¥, AGIS ANIAT TII AW 7 (3T S wANiy
*tgfaft anie srafewam | Crors@ shitstaraces Fife
frea =nenfastn s@otte zw1 otn et faw, 3j
sinattés wex $t7 fafve antereditar wifed 3fts wate |
dtetaraer Frot drfigen wiRA Mo zme @
FifeRNaiats @Oy A A7) vaafmee swta
¢ otz f3f5adifs ag “hiatcda sifen s wwme

TR oy 7 T ANE ? TH, WiOrenis, IH-CIYT,
T, I Had, [tfeiis ww wibred wuow FifE) e
ndfn RN sy Sateme Aife w2 Ffeans ffsa
I AR | SR witenlrs w2 N9 FfEN st
oy ettt A W zen «unw 3y R[fom w1 oy
GFP AW] FACAZ CTY1 TR (T ATIR W@AA (¥ T AE,
oits A sfrifme gusl wyafes, G oice
18 fiol ¢ Tmgm Ifo aflg afeswm | (ot Wl
Ffefeezrn Fife), Fifet froy ans fagk wm1 fag
Wz 3ifgdes MPreaY feone t Ffay it S3gms
frercesriarms a9 43ivie Fraced | NGRS,
SigE, faotefedts, #ifenfis awtg  cefes

.91 Landmarks in French Literature, Page 23,
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Therefore, loves, dispot yourselves and enjoy

yourselves, reading it all to the alleviation of yourselves
and your loins and may the Lubeck poxpock you
after reading me you deny me, as said our good
Master Rabelais, to whom in token of respect and
esteem as to the Prince of all wisdom and all fun,
caps off |
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31 ‘So long as men have told stories there has been fiction, whether
in verse or prose, and only to this extent 1sit true to say that any work of
fiction written before about 1670 in England is in some sense an ancestor

of the novel, But the novel itself is somcthing new.’
—The English Novel, Page 11 : Walter Allen.
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facaferan)was ‘found that life in Italy was more con-
genial to him than life in France, as it offered more

possibilities for enjoyment.’ (tx fieri® SoAwiw ‘Le_
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It was a female. The fur upon her breast and
thighs shown with whiteness. The number of little
spots hike velvet looked like charming bracelet around
her paws-::---The presence of the panther, even
sleeping, made him experience the effect which the
magnetic eyes of the serpent are said to exercise upon
the nightingale.*

(togf e Fifew o=t wivey e figktm o
9dtae 37 geone 1)

Tty AT @I wrieEe MW T ‘La Grande
Breleche 1 @& 1S (ainif B Iy =ty @i fre

Rt The World’s Thousand Best Short Stories ( Vol, 11 ), Edited by
Sir J. A. Hammerton, Page 169.
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Fqrans FCACET | @GR Emag nd Jawiy Wie
aeces :  ‘The Droll Stories will constitute my
principal claim to fame in years to come !
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Balzac’s style is bad, inspite of the electric vigour
that runs through his writing, it is formless, clumsy,
and quite without distinction ; it is the writing of &
man who was highly perspicacious, formidably power-
ful and vulgar. ---Hugo was most himself when he
was soaring on the wings of fancy through the empy-
rean ; Balzac was most himself when he was rattling
in a hired cab through the streets of Paris. He was
of the earth earthly., His coarse, large, germinating

spirit gave forth, like the earth, a teeming richness, a
solid, palpable creation.*®
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fesan  FraeT—CcIMATE  WIWMET Tl AT
&% gfraced 1 ‘Claude Gueux’ #afiey wuotz (=i 15 @
g geny wEmfas ¥ P (Mpsset ), aF A

@ | Landmarks in French Literature, Pp. 160-61, : Lytton Strachey.,
q-e-¢
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( George Sand ) @7y (aRF-cAf¥Fiate Cribm, freres |
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A Str fea w1, afesiy wzree €% 3R AFAA
Aifgferan wuw St gawl 29 7, 9 ceibmasiisl R
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Great as Balzac and Hugo are in General litera-
ture, they have not so high a position in the special
art of the short story as Prosper Merimee has,
Merimee is the creator of modern Conte.®

(‘m‘{ﬁw RiBNEE (BFfACFT wntel AW mﬁmm
Gfn faem SR s, (g Mg oo Ref fagam
Bt fasesg) | S sifaNefa wiftas @
G ¢ CBTa de¥ ; 96w 8 sRgan Wy wifestre
aicg | seeiew afarne Tielssta fear worieRe ) W3-
G0 MNP @ wIRRT TR S WIA i Iy Srovg o
FAMAN @ (WA @37 Si7 cribwmalr end—ifisne
6 @A AN qBAY 539 78T ety Afoge ity
(7 SACE, WIAT FeAS Ieqe ‘Wniferw =twafa-a 3w
Nfers 7ofes wtg Srace | Bain Afwas ¢ «Afiifen
aFifest afiern el wwen af4gr T o} fofa
W@ FEE ST A ‘Mateo Falcon«y o @3t W@

Lama > —

8 1 World's Thousand Best Short Stories { Vol. HI—Introduction )
Page 16. --Edited by J. A. Hammerton
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He did, in fact, fix the form of the modern short
story : a condensed plot; a sense of atmosphere
suggested by a selective choice of striking details ;
rapidity of action; sobriety of style; general
economy.*
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sfagty fofq @ =0 s, o 7 W FARFIA-
e e feeace Ree zwfes | fefy faram
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¢t A Concise Survey of French Literature, Page 190: Germain
Mason.



3tuic ol G T ¥

AN FifFrem ciwsta furifys 3o, wiferer owes
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Bl 1) ety ovfRon, w3l @luitan wswin wewl
fratfaercas wistn fear 1 eisa Afwre, Iwtaficm, Axfe-
giaety, foirards e 3fanfar sgafafers ulas
et catnifSs, fog ootas Batf afity, =gt
ATSFS, Faafaven fofy Ruifagrans et Moaed |
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ANIACHG T FLACTT FATLATY AAH TGN
No writer that we know of devoted himself with

such a fierce and indomitable industry to the art
of literature.--+He did not think that to live was the
object of life ; for him the object of life was to write :
no monk in his cell ever more willingly sacrificed
the pleasures of the world to the love of God than
Flaubert sacrificed the fullness and variety of life to
his ambition to create a work of art.*
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vt The World's Ten Great Novels ( Premier Book ), Page 139.
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Chekhov had, I think, a loftier irony ; Maupassant
greater power, greater adroitness, greater pungency.*

GFTeT IAta Wy Afdg @I far w e
Aent It 1 o4 FifHain feifes syfes e @ 57w
Agbeta | TfMEly AEtafer wivive oY SHeBIRH |
oin ey farstatens @w Nfe, & a afem
Atgn, o7 @Oy @Faiwien oy, fefaso
qEry &8s Wl Ffuaz siniwtare faad I3 wafee |
Hepfetq qufaes ATices Tohd Ty ATE oA | @R
PaafEmran fil woaw Aisa (5391 Sty MEa wnfafEs

FiafAre A~# fI516 ceqin 3w FLI JONEA ¢
Paralysis of the will, nervous irritability over

trifles, and an obsession of incurable loneliness are
the main characteristics of Chekhov’s ‘heroes’, who
are overwhelmed by bourgeois meanness and the
endless petty pinpricks of everyday routine. Only his
most vulgar and blatant people are represented as
guccessful in life. Moral courage, nobility of mind,
and culture are all swept away by degrees in an
unequal fight with stupidity, squalor, and the coarsest
egotism."”

$t7 odm freea caibmafn ctwmiE e Ay,
¢ifisBl Bgbs WE—FlM ¥ dmefm ase  ‘FhH
AfgFtn wo o Tafem wofie e afy wismg
WA TR wmlvafme fofi ym (Pigren castn w

11 The Complete Short Stories of Guy De Maupassant : Intro-
duction by Professor Artine Artinian=-Page X1V,

v | Russian Literature, Page 169 - Richard Hare.
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Story’ ‘mfte (5erey wia-93Fh Stenfyn® am( ‘The
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gir-aaft RS sha~ffM Wl stefe e
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lives long, wove their dreams of happiness' into
the pattern. They wove their fordest dreams, their.
lace was safurated with vague, pure aspirations
of-love.’”
53rea ceibey famifs © waifafi s o2 ﬁmw
VLY SNEH 7T Y% 30 Piomed |
qF 9@ dpAeeme  aeteeT Wy Are At wifeats
gife =wfetr ¢wn wfE cdwrea . coiverenl
wdrrifufte mifefore eamin g oifEw mﬁﬂ Sy
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e fany N wew o seaferew, cnlfe Siorg wy
qy ol efuely Wil R 6 Bowiw, wive
e wa® o e b, 5y S @y Afverdifo o
cibimefn e WETRNTT  wAA ) BiEaT e
fafieyeray wan e wifgre fegon 1 @ ore
Aty T8y (WA ydY, wrely 8 (iR waen afs
St A8y 8 wpfay ALRfs gty awifie
{414 B
‘Malva' g wifry apfy, wifig 18 e =ifey
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The new inhabitant of the land of Russia, the
man of unknown destiny, was lying in my arms,
snoring heavily. The sea, all covered with white
lace trimmings, splashed and surged on the shore,
The bushes whispered to each other. The sun shone
a8 it passed the meridian,
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ey Afwernrady culb Sawienn fure ibemgtaces
rotifoy (gl oty W wftw wrm Boote, wicEw
Qafkw cuote—foq e JITe SATMM oty waw
FiE 1« ST ('iB B9t @ ©in Arw AfFIifeira’
ceidnmne wifkdiz gn 1 aiwiuFaie vy Nz 2 sifzm
Ay QR | @I fang witasy WX wfsifaadiag

BT W LA ACEN :
During the eighties the traditional three-volume

novel. was finally displaced by the one-volume novel,
that is, the normal length of a work of fiction
was cut by almost two-thirds. The ochange was
not sudden, but it was the outcome, in a sense,
of a struggle between two different reading publics
and the middlemen who catered for them, between
the railway bookstalls and the old-established
circulating libraries. In the end, the railway book-
stalls won.**
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3ot The Engiish Novel, Pp. 250-5t: Walter Allen,
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The Frenchman sees life from an essentially
realist and adult point of view, without illusion
and without sentiment; this vision of life is the
stuff of his literature, expressed in language neat,
precise, lucid, economical. Demonstration rather
than persuasion has always been the function of a
literature based on observation rather than feeling.*?®
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531 A Short History of French Literature, Page 7: Laurence
Bisson.



e

RCAR twA rw wifiEdt ofze wowme wiaHE ek
1B '8 Qurd 2eaa Atferen mow Wicaferta Aifecers
(P TR otw W), Iy ey (I 9% AR
WY ocribMEE Nw Awy IA IR WAl iy
witafastn smwuwda IR Wk cFieT ung
qRCeT W11 UIAB S A WA wiEsy [
gl e, «f ey Alfgeraafer fs ow o,
SfF (FIA [T WS T ¥ Reaw wifeom
TiIFAl A%, @ {5 Aoty stntg Ruad) amaiw 4fe S
SRt ST IWST | A gy, WHS WLIN
feg® ¢oreq 7, St @ A3 APPHT THWR FiNe
MO 1 G% JIAT A6 g geafem caitiniy
wafag

Probably no foreign author of merit bas had
worse luck in the United States than Maupassant.
During his lifefime some of his tales were appro-
priated by unscrupulous publishers and presented
in modified, extended form. But the worst was
to come after his death, when in the first American
edition of his complete works, in 1903, no fewer
than sixtyfive stories not written by him were
somebow published under his name. Undetected at -
the time, the error was perpetuated by many subse-
quent publishers for nearly filty years.>*

2t The Complete Short Stories of Guy De Maupassant—Intro-
duction, Page XI-Xil,:: Professor Artiné Artinian,
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I ask myself—‘Of all melancholy topics, what,
according to the universal understanding of mankind,
is the most melancholy 7 Death~—~was the obvious
reply. ‘And when’, I said, ‘is this most melanoholy
of topics most poetical 77 From what I bave already
explained---the answer---is obvious—‘when it most
closely allies itself to Beauty : the death, then, of a
beautiful woman is, unquestionably, the most poetical
topic in she world—~and equally is it bayond doubt
that the lips best suited for such fopic are shose of »
bereaved lover.
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that was not essential to its elucidation a dramatio
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fofar ceiBairay W2 ‘dramatic nnity'-% a1 Brad FTaTE |
HOHANE AT W T GIB GALF O @I
T5F dIPEa M =@ ABIW QW@ WS Y
FAABICT Qaten | Wy WA it e wgw i
#fapq 90 ; (% Afwsw Six @R gt IwA FJI oA |
ceibmmg I6RE QI I e fiw ol qraes ;
‘The French critic demands that a piece of fioti
should have a beginning, a middle and an end;
a theme that is clearly developed to a logical con-
clusion, and that is of moment to the point ab
issue’.*
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People prefer to go opposite. They consider it
too dull here. It's a-fact that the house isn’t very
pleasant. I am not good-looking. I have fever and
ague, and my little girls are dead. Over yonder, on
the contrary, they are laughing all the time, It is a
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woman from Arles who keeps the inn, a handsome
woman with laces, and three bands of gold beads
round her neck. The driver of the diligence, who is
her lover, takes it to her place::+ She has all the
youngmen from Bezouces, Redessan and dJonguieres.
The carters go out of their way to pass her house.
And I stay here all day without a soul, eating my
heart out.’

O B (IR AFCACT A oF Twre ) fam o
@ Al ety WR’ ALy Whte 1 Wl fmeny oiw carsiy
¥z N7 Al wite | T 40z aieta fds frs
(T BH I MT A 1 sanfe Bewd gy
Boraw | foestw i3 wtal o (v, f{ifa fade frees
ceithear a N¥ew fofa xwe @2 ewafzaa =)
ewafenin #Aérdr Bfe e Addy WG I VJ\'N‘F?F‘I
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Thereupon, with a heart broken, but with the ut-
most gentleness she replied :

“What can you expect, monsieur ? Men are made
that way ; they don’t like to see people cry; and I
ory all the time since my little girls died. And then
this great barrack, where nobody ever comesis so
melancholy. And so, when he is bored too much,
my poor Jose goes across the road to drink, and as he
has & fine voice, the woman from Arles makes him
sing. Hush | there he goes again.”

And she stood there, as if in a trance, trembling
with her hands outstretched, and tears rolling down
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her cheeks whioch made her look uglier than ever,

to hear her Jose singing for the woman from Arles :
*The first one said to her:

‘Good day, my pretty dear !'
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1 A Concise Survey of French Literature, Page 212 ¢
Germaine Mason,

2t Russian Literature, Page 17 : Richard Hare,
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ATAGT ACATES
A further attempt is sometimes made to draw a

distinction between the commercial and the artistic
short story. The distinction certainly exists, but differ-
ence is more a matter of quality than of kind. A man
like William Saroyan produces quantities of commercial
short stories and a few artistic ones in much the
same way that a poet like Wordsworth wrote quanti-
ties of poor poems and a few excellent ones. The
difference that makes the commercial short story
appear as & separate type is simply the fact that there
is o huge market for mediocre fiction and none for
mediocre poelry.*
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1 The R;dér‘szumpatﬁon to World Literature (A Mentor Book },
Page 418.
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I looked upon the scene before me—upon the
mere house, and the simple landscape features of the
domain—upon the bleak walls—~upon the vacant eye-
like windows—upon & few rank sedges—and upon a
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few white trunks of decayed trees—with an utter
depression of soul which I can compare to no earthly
sensation more properly than to the after-dream of
- the reveller upon opium—the bitter lapse into every-
day life—the hideous dropping off the wveil. There
was an iciness, & sinking, & sickening of the heart-—an
unredeemed dreariness of thought which no goading
of the imagination could torture into aught of the
sublime. What was it—I paused to think——what
was it that so unnerved me in the contemplation of
the House of Usher ?
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In a word he is & scoundrel and a thief. And she
bas married such & man ? Faney to live with him ?
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Amazing ! 8Such a moral girl too and..-thers you
‘haveit! I would never have got married to such a
creature | Not even if he had been a millionaire |
1 would have turned up my nose at him even Iif
he had been as handsome as—~—as I don’t know what |

I can’t even imagine having a scoundrel for a
busband |
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frey fofs aaeas
‘Now, my good woman, you see that your Von

Tromb is a mere fiddle-stick, a little pick-pocket when
compared with me-:--good-bye—go, and don’t condemn
people in future.

97 “1tH g e 2FoTas e M@ Boamia

I have finished. Perhaps the reader will ask :

And did she leave the husband ?

Yes, she went away—into the next room.,
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6157 wdaten st A fifw r 3@ mw #ifeNz
GIlewl A R, g «¥ ‘(iree e Wb (e
Ne-caiferes wmienn 12 el gt a1 Na-enifes
farer gw Wy sfag grare i &gy (7%, 7w 7w
FEPT TWE wE FAS 3N Ttwy Amantw
atfl #=feires aidtitn amel Afafifas 303 Fonify
CALTNR ATH AT F1 M7, T @I sueFty Baigwa
GWAY ATHTAT ‘ST AW | «fS g ey wy 1 1wl
fafy o7 wracen fof zrsma (raery FG1g67, woaiE
TS CACAF N1 CAAFINALY AR 9T WOty wfgfany
Atz fafsa #feNT 20 w7 g7 F¢i3@ 1 a1ER
¢ Bawife afbR Bawsfwry 3o wwace | IGIFER (Hn
¢ (0T N Ap of ) A (VR A, wIww fafag
caitel A wfefime wtgan wam G e fin: genpfy
FRIY ACFIL (¥ ‘F cOMA-9T w2 e @ Ay
CHITH! FCWE A% | w3 (Y fragery Sifaed e
sigy waaeey ot fofq gimid) Mo @FioT w1
(TR | AN N A0 Sl Bz @
‘Slo-Znif-e4r | sia%utcay  Dieraitmfne afers
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sfemsiafn ¥ *Efors IS genta o9 Baret o
Broe | @my YR Ttemt cetbates ¢ chefae far womes,
Gl MY (T AN W grae, @3 Afsifaz e feigeis oy
SR F1F Al 0 Tl | -

QRFINTAT Ay Al it ToiAy I90-
Aifeforr wtaaedl caifen gife wsq saev1 @2
7 ety sR@afay farars Totafas oigld Ivme
7ea, 1 @rF fares wifgs sigfR et 331 5ag, @

7ocd riaifent weie wizalsnl Frarey ¢
Some readers of La Romana may bring forward

the objection that a simple and uneducated woman
of the people would be incapable of telling her own
story in the first person in the correct literary style
I have lent her:.«Two ways were open to me in
relating the imaginary autobiography of the character
I had chosen to portray—I could either adopt a
realistic, photographic, spoken style of language::-
s clumsy, poor dialect, incapable of expressing more
than a limited number of feelings and incidents ; or
I could make my characters speak in my customary
style, as I have in all my books. I chose the second
course for two reasons: firstly, I did not see any
necessity of changing my style because I had changed
my characters, and, secondly, the language of literature
is truer and more poetically expressive than the
spoken language.*

ey

¢t Author's Preface: The Woman of Rome.
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ciiifents «¥ Bfeh =wg A SRy
CAfer g oAwfs  A~eigdy o @it s
plAatgi®d Cifis st M w~eirde fofiy avd | W
Nfe fefq oy BoAgitma AT it Faa M, i
iyt (gibm2 @2 Afers 16w grre !l 7 @i
oo ( Racconti romani) sgazerwy %3afa Ip% Bay-
78 fis zowe . aienn wfentying ana I iy
X Tega mefr T Tewrey fiw o fadiaw
A E R AREPTIER A TG R e ORI CCIE U (O B i (€
® e sfaEy 3¢ fArad o IS I Wiz Ay
o fafacas stelstfe aa +Hote, sy dgaf
conf W TIHFET FieiFife |

i9o\

iy Bz CelbNER FwF PBreans (iGNmT WY
foaft ca® fafy =wcacen: =b7 M, sfaeem om e
LM W | ST IANAGT AN JImHAT WA
wicetstenes fofi wrata wafieas :

‘There are, so far as I know, three ways, and
three ways only, of writing a story. You may take
» plot and fit characters to it, or you may take &
character and choose incidents and situations to
develop it, or lastly—you must bear with me whilé
I try to make this clear—( here he made a gesture
with his hand as if he were trying to shape something
and give it outline and form }—‘you may take a
certain atmosphere, and gét actions and persons to
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realize it. I’ll give you an example— The Merry Men.
There I began with the feeling of one of those islands
on the west coast of Scotland, and I gradually
developed the story to express the sentiment with
which that coast affected me.’*

reanan ¥3 faotaft «sf wgtae =@zt 3ia,
fFg o3 @3 Y5 =it (eibNEa foaf eipfers et
rF eyl TaenSy ofRfawin 0 wm CElbE
Ty AiYfar Avitatsre wr  ‘fefay eRders Sy
FLACET :  WHATTYY, SAATNS! 8 SRAYS] ¥ FHCSAAA-
Afes  (wWfagims fofq «@in fagosita  Afawd
PCACRA | ABT Y IS FIBreNAT JLATRA (¥ (NI
AN QI ACBR WINPT R N33, (X ABT aAFfe sy
fefq sfamafd 5T F70371  sfaaes 1 @3 (Fw
sfacan winef qtwrz, 1% sfaaees Ty (otatw &9 G3F
ol PBA ECET  (MLPIR BY UIA | FHSIMAR
TOY (=7 AT ‘Story of Impression’ ¥ IF 1 @i
5@ A WA AT Jw1 FHrema @ (Wl SRy
o AcE Q6 AT IR ACACES ;. ‘certain atmosphere’
@ ‘to express the sentiment’. W2HSY Aw I faguz
QAT AT SATTGNIS| AE, (I WIATT 1€ iy
Aot nfafee sa ¢ BRtn Sr—mFiran fardy siagfa
e &&\fS AmTy Ay T Afagd ¥z B3 |

faagegs 13 Wty ceidmne [wisien it 33 iy,
fog WI% M| WFifeF Aficne oS a1 ©f wel gh

¢} Life of Stevenson, ii, Page 169 : Graham Balfour.,
o | AR COIbAW ( AV-AVFY ), P ve AR WG |
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frerts wy fade diace oir) femafm @ 318
T e catbiIfeicy mafm 1 azfea «Afwy Ahen
Y1 FEAlet celbmamn wasafn fistd o A
% frefn TR o wfS2A17S 1w @ Fisimy anel
TSI FiA W2 (=3 Inefus fes Teb PR W AW
Sfery cren Tu a1 wfeslirs 70l Aifswmian «s
wwifigs ffe Saeite srwe ! «wfoirs w1l = wi
wy Af4F BAPiAT Atuve Tu, <¥T (W feghia @
3% frraes | 2Ea) Alferer  cimfig Adeies Wy
wfseE Afefors oy fatufecas | (olafares oite W2
I BHeR FIUefAre witatzd wseafen wyfaw o
wAifamican fawass aanfsr atw air wiseiss aax
imafa Fhufie e @ R aam Seftaes WA
AMifAe TwE 1 AR @ XYY FfEAS  Na-va,
faq-go-4), cAfes bty @iz g 71, fy famtoras
FNFRPLET qeol fen wiR o wifels wmr Wi
Afeflr cwitt caticaiy femr s gwwief  fers-edore
csIfapad, Wa-oraw iesd erety, @RIy w6 (T
wifT6i3, Ma-Na qivey s9teen 2SS fragew wal A
ARSNII(TS FEFARYAR AN KWt I AT qAY
Y7 o1 WARNWTT 7 wwied geren AifIwivas
ww afsdrs waw Ifas smawEws w1 PAfaesd

QCHCE | RwAW ANICAISF WL A
‘... Garments that lend invisibility to their wearers,

inexhaustible purses, instruments that foretell the
future, tricks that cheat death, and magic-working
objects like Aladdin’s lamp are some of the super-
natural devices they have embloyed. More recently
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they have begun to delve into abnormal psychology,
using the double self, the death instinct, dream
gsymbolism, and the more curious manifestations of
ambivalence in their stories to give them new meaning
and greater conviction.®

Sfeoiee AT TIGINY @ TG e weny
witaw ¢ fetas wgaaiy | fruceiswas fonimn fofay
wéey W% e Twey fam wfes sraferam | o7
Ty Afatas Siwize Rgs—ggoiien (ASTex
A poiw YzEher Aty I3 ol @2 afm
ITYAAT NE AAVATF NFXIT FICE AVI FLA NS 29 |
¢l wx g9 3l @ Afarasefzz fire s57 fMoaces 1 ‘o
B o MIfar P ggasia cefEatgion suag
3dqife eiFeew mba fefeefi atafas 3fa uzr aws
qNA oI BT Ty Brote | T AigrS @ wiIz-
WA Tiaea  wfie 33w NEF FA pE oAn @
geniy Fifzae wfutw wa wF T T W I,
wfSeigy a7fRre ¢ geacdy @it afg wsaty ¢ faraw
e | FBTSHAT RAIFER qe wFS @ weed 5fATs
A& FCICR | AT ACEieR s Afaraed wifese
WA I (ITIF |

¢i-fremea wa Afafoe AR dfxore owe—
fogs =itq aln wg aibtg eatr, eptmagtaiaRy
oAy —aR@iOrn ‘Gl ww! (v St N3 fees AiTaT 1
dfacaes (oIt @y 73, csfamafae «wsp ©eb 4w
Teul 517 1 AT M afeeniry wny apd wIfrs

91 Intioduction: Great Tales of Fantasy and Imagination : Edited
by Philip Van Doren Stern.
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CNF A% I e | ‘FE, By shgte, ‘wfeetay,
“foliey’, ‘TRt Y el dmE Wil wfeatizren
1w faraca wfefie a3 w1 ¢N-FRreanan Maeid ¢
AiMPFT TelS ARifTe ¥7, @ YA N O 9
fagarera 2R 3, INWACYT A TeHdT pale
(O Tl FHE b wifd ead @3 39 RO
stgFifes), g (12 sifeNs sy afsaizren Alntgey
~{pFe (A%, IN G &ts ot 8 WifHeyH gty
TRy GaAiFAFN atmRRTEE 338 @A
T w31 Ifacw cormy pfys  ANEi-az Wy w9
I AR Faie afelblas whastia *faaa 39
Zrace, wfeeiizs awa foanesy cosifus fazaq (R¥ |
*Hoter (irEd Wiy wod farayatfics «j fafsagws anan
aAFaeR fagiqeny MNaireR oM Iaeel faoe’
Ml A~ifotrad sInue—atNg AeiceT ¢ Nt
gdEety BoiraR «a fefe 1  ‘sfigia’ 1abes g9t wfimifadlz
saxiaRire @ g3z 3dqty afseiiss a9 % e A9y,
feg 3 @2 e =W 30 07 o1 ¥ imq RfF @R
MR FIT S17 F0D QYT AietANia 3%, W Sty 7_q
I@ACdE! Iae wYfF Za 11 O ©Tl NHAT rE @
3 faes frotwifea), o emifas grure 1 wssw Hfore
Fxicrg 3T MR @ wEtafar wIFiNd @9 (3
gt o T 1w iy SfAteT #5 |i9ie o
foagitn 99 fornifes a1 ‘Nfw ¢ g9 Wiz
Fltalerag afeclizs a7 18 A AT A wfoeiys
ayefer id Afpy Ate ‘THBiR-aY Am et |
Gt RITE 3 EiNifes sl Atssfore awifas
ITALRA | '
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it i, NI wfoetizs |AT wWISINY (-
B reRACAn o1 e4i1F4w ‘Horror Story’-x {7l aieifzs
W 1 «afesdizes s faitper o awq
Feaees | o viv dfafbe Afedm wew fofy w2 aafice
A4S T217 6B FLACEH | CAN-FBrSAT '@ INW/AIYT oy
qitasal IWA @I [R3n ~% w3 w1 ‘wfsaize-
f5fe® 1 w7 a; wifeowa asfas @itg, Sitra sge
LICEREACT I (4 ST Caro B (TR E UK tfia LRk ERaTA-
gy cotal Ty, ot ol g 51 w@itg | =g Ity
I wWitE, N AfS2iirs 2B 147 97, W% 129IHT
T V! R X W (FNA AORLF (A IS 37
TN (MAE (wrE O AT AfRliEs §1 mae (I
#fT (%1 I FEw, INWAY 92 AT IR
WRPEN  ICACRH | FAWAIAT AT ILIICNT Ay &g
71 fafoxm a1, *179 ‘Fantasy and fancy are akin in
origin and meaning and the tale of fantasy is often
close to poetic fancy)—fys sigle a7~ IR
QRIfFFs) amdy |

of5elta® AT A SAFRS cArawiFiigRiaaz
NFr witg | oY NP7 7, g @ &AL -7
TER WY ©i% e gl (ol awy I3 WH . WAty
a7 FEA) 8 onteywt Fifeg —The Gold Bug’, ‘The
Purloined Letter, The Murders in the Rue Morgue’
2refs FifeNaf ongte @7 ausfs | oo Fifed)-
aff eigte wifady Ag—aditn wdficy JrIe wAiferca
coton 51% 1 O ey EiT wIFH IW, PFET AR
M of% ¥ a7 MEmE WY @ I W2 Do
nifgrera w6 clemwe | @4ty (302 SR ity ewiem
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Frifoel (o |

W8\

saqlags Awma sy Rfegwifes  amafa fRrdgeid
Braecatar 1 3feqH @ IFTT Jeaty Afamawmay Vouy
G2e|S)y Mmy Aides] 67 a1 Efoitan Syddn
30 AL 8 AR wfowmerady w3l <5y sy
Ahent ¢ 7o), 3 3T IT BT =WTla «fg Ay
ST AT A ¢ vty fagzd Atem w
(% gt ey o ey Sety Qe w11 fog Rfoginia)
R FFNCE g I3 sta 41 ; oAy @i
#H ANfTS TS A, ON AW wBAl I 5(7@% e
e zra1 bfam @fsnife she e oA, fom
tfoxitnn wmeatna 518, Qfogifar «4farad e e
fome cAeica Afaps went 512 |

yioeicen ‘An Episode of the Reign of Terror’
@ty 1% 47 T | WANF1T 77 235997 1374 FigHifHT
FH | s faacan cuafrces wsh Ftfe) e wruce
1A OLF AFAAN @ CAAGICAT 9T TotA, g7 icerietal
siafrcd wfora #ote | AWiT WINR ABIB F9919 O
6Ty, AR A ATNWI ASE @ 7 ANTHLAR W% (4!
a1l 9} werion dAfmarey  suew 3l I
JAAIF AN 7Y @ RisginaaAfer ey yrowed |
i (qie AT ¥ ST oy FAfEm, oty stafae
qoafetiery gwn eed ¥ waE 933 IR
qlag (Yefl WAE, Of ARSLILAT A% TS QWL | B\
RFSTTTA AT coraFeys ForHacs 30w @ Tigw 7
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otz faraifem cnifeca @3l fags  dmy Srigad
ced ¥ 1 A7fF 719 ‘One of Cleopatra’s Nights.’—
iy 32 Tiorte &7 wiTa frgaw sl AR frehibty
«¥ gifan fafoa cama wfa afirmts e 3falw Tiwrew @wd
AGYT 8 ABIR FLA (Ol TLWR | AT Neatega fawiz,
firfe e awede, ey weotm  frongy G469
afewl, freiia wadiat Freretzd ¢ [afta siFals,
wolf% oca cotatatn awsd AT @wIFiRT Tl
oofs foaafa amivtan wwoly ar afes grae | @6
Afidr @ femtanfen sAbgfizn (ae3 camfaafen fea
offeftean &N 3w Irwwed | Rfozinifes o (ads
63)S BfOTIATFR FNA8 A (oitaa—caniferng i ot
G3fe Toge Brigze |

et wiferer 2foeinacsa dmaswin #asey 39 Ffoy
crfdcaces  #afw Wi | SFerw  cainimEane
St smafay rEya ) ciitewiwifed), afeeise atag =
waly fofy #fow crfecmes | Hawetwy oigl ¢ 3l
. @IMTRACT WIS Fq YR | GG 3wy
triaice ifecs gafels  wate 1 «¥ Az
aFifys Efeginifas o4 afaafde ool ‘palowa -«
wrao(e ‘qeEnmr A8l e Ffkrer wvey (o ezt
F | AEE-cAE WS 17 8 AN Rty
fofqy W o7 oferd wfas Faed | SirF-etaat3
FfEes wtiw, fad wOwa wew faty © ot fagivay
Tt YAty dafeTs arE o Bute ) R-ABIE-
@y @R frgsey ifes auw fmfacsst oty e
¢ fofie ferataia #ifeMee wyw wun ol 2fseimms
OF TN FAwifey 7 frowed | a9TorE ISt !




wrecta caftar @ (ARt yae

STIF 8 TAB I(A TS T0A (Y G5 WRHfEy ey,
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TR AHAGiTe R (¥ wEeeiy ey orfucares |
- sfameiniw M WY TIRENT NE Ay wdiy
BIRATTN | AT WEHTIAE 9% TN AR (IO
IE, O APYCET WGHTAAA bAlI% Witan iiens give
Aty 3 Alrsinfes  zrwe ) Faten  feufaes
wif¥Sia7 7 wwEraas  Igveld St wrme )
GFICMT AT AN 12 b wear gy S
AR Wi e | nigrsn wif feafme geicas
fufral afads! @ FisfHasin wgw o9 Moates | ST 7wy
AEFICAN SIFT (afes wgrairq wRFin $C7 G-
Ifers (amifag Aerigasitan frrve =any zrares | o
WifterRres 31 difiry ofe Cwifis won  wiame
Buifrs warg | wifEs A R SeAyy  Emifts
Fraces ceufe cEwRW 1 BuweY wifErey oA g e
fo. w%6. acarwa TS FGWIAIS M} poieME @iz
IR | FINifRa WWMiETY Mme  (pIERAS AW
AT WA 7Y Oneifte 3 grurE | WRendy
g fArey wifss cads Taa sINin e cefuvery
T Wity Iten M RBifNEyas wqwe e
fasprsl crfiemes 1 w989 sy e FFo® Y@l
AT AT ACHLE AT IMFIT cAvvm faras nivoe |
AT (eibnE iyl MmFora wwesen 3% 9
wigdq srare | coiAien b W I oovw sfaeaw fAYp
ey wifawiay freed I6aa (dsers wfyesy azqel
(Y Y | TEINF MR Y TN (a3 e wifiw
T TSI BmEifvs 31 que | FATYET A5
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ey @3 fgy aa atdl 86w FtfwaE fagfen
TN wIFM et AR, o3 (@ It a9
qisfuFsis Twe @it A% IR cavyfe ¥
TOifIFY T A1 (I, WA ¢ sfan Wy Sty wyeAiv
dfFl 51%, o ¥ ¥A wyE WAifezican fta zae
‘iR Ao Afide T Aitg | wiy[F 18T catbes
olgy fre (432 FINNT ARG gwwifes i
crewl Trag ! FwIM e gfexrita Artewizs e cafaw
cetborens waween fefars a4 creuts (5B AT A
faacy YIRS ICFA (5188 AAF (AN AAAY TCACEA (AACH |
$tg ‘The Etrusca.n Vase Tbre Fi)- g G C2ATITE4 3
FrAtcany afs m Afraweete @ yavta Ay wiifas
A TR CAB-catAa wieife®, 7 AT Sy oy
fagal F1Bedean caw fesica fafy ey sBaufea @
ota® Fifear 1 Fiue-sfacag graiat, Rass), BetFisrs
¢ WifaTican =sd gwma 'f el U3 zrme
GBIAFIT WA ATABLT (T QT AT AT TN
FLACEA |

T ehete a6 foefasitas &fF cattdin sfacse
AR '@ BT 20F BLorg | DA TS A7 (74 wfentn
SitF SIA] F1AT G IVFR T waAlwr | 53con
TE W PSR wew Bfad WerIn  cuaids wifda
FEAR NAF G, (w7 8 4TSI TABifET wfd
dt9| Trrer—aintfas e gistafos avaty Tt $y
ofiwiy fofy W efrafins Aids i3 Jaces :  ‘Most of
Chekhov’s moody men become what they are not
merely because of their environment and the dreadful
social and political conditions in their country—their
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psychological dispositions make them spineless and
sluggish %~

fRmtea g7 TREs (FIgTm T (WSR  HIWE |
BTHCACT &I @ity wwl ey Bre, AReam BN R
WA T OY AR AA NQRT WA «foe 5| og
faeag catbor il w1 wiRenw gfacaw ‘Sunstroke’
T T 4w AT A~y aifafos gaw owe-eEdw
ILIF BT YT AEF wewet fq v ermE 1 0%
SFNF SIF ABIA A (reT A7 (Awfaeirnn L61R
1R SFIB7 Yforanl 8 wwncaaqy wrRITIcAT AI*6d w3
e} T qMuFT  wgS  AGI-AGANAT  FHIO
froqas cagty (avw cafisforen fand woaa wy @l
FA0ET | WA WA feRR (7%, WAy e w3 AR
fefq avcar vsewiq stansefars T Momes |

aataifas cotwa WA Gcw  BAmiAR wCe
CRIBIHe A FW W oy oif Fy, AfFaifae N
qfqy A=icdr wwe (ot fols afsyfe  afiawrs
IEFAR 472 WiFE IrAe 1 FAWANL ABNG M@OCF
qiea! 993i(eT 1R AfeFe 3@ TR WY @ siFETialN—
(37 '8 AI—caAniadran aAfel Aty @ FEFIAIAAELT
fasfasita fausss o0 wate1 A9 @ 5IFT LI
ceriE—aifeessl, eifer anillw, swin &6 el
a3 T (3 I 18T wiAfers Afars grafem, 3f3 oix
wufery gasfs reaifae staed | wistr-afrs, Aisiz-
wipsl &9fs Franean qetegaimy Buifas FoaE |
NI FaaeEn ¢ fmeifafaforaty amfce wawiyae
e afes sacet ¥ SiFT AR TRl

vi An Outline of Russian Literature, Page 173, Marc Slomm,
W-¢-5
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5130 vt (rfqrared. (g ol v Afzaeta wty oy
gt 1 aAtnifas ot @aw ol signtyry wsifes
17 femifecerse ge® |

TR A% a3 Redy wrifae fofers
2ifefe Fraced fo. %5, oaw | fofa w47 ‘gt wjie

weln” BAwtn faces, o sl fRete e fofy St
gy dare 9 froace

My great religion is a belief in the blood, the flesh,
a8 being wiser than the intellect. We can go wrong

in our minds. But what our blood feels and believes
and says, is always true. The intellect is only a
bit and a bridle. What do I care about knowledge ?
All T want is to answer to my blood, direct, without
fribbling intervention of mind, or moral, or what not.
I conceive a man’s body as a kind of flame, like a
candle, forever upright and yet flowing : and the
intellect is just the light that is shed on the things
around.

AW S17 WP WET 4 IO BorwieAn Wl Crib-
wrge Tt frcares | St ‘Bt Atfsiats sfFaia’ weaely
HfyFie AFrFR WEIAT W @ w1 ‘Odour of
Chrysanthemums’ mbres T FNX T d ADa
wyefesas o e (P a fromed | @3l
JOHELP W I A NHA{AF <« fRgren oy
N Trage | AN AAcET Wy fefq wipBesica
‘WY 1 @ O T iy (rferaEd | WATHA TWNBE-
TF A WIS @ FYNIT @F0 A1m wWhew | JqWE
ANLCH (FRN ACHER ‘SR gwvaaly 39 fRpeirei
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Bradratny 1 offaT Aeraw yiwlm, JAFAGE IHSiAl,
Jaifes wwrly, @MAT Gres, TR T agls
Taicefa w8 sfam Stz werelca fem sifafam
Bow, caun auad, o3 IAifeom owia gud. fae
arafra | afeated Bata (Fa wisiag @ @y,
Fas ifes @2—aael 3178 TS HWS AL

‘expansion of a moment to grow like a drop, which at

last fully expanded and shining vanishes in time but
remains in the perfection of art’ wi%HTIY TRFAAN
GoteizeE afs Ftng At Afafs femry anae
¢ 1e\ety Afus 331 LA | wcaman‘ﬁ(’&@; W% (=i
TR WO ST BrEAcAty | faomiw A wtarwiencan
sx wifacem @ o T wEsh etz e mba
ST @ |

colgasia @S], ¥oHT 8 MY Aifaewy Srafas
7 FAafea—aqIfry 4 ANF 797 I Siaies
Reem 24 | wIfHeE (A% cstansiy @I MW 9w A7 w
ool @ f33d 3f® 1 Fa oFq oia% sitmiatnn wy
yoaad Fewe ! X e figaz 3fs mifacuew Rer
QATTIST ICT JCACR | THW F1A G 47 fresw oorr o

¢sted gar «a, «3—'He thought of how she who lay
beside him had locked in heart for so many years that

image of her lover’s eyes when he had told her that
he did not wish to live---His soul had approached
that region where dwell the vast hosts of the dead-:-
His own identity was fading out into a grey impalpable
world” IUNT ©F TCWNE, (IR SFLIT F3ILAT B1Lwe
q1q AGre— His soul swooned slowly as he heard the
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snow falling faintly through the universe and faintly)
falling, like the descent of their last end, upon all
the living and the dead/) by NfeeTt Benczicaa
WY @F 1e)n wifeF wfewmwl ( spiritual experience:)
(PS TLaE |

AN caA~eE, Argeam el A 3fe e -
fafien waifeitan fae T (FRAl 9T qE
FNsica Bt Fraces | A=oT Ittnm Iravaw wifes

9% @ fagey potm geatefawrein #faey focares 1 ©3fagyy

HI1A, corv fB. I7MTad, e svvetam, (Brafyn Sxfamtm _
e sfeday  caareal wifes ow3fer e oy
Aafrsttar fRafRae 9ufe dreten | Tefes FEm
FARNICAT ST WfETT (4T F1 A7 MY a3wdN
1 '@ (RAfAIa I faraee | ‘QAAF T 1m wrEn
Afasiaas wigrar  wieeife—a?  fagfes feeia
F4faRA] 8 W) wiFtemy Afrde e, MW o1
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at *With Mark Twain, confent—like western life=-had a mongre!
incongruity ; but form began the lineage that had led to Hemingway.’

—The Literature of the United States, Page 169 : Marcus Cunliffe,
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If the novel were realistic merely because it saw
life from the seamy side, i1t would only be an inverted
romance, but in fact it surely attempts to portray
all the wvarieties of human experience and not

merely those suited to one particular literary
perspective : the novel’'s realism does not reside
in the kind of life it presents, but in the way it
presents it.’

corwl, fasiGnsr, fofis: Ruaa) weiniferer ¢ ItwIg

>t The Rise of the Novel, Page 11 : lan Watt,
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- aBird Wi ol (R riagraf | sixaf
WitMtara An ACw *HoFAwrive 3fd en 1 Sivte 41 (3
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The novel's serious concern with the daily lives
of ordinary people seems to depend upon two
important general conditions: the society must
value every individual highly enough to consider
him the proper subject to its serious literature ; and
there must be enough variety of belief and action
among ordinary people for a detailed account of them
to be of interest to other ordinary people, the readers
of novels. It is probable that neither of these
~ conditions for the existence of the novel obtained
very widely until fairly recently, because they both
depend on the rise of a society characterised by that
vast complex interdependent factors denoted by the
term ‘individualism’.*

a1 The Rise of the Novel, Page’60 : lan Watt,



Yebr cribsttea 3

BrottAr Buram wow wigeE caibte Bera el
1T ALA FWitg 1 I 8 NfSy e (T wom TwWae
resafa fRam Sionws Aoy caibmmm fam «@itg )
wHire MSRT ey vy ‘i’ Botaiean wifasta wwe
fem =1, coafaq BAmpEazr @m S TEm (Ifvzw ‘aiyfae
CEIBMET T TS q 1 (Y ANCH BAYIA IWaAgy IACE,
(A% AMTFIR @I ‘Farsin e’y ceibveEme Sra Tate |
Berad (ibNEm Rfenin wiratsHiemcy Oxfas s
cigfirg sty wfoafmadiag w9 @ wemy
G2 WS WBT prF fon werNg FITe BATAT AR
7%T Ty ¥ oy AU Tear | FHAMRIERT W2
BTty FBreanay nefa gwes Fate | AT
FI¥ JATS AN ¢y ‘shorter and cheaper volumes
were more profitable” «% (=6 ATtz wifedta
ceidEn witfeStace gaifas srafes 1o

eibNEm swnel e A& A aAiuafas Afasta v
catyzy Fifys | Sxfas sorce fafen e wAtafys
AfgFin antn wite | FTAF AfEsr sifeg w A1s9-
AT TR sifEntn T W HotEne  wiyfae
ceibmss oy @R ey fy, faftasd wgfFe whewmd
AR wifishan rdR FN cedwm 9 S
Aty BRS wrafes | €% rAw TAM CRiBAid Sesdy
wa whfar dfaem ow wwret® @ FEF @
L1414 3K

Much of the credit for the extraordinary success

.

| ‘With the short novel came the short story, to which Edgar Allam
Poe had already given such vogue in America.’

A Short History of English Literature, Page 125 : Ifor Evans.
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of the modern French short story is due to the
good taste of the French newspaper public. They
required in their' journals a finer literary quality
than was found in the daily newspapers of other
countries. The mere collection of news did not
interest them ; they wanted to be moved, entertained,
and charmed, rather than to be instructed. The
more popular prints relied on the serial novel as
their principal attraction ; the more distinguished
journals found in the short story an artistic and
satisfying literary side-dish.®
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Afwes], SrPsl e WIFSH fF Stw farew q97 fen |
AafyT Afasts Ay MRt dFi a9 fofq Tieife-
o132 Al wd 25917 AW feraq : ‘Perhaps his view
that history’s trend was toward ‘the curt, the condensed,
the pointed,” was rationalization of his own habit of
writing for magazine publication.’ 8 Cit- BA: L 1%iE|
wfyziest Aty AafEr Afastn g9 o wafem ) $tn
sgy m fABRmsr s dnm Afar-ce eife w,
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s i The World's Thousand Best Short Stories (Vol, V)—
Edited by J. A. Hammerton,
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7 ‘onyifar-eiety’ ( Spiritual ) 3@t zgatg . ‘The
short story of Tchekhov was spiritual, it offered a
sympathetic insight info the soul; relying on atmos-
phere and suggestion, though its details were realistic,
it was elusive ; it tended to have no sharp ending,
because it had no plot.’*

Waitafow Afazgia 77 T 8 YUY IGHA I (5F
CeiBIE T 197 ol # e @ o (nAilew W e
Q%71 ( H. E. Bates ) $itna 3t @F7 A9igazq 23cae
aiyfas  cribImE el pISANAET vy ale
I | FIER  cribmefars @I ‘Semi-poetio
gensibility @1%7 #31 Ay faeaam oot naa @3 DS
Jox Agtad) ey wiite—3eTefn fadtfee wawifer fra
9% Nfor awdy (MBI FriwifEg syiaafes Bwad)
cetbtn «¥ [IB ATIfRS Iraew 1 cribima Betmiw
fey o2 Sig @i (Fieat [ty S99 q% 1 Ay
@I I X AW NWAT @p@ren’ w7 frrad
TCAAFAT FY @30S (Tl TR Bf-oRw
‘ardy M wiw HIAR feraifee wim BT entae
H4A I ITY | AT SORWA A I qINTeS
AT (AT FAEA—A, GRFT INRCAT BAIR 34D |

2t The Short Story : Engl'sh Literature of the Twentieth Century:
A. S, Collins, Page 271.
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‘Who am I ? What have I been doing ? I have
been fighting a husband who did not exist., He
existed at the time. What wrong have I done?
What was that I have been living with ? There lies
the realities, this man. And her soul died in her
for fear : she knew she had never seen him, he had
never seen her, they had met in the dark and hadul
fought in the dark, not knowing whom they met nor
whom they fought.
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(at & time ) with which to identify oneself, If the
author succeeds in drawing the reader into this single
consciousness, he should be able to make the reader
feel with the character: and the reader does this-
only if proper identification with the ocharacter is
achieved.’”
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v { The Psychological Novel : Leon Edel, Pages 24-25.
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